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WHY  A SEASON  OF  BEETHOVEN 

CHARLES  MUNCH,  addressing  the  students  of 
the  Berkshire  Music  Center  at  its  first  assemblage 
on  July  3,  defended  his  choice  of  Beethoven  as  the 
principal  composer  of  the  Festival  season: 

Please  permit  me  to  say  a few  words  to  those 
of  you  who  may  perhaps  be  surprised  and  may  even 
reproach  us  for  devoting  a large  part  of  the  Festival 
concerts  to  the  music  of  Beethoven  — as  a large 
part  of  last  year’s  was  devoted  to  Berlioz. 

The  fact  is  that  if  this  music,  written  a hundred 
fifty  years  ago,  does  not  always  seem  so  immediate 
to  the  professionals,  the  musicians  of  our  time  it 
has  never  ceased  to  fascinate  the  music  lovers,  the 
o-eneral  public,  the  men  of  our  time. 

" What  is  the  reason?  Why  does  the  public  always 
come  back  to  listen  to  the  Eroica  — or  the  Eighth 
Symphony?  Simply  because  music  lovers  know 
that  after  having  heard  this  music,  they  will  not 
fUo  V, nil  without  having  gamed  something,. 


Tlie\  will  not  leave  the  hall  without  taking  awa; 
something  enriching,  something  heart-warming. 

This  is  not  the  time  to  make  analyses,  to  speak 
of  the  structure,  the  incomparable  architecture,  the 
absolute  simplicity  and  clarity  of  the  organisms 
that  Beethoven  knew  howr  to  create.  We  can  sec  in 
his  sketchbooks  what  pain  and  suffering  thev  cost. 

What  1 should  like  to  tell  you  about  this  music 
today  is  briefly  this:  The  principal  reason  win  we 
musicians  must  always  listen  to  this  music  and  why 
we  must  make  it  heard  is  that  it  is  above  all  human. 
Every  one  can  find  in  it  what  he  needs  and  what 
he  is  searching  for.  And  this  is  especially  import- 
ant for  you  my  young  friends. 

This  music,  which  is  not  sensual,  not  abstract, 
not  dramatic  in  the  sense  of  Wagner,  not  romantic 
in  the  sense  of  Schumann,  not  sentimental,  not 
pathetic  — is  all  of  them  at  once.  And  that  is  the 
reason  why  we  must  always  live  with  it. 

It  expresses  everything  that  a human  being  can 
feel:  happiness  and  suffering.  It  is  elevating  and 
ennobling.  And  it  will  forever  be  as  necessan  to 
us  who  love  music  as  faith  is  necessary  to  those 
who  love  Christ.  It  is  Beethoven’s  message  that 
gives  to  Schiller’s  words 

Briider,  iiber’m  Sternenzelt 
Muss  ein  lieber  Vater  wohnen 
a significance  that  resounds  throughout  the  entire 
world.  And  I hope  w'ith  all  my  heart  that  our  Fes- 
tival. under  this  guidance,  will  be  a blessing  that 
may  unite  us  all  — those  who  make  music  and  those 
who  listen  to  it  — in  a noble  and  fervent  com- 
munion. 


*(  Brother*,  over  the  starry  firmament 
mu-t  i loving  Futher  dwell.) 


1955 


Charles  Munch-  Director 

Aaron  Copland-  Assistant  Director 

on  leave 

Richard  Burgin-  Acting  Assistant  Director 
Ralph  Berkowitz-  Dean 


Orchestral  Conducting 

Leonard  Bernstein 
assisted  by 
Seymour  Lipkin 

Orchestra 

Leonard  Bernstein 


Violin 

Alfred  Krips 
Clarence  Knudson 

Viola 

Joseph  de  Pasquale 

Cello 

Samuel  Mayes 

Bass 

Georges  Moleux 

Flute 

Doriot  Anthony  Dwyer 

Oboe 

Ralph  Gomberg 

Clarinet 

Gino  Cioffi 

Bassoon 

Sherman  Walt 

French  Horn 

James  Stagliano 

Trumpet 

Roger  Voisin 

Trombone 

Jacob  Raichman 

Harp 

Bernard  Zighera 

Timpani 

Roman  Szulc 

Chamber  Music 

Richard  Burgin 

William  Kroll 

Gregor  Piatigorsky  - advisor 

Alfred  Krips 

George  Zazofsky 

Joseph  de  Pasquale 

Eugen  Lehner 

Samuel  Mayes 

Alfred  Zighera 

Bernard  Zighera 

Doriot  Anthony  Dwyer 

Ralph  Gomberg 

Louis  Speyer 

Gino  Cioffi 

Rosario  Mazzeo 

Sherman  Walt 

James  Stagliano 

Roger  Voisin 

Jean  Bedetti 

Ruth  Posselt 

Choral  Music 


Hugh  Ross 
assisted  by 

Iva  D.  Hiatt  John  Krueger 


Composition 

Aaron  Copland  on  leave  of  absence 
Roger  Sessions  Boris  Blacher 


Opera 

Boris  Goldovsky 

Sarah  Caldwell  - Stage  Director 
Robert  Gay  - Assistant  Stage  Director 
Arthur  Schoep  - Assistant  Stage  Director 
Emanuel  Balaban  - Coaching  & Repertoire 
Paul  Ulanowsky  - Coaching  & Repertoire 
Elsa  Fiedler  - Coaching  & Repertoire 
David  Hays  - Stage  Design 
Leo  van  Witsen  - Costume  & Make-Up 
Thomas  de  Gaetani  - Technical  Director 
Laura  Zirner  - Associate  Division 
Ludwig  Zirner  - Associate  Division 

The  Tanglewood  Study  Group 

Ingolf  Dahl 
assisted  by 

Karl  Kohn  Florence  A.  Dunn 
Einar  Hansen  - Chamber  Music 
Vladimir  Resnikoff  - Chamber  Music 
Georges  Moleux  - Chamber  Music 


S o 1 f e g e 

Roger  Voisin 
Gaston  Dufresne 
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FOREIGN  STUDENTS  1955  (18  countries) 

( 32  students  ) 


Einhorn,  Aviva 
Fuchs,  Anne  G. 

Van  Der  Bent,  Dieter  E. 
Karas,  Joza  Maria 
Perez,  Heinz  Zvi 
Rautavaara,  Eino  J. 
Sicilianos,  George 
Borouchoff,  Israel 
Hirsch,  Elizabeth 
Lilburn,  Douglas  G. 

Sweers,  Charles  H. 

Palasanian,  Genia 
De  Los  Rios,  Gabriel 
Waeny,  Thereza 
Naidich,  Susana 

Hatoyaraa,  Hiroshi 
Ichiyanagi,  Tossi 
Toyama,  Mrs#  Michiko 

Ferrer,  Rafael  E. 
Mester,  George 
Yano,  Elaine 
Chapman,  Norman 


Paris,  France 
Nice,  France 
Hilversum, Holland 
Czecho-Slovakia 
Vienna, Austria 
He lsinki , Finland 
Athens,  Greece 
Bat-Yam,  Israel 
Tel-Aviv,  Israel 
Wellington, 

New  Zealand 
Curacao, Netherlands 
Antilles 
Tehran,  Iran 
Chile 

Sao  Paulo,  Brazil 
Buenos  Aires, 
Argentina 
Tokyo,  Japan 
Tokyo,  Japan 
Oska,  Japan 


I Orchestral  Conducting 
I Chamber  Music  - piano 

V Tanglewood  Study  Group 
I Violin 

I Violin 

III  - Composition 

III  - Composition 
I Flute 

IV  - Opera  Associate 

III  - Composition 

I Violin 
I Violin 

IV  - Opera  Associate 

V Tanglewood  Study  Group 
IV  Opera  Dramatics 


I Violin 

III  - Composition 
V Tanglewood  Study  Group- 
and  III  Associate 

Catano,  Puerto  Rico  IV  Associate-Coaching 
Mexico  D F Mexico  I Orchestral  Conducting 
Hilo,  Hawaii  II  Choral  Conducting 

Honolulu  V Tanglewood  Study  Group 


Angers,  Jean  Arthur 
Desjardins,  Roland  R. 
Rolland,  Pierre 
Sydeman,  William 
Sydeman,  Hope 
Umbrico,  Joseph  L. 


St.  Froy,  Quebec 
Quebec  City, Quebec 
Montraal,  Canada 
Sarnia,  Ontario 
'*  ” Canada 

Thorold,  Ontario 
Canada 


Dorsey,  Edith 
Lerner,  Shirley 
Parr,  Patricia  A. 
Robitaille,  Louis -Philippe 


Toronto,  Canada 
Montreal,  Canada 
Toronto,  Canada 
Quebec,  Canada 


I Violin 
I String  Bass 

I Oboe 

III  - Composition 

II  Festival  Chorus 
I Trumpet 

V Tanglewood  Study  Group 

V it  it  it 

V it  It  If 

V »»  it  »• 


DATA 

REGARE 

> I N G 

STDDEB 

T S 

19  5 5 

Sex: 

1952 

1952 

1954 

1925 

Men 

189 

174 

153 

187 

Women 

221  (54#) 

221  (56$)  209  (58$) 

218  (54#) 

Age  Groups 

1955  77$  of  the  students  were 

under  30, 

59# 

under  25 

1954  78# 

ir  u it 

n 

it  11 

60$ 

It  SI 

1953  78$ 

st  ti  si 

it 

it  it 

56$ 

II  SI 

1952  80$ 

11  ti  it 

SI 

II  st 

64$ 

II  St 

1952 

1953 

1955 

19  or  less 

84 

69 

65 

74 

20 24 

176 

153 

152 

170 

25 29 

68 

84 

66 

88 

30 34 

38 

34 

32 

29 

35 39 

18 

19 

23 

17 

40  or  over 

26 

36 

24 

27 

410 

395 

362 

405 

Geographic  Distribution 

1952 

1953 

I2& 

1955 

Number  of 

States 

39 

40 

35 

38 

District  of 

Columbia 

3 

4 

no 

6 

Number  of  Foreign 

Countries, 

Canada 

and  Hawaii 

16 

11 

11 

18 

The  States  most  represented  in  1955: 


New  York 

111 

Missouri 

5 

Massachusetts 

50 

Virginia 

5 

Pennsylvania 

31 

Rhode  Island 

4 

Illinois 

20 

Minnesota 

3 

New  Jersey 

20 

Wisconsin 

3 

Ohio 

19 

New  Hampshire 

3 

Michigan 

15 

Indiana 

3 

Connecticut 

11 

Nebraska 

3 

California 

9 

North  Carolina 

3 

Florida 

8 

South  Carolina 

2 

Texas 

6 

Georgia 

2 

Maryland 

6 

Louisiana 

2 

it  • 


Education  Backgrounds; 


High  School  graduates  358 
Bachelor  of  Arts  74 
Bachelor  of  Music  60 
Bachelor  of  Science  27 
Master  of  Arts  25 
Master  of  Music  31 
Master  of  Science  2 
Bachelbr  of  Education  12 
Master  of  Education  4 
Doctor  of  Dental  Science  1 
Other  Degrees  10 

Colleges  represented:  250  students 130  colleges 


University  of  Illinois  13 
University  of  Michigan  12 
Boston  University  12 
New  York  University  10 
University  of  Miami  9 
Ohio  State  7 
Hunter  College  7 
Radcliffe  College  7 
Columbia  University  7 
Syracuse  University  4 
Brandeis  University  4 
Brooklyn  College  5 
John  Hopkins  University  3 
Iowa  State  University  3 
Temple  University  3 
Washington  University  3 
Wellesley  College  3 
Vassar  College  3 
Yale  University  3 
Harvard  University  5 
Indiana  State  Teachers  College  3 
City  College  of  New  Yoric  3 

Music  Schools  represented;  255  students 90  schools 


New  England  Conservatory  of  Music  40 
Juilliard  School  of  Music  39 
Mannes  School  of  Music  15 
Manhattan  School  of  Music  10 
Boston  University  School  of  Music  10 
University  of  Illinois — School  of  Music  12 
Peabody  Conservatory  of  Music  7 
Cleveland  Institute  of  Music  3 
Curtis  Institute  of  Music  8 
Eastman  School  of  Music  6 
Cincinnati  Conservatory  of  Music  5 
Yale  School  of  Music  5 
Oberlin  Conservatory  of  Music  7 
Longy  School  of  Music  3 


Graduate  or  Professional  Schools  represented:  64  students 

40  schools 


Columbia  University  6 
Harvard  University  5 
University  of  Illinois  5 
Juilliard  School  of  Music  4 
New  England  Conservatory  of  Music  4 
Boston  University  4 
Brooklyn  College  2 
Yale  School  of  Music  2 
University  of  Washington  2 
Manhattan  School  of  Music  2 


Former  Students: 


33$  of  the  students  of  the  1955  session  had  attended  the 
Berkshire  Music  Center  previously  (in  some  instances  second, 
third  of  fourth  session) 


1940  - 1 
1941  - 2 

1947  - 1 

1948  - 4 

1949  - 3 


Student  Occupations: 

Students 

Singers 

Teachers 

Players  in  Symphony  Orchs. 
Other  Occupations  - 
including  conductors 


1950  - 5 

1951  - 11 

1952  - 14 

1953  - 26 


1954  - 66  Total  133 


1954  1955 

165  178 

49  58 

74  79 

34  72 

42  18 


362  405 


Dormitories : 


There  were  94  students  at  Wheatleigh  (men)  89 — 6 weeks 

5 — 4 or  2 weeks 

14  Hidden  Meadows  (men)  11 6 weeks 

3 — 4 or  2 weeks 

There  were  142  students  at  Lenox  School  (women)  100  - 6 weeks 

42  - 4 or  2 
weeks 

There  were  8 living  in  tents  at  the  lake  and  2 living  in  the 
Barn  at  Tanglewood. 

145  students  lived  in  outside  accommodations. 
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Berkshire  Music  Center  Scholarships-1955 


Department  I - Orchestral  Conducting 


Bauer-Mengelberg,  Stefan 

$120  - 

4 weeks 

Einhorn,  Aviva 

150  - 

foreign 

Janie c,  Henry 

150 

Mester,  George 

150  - 

foreign 

Yannatos,  James  D. 

150 

- Orchestra  and  Chamber 

Music 

VIOLIN 

Angers,  Jean  Arthur 

150  - 

Canada 

Beebe,  Elizabeth 

150 

Dingee,  Barbara 

150 

Dombrowski,  Stanley 

150 

Douglas,  Carol 

150 

Filmanowicz,  Edward 

150 

Frye,  Elizabeth 

150 

Gardner,  Dorothy 

150 

$50  - dormitory  (K.M.F.-$125 — living) 

Gurevich,  Paul 

150  x 

Hassid,  Joseph 

150 

$50  - dormitory  (K.M.F.-$125 — living) 

Hatoyama,  Hiroshi  (foreign) 

150  x 

He eke r,  Charlene 

150 

Heins,  Judith 

150 

Hopkins,  Pandora 

150 

Karas,  Joza  Maria 

150  - 

foreign 

Mega,  Michael 

150 

Moore,  Jane  C. 

150 

Palasanian,  Genia 

150  - 

foreign 

Perez,  Heinz  Zvi 

150  x 

$45  - dormitory  - foreign 

Reuning,  Sanford 

150 

Rosenbaum,  Adrienne 

150 

Rothstein,  Sidney 

150 

Siranosian,  Eleanor 

150 

Sweers,  Charles  H, 

150  - 

foreign 

West,  Marion 

150 

VIOLA 

Bennett,  Reuben 

150 

Comstock,  Jean  Stillman 

150 

Gerber,  Edward  W. 

150  x 

175  - dormitory  - Harvey  helper 

Honl,  Jean 

150  x 

175  - dormitory  - Proctor 

Keller,  Jerome 

150 

Pietropaolo,  Placido  John 

150 

Serbaji,  Midhat,  Jr. 

150  x 

175  - dormitory  - Harvey  helper 

VIOLONCELLO 

Converse,  Connie  Lou 

150 

Fink,  Philip 

150 

Glaze r,  Lenore 

150 

Hansen,  Marcia 

150  x 

175  - dormitory  - Proctor 

McClelland,  Mary 

150  x 

175  ~ dormitory  - Proctor 

Ober,  Alice 

150 

(Gregor  Piatigorsky  Prize  - $250) 

Petillo,  Albert  F, 

150 

Rode,  Phyllis 

150 

Streetman,  Nancy 

150 

- 


STRING  BASS 

Be the,  David 
Brewster,  Herbert 
Carbone,  John 
Desjardins,  Roland 
Hirsh,  Jules 
Montgomery,  William 
Papinchuk,  Andrew 

FLUTE 

Borouchoff,  Israel 
He  ckman , Suz anne 
Paul,  Steven 
Peterson,  Karin 

OBOE  - ENGLISH  HORN 

Apostle,  Nicholas 
Robinson,  Samuel 
Rolland,  Pierre 
Sarvis,  Grace 
Seely,  David 

CLARINET 

Grande,  John 
Pandolfi,  John 
Themmen,  Harold 
Wat r as.  Max 
Ludewig,  Elsa 

BASSOON  - Contra-Bassoon 
Clore,  Isabelle 
Dayton,  Nelson 
Grove,  Thomas 
Kaplan,  William 
Messina,  Beatrice 

FRENCH  HORN 

Cardwell,  Janet 
Friedel,  Kaid 
Laurence,  Larry 
MacGaffey,  Monica 
Ricks,  Robert 
Rubenstein,  Lewis 
Thayer,  Edwin 

TRUMPET 

Berman,  Lynn 
Chenette,  Stephen 
Ciurczak,  Peter 
Debski,  Merrill 
Umbrico,  Joseph 

TROMBONE  - Bass -Trombone  - 
Connors,  Charles 
Gohn,  Richard 
Paine,  Brace 
Foley,  Richard 


$150 

150 

150 

(Canada)  150  x 175  - dormitory  - Harvey  helper 
150  x 1?5  - dormitory  - Personnel  Mgr. 
150 
150 


150  - foreign  (Am. Fund  for  Israel-$185) 
150 
150 
150 


150  x 
150 
150  - 
150 
150 


90  meals  at  dormitory  - Harvey  helper 
Canada 


150  x 175  - dormitory  - Assrt.  Librarian 

150 

150  x 90  - meals  at  dormitory  - Harvey  H. 

150  x 175  - dormitory  - Harvey  helper 

150 


150  x 175  - dormitory 
150  x 175  - dormitory 
150 

150  x 170  - dormitory 
150 


Proctor 
Harvey  helper 

Harvey  helper 


150  x 175  - dormitory  - Proctor 
100  - 4 weeks 
150 
150 
150 
150 
150 


25 

150 

150 

150 

150 


— one  week 

(Music  Study  Club, etc  - $200-living) 


TUBA 

150  -(Ann  M.  Gannett  - $200 — living) 
150 
150 
150 


TIMPANI  and  PERCUSSION 


Britton,  Marvin 

*150 

McCausland,  Lloyd 

150 

Nazzaro,  Louis  Paul 

150 

Pays  on,  Albert 

150 

Thurston,  Richard 

150 

HARP 

Rapp,  Elizabeth 

150 

PIANO 

Carltpn,  Anita 

150 

Guay,  Annette 

150  - 

—(Chopin  Club  - $200  - living) 

Haim,  Dolly 

150 

(Am. Committee  Emigre  etc-$175) 

Lowenthal,  Jerome 

150  - 

Frederic  R.  Mann  Fdn.  $175-living) 

Pearlman,  Susan 

150 

Department  II  - Choral  Conducting  - 

Festival 

Chorus  - Chorus  Leaders 

CONDUCTING 

Atwood,  John 

150 

Border,  Daniel 

150 

Gold,  Morton 

150 

Grame,  Theodore 

150  - 

Ass’t.  Librarian 

Holcomb,  Dorothy 

150 

LaBrew,  Arthur 

150  X 

175  - dormitory  - Harvey  helper 

McNeil,  Norman 

150 

Stranieri,  Vincent 

75 

Yano,  Elaine 

150  - 

Hawaii 

Zarba,  Anthony  J. 

100  - 

4 weeks 

Miller,  Robert 

150  X 

175  - dormitory  - Accompanist 

Novak,  Kalman 

150  X 

a stipend  $150  - Accompanist 

Chorus  Leaders 

Benjamin,  Barbara  - soprano 

150 

Coulson,  Janet 

150 

Milhendler,  Adele 

100 

Rajeck,  Norma 

150 

Chamey,  Lila  - alto 

150 

Curette,  Jacqueline 

150 

Frenzel,  Helen 

75 

McCollum,  Sadie 

75 

McMurray,  Barbara 

150 

Perez,  Casimira 

75 

Rohrman,  Sally 

75 

Whitney,  Elizabeth 

50 

Clymer,  R.  Thomas  - tenor 

150 

Fitzsimmons,  Raymond 

150  X 

175  - dormitory  - Harvey  helper 

Paton,  John 

150 

Steadman,  Arthur 

150 

Barouch,  Albert  - bass 

150 

Collins , William 

75 

Auditors  and  Festival  Chorus 

Mapes,  Gertrude 

150  - 

special  - Husband  - at  Lion  Gate 

Snyder,  June 

150  - 

personnel  manager  - chorus 

Sydeman,  Hope 

150  - 

Canada 

Department  III  - Composition 

Mr.  Sessions 

Ceely,  Robert 
Daniels,  Alan 
Diemer,  Emma  Lou 
MacAdam,  Susan 
Polin,  Claire 
Rautavaara,  Eino  J. 

Sahl,  Michael 
Syderaan,  William 

Mr.  Blacher 

Dennis,  Robert 
Glass,  Paul 
Gottlieb,  Jack 
Ichiyanagi,  Tossi 
Miller,  Edward  Jay 
Radoff,  Elaine 
Sarason,  Leonard 
Sicilianos,  George 
Wernick,  Richard 

Department  IV  - Opera 

Singers 

Babikian,  Virginia 

Cardillo,  Christina 

Eves,  Rosemary 

i^arr,  Naomi 

Hess,  Helen 

Hoover,  Peggy 

Miller,  Darlene 

Sarfaty,  Regina 

Watson,  Claire 

Winchester,  Susan 

Belle,  Gwendolyn  - Mezzo  - 

Goebel,  Lee 

MacKenzie,  Mary 

Naidich,  Susanna 

Villeneuve,  Lucille 

Berry,  Paul  V.  - Tenor 

Detwiler,  Lynn 

Johnson,  Harold 

Morris,  Jefferson 

Roberts,  Peter  F. 

Zulick,  Howell 

Boatwright,  McHenry  Bass  - 
Bernstein,  Malcolm  baritones 
Gibson,  Herbert 

Harbachick,  Stephen 
McCullough,  Oscar 

Associates 

De  Los  Rios,  Gabriel 
Franklin,  Harriet 
Hirsch,  Elizabeth 
Krause,  Richard 
Paul,  Mary  J. 

Sylvia,  Gloria 


(K.M.F.  - $250  - living) 
x 175  - dormitory  - assist  with  forums 

- foreign  (K.M.F. -$250-living) 

- Canada 

-foreign  (K.M.F.  - $250  - living) 
(K.M.F.  Commission  prize) 

- foreign 

- (James  C.  Howe-$150  - living) 

x 90  meals  at  dormitory  - Proctor 

- foreign 

x 90  meals  at  dormitory -Barn  custodian 

x 90  meals  at  dormitory-Barn  custodian 
(Mrs.  E.L.Carpenter-$200-travel-) 

- foreign 

- foreign 


$150 

150 

150 

150 

150 

150 

150 

*50 

150 

150 

150 

150 

150 

150 

100 

150 

150 

150 

150 

150 

150 

150 

150 

150 

150 

150 

150 

150 

150 

150 

150 

150 

150 

150 

150 

150 

150 

150 

150 

150 

150 

150 

150 

150 

150 

150 

150 

150 

150 


■ 


Stage  Directing 

Miller,  Douglas,  Jr. 

Pose 11,  George 
Schofer,  Marvin 
Sittler,  Karl 
Sellick,  Edrie 

Coaching 

Chicagov,  Igor 
Davis,  Carl 

Parrinello,  Pasquale  Richard 
Zilzer,  George 
Ferrer,  Rafael 


$150 

150 

150  x 125 -stipend  (Also  Coaching) 

150 
75 


150  x 175  dormitory  x $100  stipend 

150  x 175  dormitory 

150  x 175  dormitory 

150  x 50  - stipend 

150  - foreign 


Scenic  Art 

Benter,  Richard 
Dunham,  Clarke 
Resnikoff,  Judith 
Sherman,  Lynn 

Costuming 

Harbachick,  Jacqueline 
Morris  Lynn  L. 

Rodgers,  Louise 


150  x 175  - dormitory 
150 

150  x 175  - dormitory 
150 


150 

125  - 5 weeks 
150 


Department  V - Tanglewood  Study  Group 


Van  Der  Bent,  Dieter  Ernst  150 
Waeney,  Thereza  150 
Chapman,  Norman  150 
Keaney^  Helen  (Mrs.  Paul)  120 
Toyama,  Mrs.  Michiko  - - - 120 


(General  Student  - composition  and  Study  Group) 


foreign 

foreign 

Hawaii 

4 weeks  - (B.S.0.  Family) 
4 weeks  - foreign  - 


See  Summary  - next  page 


Summary  of  Berkshire  Music  Center  Scholarships 
from  the  Tanglewood  Revolving  Scholarship  Fund 


Foreign: 
Academic : 


23 

0 

150 

with 

value 

of 

$ 3,450. 

- Tuition 

1 

@ 

120 

tt 

tt 

tt 

120. 

164 

© 

150 

it 

it 

it 

24,600. 

- tt 

1 

© 

125 

it 

tt 

it 

125. 

2 

© 

120 

it 

tt 

it 

240. 

1 

© 

120 

it 

tt 

it 

120. 

(B.S.O.  Family) 

4 

© 

100 

it 

tt 

tt 

400. 

7 

@ 

75 

tt 

tt 

tt 

525. 

1 

© 

50 

it 

ti 

it 

50. 

1 

© 

25 

tt 

tt 

it 

25. 

205 

it 

it 

ti 

$29,655. 

— Tuition 

Dormitory,  Meals  only  at  dormitory,  Proctors,  Personnel  Managers, 
Assistant  Librarians,  Harvey  Helpers  : 


21 

© 

175  ' 

with 

value 

of 

* 3,675 

1 

© 

170 

tt 

it 

t; 

170 

5 

© 

90 

it 

tt 

tt 

450 

2 

@ 

50 

tt 

ti 

it 

100 

1 

© 

45 

« 

it 

it 

45 

30 

it 

it 

tt 

$4,440, 

- Dormitory  and  Meals 


Total  Berkshire  Music  Center  Scholarships  - 


235  with  value  of  $34,095 


'15 

Scholarships  from  other  Scources-1955 


Mrs.  F.  S.  Crofts  (The  Crofts  Award  - Composition) 

Salvatore  Martirano 

Composition-Mr.  Sessions 

$250 

Crumb,  George  H.  Jr. 

” -Mr.  Blache r 

250 

The  Anne  M.  Gannett  Scholarship  of  the  National  Federation 

of  Music 

Clubs 

Vahe  Aslanian 

Choral  Conducting 

$200  (Living) 

Connors,  Charles 

Trombone 

200 

n 

Koussevitzky  Memorial  Fund  (Berkshire  County) 

Kenneth  Schermerhorn 

Orchestral  Conducting 

$500 

Koussevitzky  Music  Foundation 

Tossi  Ichiyanagi 

Composition-Mr.  Blacher 

$250 

(Living) 

Alan  Daniels 

Composition-Mr.  Sessions 

250 

It 

Eino  Rautavaara 

Composition-Mr.  Sessions 

250 

ft 

Hiroshi  Hatoyama 

Violin 

125 

ft 

Gurevich,  Paul 

Violin 

125 

rt 

High  Fidelity  Magazine  Scholarship 

Peyton  Higgison 

Opera  Dramatics 

$250 

The  Music  Study  Club  of  Newark 

and  The  Oranges,  New  Jersey 

Peter  Ciurczak 

Trumpet 

$200 

(Living) 

Women* s Association  of  the  St. 

Louis  Symphony  Orchestra 

Janet  A.  Sillars 

Flute 

$300 

Wyomissing  Institute  of  Fine  Arts  - the  Mrs.  Bruce  P.  Harden  Award 

Esther  Sweigart 

French  Horn 

$335 

Selly  Eisemann  Scholarship 

Richard  A.  Fiske 

Oboe 

$150 

The  Carlotta  Dreyfus  Scholarship 

Barth  Bennitt 

French  Horn 

$150 

Frederic  R.  Mann  Foundation 

Jerome  Lowenthal 

Piano 

$175  (Living) 

Chopin  Club  of  Providence,  Rhode  Island 
Annette  Guay  Piano  $200 


Cincinnati  Musical  Festival  Association 


Willis  W.  Backett 


Choral  Conducting 


$150 


James  C.  Howe 
Christina  Cardillo 

Mrs,  Fred  McManis  - Houston, 

Evangeline  Demare st 

Delta  Omicron 
Nancy  Smith 
Mrs,  E,  L,  Carpenter 
Herbert  Gibson 


Opera  Dramatics 
Texas 

Festival  Chorus  and 
Opera  Auditor 

String  Bass 

Minneapolis,  Minnesota 
Opera  Dramatics 


$150 

$350 


$150 

$200 


American  Funds  for  Israel  Institutions 

Israel  Borouchoff  Flute  $185 

American  Committee  for  Emigre  Scholars,  Writers  and  Artists 

Dolly  Haim  Piano  $175 


In  addition  to  these  Scholarships  - - - - 
The  Gregor  Piatigorsky  Prize 


Alice  Ober 

Violoncello 

$250 

The  Wechsler  Award 

Jacob  Druckman 

Composition 

$300 

The  Koussevitzky  Composition  Prize  (The  Serge  Koussevitzky  Prize) 

Edward  Jay  Miller 

Composition 

$250 

Industrial  Buildings  Corporation  of  Chicopee,  Mass,  in 
Memory  of  Raphael  Sagalyn  - 


(Living) 


(Living-) 
(Travel  ) 


(Living) 


(Living) 


Salvatore  Martirano 


Composition 


$250 


SCHOLARSHIPS  AND  AWARDS 


i 


The  Wechsler  Commission.  Jacob  Druclonan,  a student  in 
1949,  1950  and  195 1.  1300  for  a composition  for  solo 
violin  with  chamber  group  accompaniment  to  be  composed 
in  the  coming  year  and  performed  at  Tanglewood  in  1956. 

The  Industrial  Buildings  Corporation  of  Chicopee,  Mass., 
in  memory  of  Raphael  Sagalyn.  To  - 

Salvatore  Martirano,  a student  in  1952  with  Luigi  Dallapiccola 
and  with  Roger  Sessions  in  1955,  $250  for  a composition 
completed  at  Tanglewood  and  performed  at  the  final  concert 
by  student  orchestra  on  August  13th. 


The  Serge  Koussevitzky  Composition  Prize.  «p0  Eclwarci  J. 

Miller,  $250  for  a work  for  solo  piano  submitted  and 
performed  this  summer  at  the  composers  forum.  Mr.  Miller 
studied  with  Mr.  Blacher  in  1955  and  with  Mr.  Chavez  in  1953* 


The  HIGH  FIDELITY  Magazine  award.  To  Peyton  Higgison,  baritone 
of  the  Opera  Department,  for  outstanding  work  and  cooperation, 
$250  which  repays  tuition  grant  of  $150  from  the  Tanglewood 
Revolving  Scholarship  Fund  and  a check  of  $100  to  student. 

The  Piatigorsky  Prize.  To  Alice  Q.  Ober,  cellist  in  the 
student  orchestra.  For  talent,  cooperation  and  future  promise, 
$250  - cash  prize. 

The  Carlotta  Dreyfus  Scholarship.  To  Barth  Bennitt,  french  horn, 
in  student  orchestra,  for  outstanding  work  and  cooperation. 

$150  which  repays  tuition  grant  from  the  Tanglewood  Revolving 
Scholarship  Fund. 

The  Selly  Eiseman  Scholarship.  To  Richard  A.  Fiske,  student 
in  Tanglewood  Study  Group,  for  talent  and  cooperation.  $150 
which  repays  tuition. 

The  Koussevitzky  Memorial  Scholarship.  A scholarship  made 
possible  because  of  a fund  established  by  residents  of  Berkshire 
County  and  vicinity.  Award  of  $500  to  Kenneth  Schermerhorn, 
student  of  orchestral  conducting,  for  talent,  cooperative  spirit 
and  future  promise  . $150  of  the  award  repays  tuition  grant 

from  the  Tanglewood  Revolving  Scholarship  Fund. 

This  award  was  announced  and  presented  to  Mr.  Schermerhorn 
on  Friday,  July  15th  • 


• 5 , - 
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FRIENDS  of  THE  BERKSHIRE  MUSIC  CENTER  - 1955  Season 


Dr.  Lewis  Perry,  Honorary  Chairman 
William  J.  Cox,  Chairman 

Membership  in  the  Friends T society  in  1955  totalled 
4,715,  with  receipts  from  contributions  amounting  to 
$46,093*56  • To  this  amount  has  been  added  the 
Wednesday  evening  Chamber  Music  Concert  receipts  of 
$11,484*43  and  the  resale  of  tickets  for  $205*  making 
a total  of  $57,782.99  • Of  this  amount  the  Rockefeller 
Foundation  will  match  $42,782.99  making  the  Grand  Total 


Over  twenty-five  performances  were  given  during  the  1955 
season,  including  the  major  opera  productions. 


u d u zrt  fT 


FRIENDS 


CALENDAR 


OF  THE 


We  Invite  You  To  Join 

THE  FRIENDS  OF  THE  BERKSHIRE  MUSIC  CENTER  — 
those  who  believe  in  the  work  and  ideals  of  the 
Music  Center  at  Tanglewood  and  support  it 
with  contributions.  As  a member  of  the  Friends 
you  Will  be  cordially  invited  to  the  concerts 
presented  by  the  students  of  the  Music  Center 
— their  programs  of  opera,  orchestra,  chorus, 
student  compositions  and  chamber  music. 

The  Berkshire  Music  Center 


was  established  by  the  Boston  Symphony 
chestra  in  1940  under  the  leadership  of  Serge 
Koussevitzky.  Since  his  death  in  1951,  it  has 
been  directed  by  Charles  Munch,  conductor  of 
the  Boston  Symphony  Orchestra,  with  Aaron 
Copland  as  Assistant  Director.  A distinguished 
faculty  includes  Principals  and  other  members 
of  the  Boston  Symphony  Orchestra. 


In  its  twelve  sessions  over  four  thousand 
young  musicians  have  come  to  Tanglewood  to 
s|,udy  at  the  Berkshire  Music  Center.  As  or- 
chestral players,  conductors,  singers,  and  com- 
posers, they  have  come  as  students  to  be  in- 
spired by  the  association  with  professional 
teachers  and  rirtusicians  of  achievement.  They 
progress  towUfrd  an  artistic  career  of  their  own. 
The  rosters  of  the  country’s  finest  orchestras 
and  opera  companies,  as  well  as  the  faculties 
of  our  most  productive  music  schools,  are  filled 
with  Tanglewood  Alumni.  Many  foreign 


o 


countries  have  bfen  repjeserfted  at  Tangle- 
wood over  the  years.  The  student  present 
more  than  twenty-five  concerts  sjeach  summer 
and  attend  the  Concerts  df *Me  Boston  Sym- 
phony Orchestra  in  the  Festival  series. 


BERKSHIRE  MUSIC 


wgm ' m 


F°^dati  nn°t 
<_  •*  est-L, . •'fii 


afly  the 
r and 


Schblwphip 


was  established  in  1949,  principally  from  a 
series  of  gifts  from  RCA  Victor,  totaling 
$50,000.  The  principal  of  this  fund  has  been 
drawn  upon  steadily  to  help  meet  the  cost  of 
tuition  scholarships  for  students  of  the  Berk- 
shire Music  Center.  Recipients  of  these  scholar- 

v .Vi i'&ft'-p' 

ships,  if  and  when  tjiey  are  able,  contribute  the 

\ 1 . 

same  amount  to  the  Fund. 

The  tuition  income  and  scholarship  revenues 
now  fall  far  short  of  meeting  the  cost  of  the 
school.  The  need  for  your  support,  and  in- 
creased contributions,  is  evident. 


CENTER 


MATCHING  FUNDS 
FROM  ROCKEFELLER 
FOUNDATION 


ADDITIONAL 
FUNDS  FROM  GIFTS 
OF  FRIENDS 


MINIMUM  INITIAL 
FUNDS  FROM  GIFTS 
OF  FRIENDS 


85.000 

80.000 

75.000 

70.000 

65.000 

60.000 
-55,000 

50.000 

45.000 

40.000 

35.000 

30.000 

25.000 


ll&ll 


This  graph  shows  what  the  Rockefeller 
Foundation’s  plan  to  encourage  support  to  the 
Berkshire  Music  Center  can  mean  in  the  fu- 
‘ ture.  The  potential  additions  to  the  Tangle- 
wood  Revolving  Scholarship  Fund  can,  over 
' IflfnJe  year  period,  amount  to  $325,000. 

Total  contributions,  increased  at  the  rate  of 
$5,000  each  year,  can  build  the  Fund  to  a 
strong  and  sustaining  principal. 

We  urge  you  to  join  the  Friends  by  making  a 
substantial  gift  toward  the  support  of  the 
Berkshire  Music  Center. 

Checks  should  be  made  payable  to  the 
Boston  Symphony  Orchestra,  Inc.,  and  sent  to: 
WILLIAM  J.  COX,  CHAIRMAN 
Friends  of  the  Berkshire  Music  Center 
Tanglewood,  Lenox,  Massachusetts 
Gifts  to  the  Boston  Symphony  Orchestra  are 
^.deductible  under  the  Federal  Tax  laws,  and 


ly  be  designated  “for  the  educational  work 


For  fuller  information  on  Festival  tickets,  the  Friends,  or  the 
Music  Center,  address: 

TANGLEWOOD 

Lenox,  Massachusetts  (Telephone  Lenox  600) 

THOMAS  D.  PERRY,  JR.,  Manager 

For  a list  of  hotel  or  guest  house  accommodations  in  the  Berk- 
shires,  write  the  BERKSHIRE  HILLS  CONFERENCE,  PITTSFIELD  26, 
MASSACHUSETTS,  which,  through  the  co-operation  of  local 
chambers  of  commerce  and  similar  organizations,  will  en- 
deavor to  secure  reservations. 


BALDWIN  PIANOS 


RCA  VICTOR  RECORDS 


Monday  Tuesday  Wednesday  Thursday  Friday  Saturday  Sunday 
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DEPARTMENT 


ONE 


ORCHESTRAL  CONDUCTING 

The  Orchestral  Conducting  class  - - as  in  former  years 
- - was  divided  into  two  divisions.  Active  and  Auditor. 

Both  were  under  the  supervision  of  Leonard  Bernstein, 
with  the  assistance  of  Seymour  Lipkin. 

The  course  of  study  included  a general  class  meeting 
with  Mr.  Bernstein  who  also  attended  the  Auditors 
Orchestra  meeting,  two  weekly  classes  in  conducting 
techniques  with  Mr.  Lipkin  and  an  analysis  class  which 
was  given  by  variuos  faculty  members  such  as  Mr. Sessions 
Mr.  Dahl,  Mr.  Ross,  Mr.  Lipkin  and  Mr.  Bernstein. 

The  three  Active  students  - - George  Mester,  Henry  Janiec 
and  Stefan  Bauer-Mengelberg  (who  withdrew  in  the  5th  week) 
were  supplemented  by  the  following  members  of  the  Auditor’s 
division  who  took  part  in  public  performances  with  the 
Department  One  Orchestras  Kenneth  Schermerhorn,  James 
Yannatos,  Arthur  Winograd,  Aviva  Einhorn. 

Members  of  the  Auditor’s  Class  we  re  also  members  of  the 


Festival  Chorus. 


DEPARTMENT  ONE  ORCHESTRA  CONDUCTING 


ACTIVE 


Stefan  Bauer-Mengelberg*  Henry  Janiec  George  Mester 


ADVANCED  AUDITOR  AUDITOR 


Aviva  Einhorn 
Kenneth  Schermerhorn 
Arthur  Winograd 
James  Yannatos 


Zito  Carno 
Sheldon  Henry 
Harold  Lawton 
Christopher  Lukas 
Richard  Marcus 
Lilian  Milner 
David  Rosen 
Sidney  Rothstein 
Robert  Rudolph 
Lawrence  Siegel 
Charles  Thompson 


^Withdrew  in  fifth  week 


UX 

Saturday 
July  9 

XJ  Q 

OOP) 
rx  G X 

• • O CO 
CNi 

W M 

1 • 

P 

O x 

rx  03 

• • Q 

O 

» rn 

X ux 

OpS 

03  O 

• 

•H  O O 

03  W 

Eh 

CO  03  -H  • 

CO 

G CP  CO  CO  X 

tx 

CO 

S to  G co  i 

+J  rd 

>*-co 

CO 

• 

ux  <§;  og; 

to  G 

CO 

03  05  X 

rH  <H  XI 

G X 

X 

H Gy 

• • O >>H  X 

•H 

•H  >> 

rxO  p X 

-4-  G co  X O 

Ip  X 

Jh  rH 

to 

co  co  G fcuO 

CP  3 

1 • 03 

1 p G O G 

•"3 

X X 

O 03  X X 

O G O 

UX  CD  p O 

rx  O G 

rH  X'H  • 

••  o o 

• • to  x Pi  G 

X 

rH 

rxX  S O SJ 

X 

X CO  M 

PJ  o 

• 

— ' G 

r S 

X Q 

VO 

sO  G • 

• Q 

&-1  M 

O O P) 

CO 

co  OX 

X PJ 

_ Eh 

>» 

rx  G X 

to 

CO  Q X X 

O X 

S o 

oa  r- 

• • O CO 

03  Q 

cox  ooo 

G CO 

X 

X) 

rH  PJ 

i — | X rx 

o 

^ Q 

CO  >> 

i — 1 XI 

rx  O X 

O O CO  ••  H 

r - S 

G H 

CO 

rx  ux  co 

W p 

° o 

G G 

» • 

1 * 

••  • 1 -H 

G 

O 

X X 

p 

TG 

xx  o 

• 03 

Eh 

o x 

O C 

C O 03 

O P O 

ox  0) 

rx  O 

1 O ox  X 

rx  X C 

O < 

..  Q 

• • O 

o ..co 

• • 03  O 

X 

CX  y'c 

rH  -If 

rx  ■&  X -K- 

■OO  Q O 

W E_| 

CO 

CO  rxj 

_ a; 

• 

CO  X 

^ o 

X Q 

CO  1 

O O P) 

co  S 

*T? 

>> 

rx  G X 

1 — 1 1 

cOsO 

..  O CO 

O X 

X) 

cv 

o 

1 

to 

rH  XI 

rx  CO 

W 

03  tx 

•H 

G W 

I • 

1 CO 

X r£j 

X!  G 

P 

Jx 

2 

03  X) 

O Oh 

O rH 

M O 

rx  03 

rx  C0 

..  Q 

••  C 

X Eh 

OWE 

rH  X 

CO  tx) 

<=? 

W 1=5 

XvO  to 

_ X 

• 

'—MD 

GW 

X <u 

X Q 

Q G 

a, 

OOP) 

co  a 

10  rP  O • 

C£3  c£j 

rx  G X 

CO  <P) 

cox  O X x 

_ Q 

• • O CO 

03  X 

coco  rx  O x 

CQ 

>.ux 

rH  CO 

W • . O 

03 

rH  XI 

rx  CJ> 

O o ux  w 

X) 

rx  C0 

CO  >* 

1 • 

1 • 

...  1 -H 

(U  rH 

P 

X 

XX  O 

G G 

O Oh 

o c 

G O 03 

Eh  X) 

rx  03 

rx  O 

IO  rx  X 

••  Q 

..  O 

C_3  ..CO 

OME 

rH  *$f 

rx  * X* 

<D  X 

CO 

O 03 

G 

Q 

c g 

G 

• P) 

CO  *H 

O X 

X X 

X G 

uxX  I 

O CO 

G cr 

rH  O g 

O G 

03  Q> 

>»x 

••  1 

(X  JH 

P X 

03 

(Mrl  X 

• • 03 

P 

XJ  t>> 

rH  03  O 

XM  CO 

X 

G H 

> 

G 

O G 

1 *H 

1 • fO 

* 

X x> 

p 

p 03 

LX  CO 

O XX 

rH  03 

rx  03  03 

••  (P 

• •OX 

o# 

rH  * 

ITs 

Q)  ON 
<D  rH 

:si 


>» 
T3  r— I 

a 3 


O *-3 
o 

<1)  rH 

CO  H 


X 

cy 

O 

Eh 

3 

M 

3 

H 

O 

C£J 

3 

Q 

O 

S3 

O 

o 

o 

p 

,-t* 

IH 

H 

CO 

CO 

CtJ 

3 

X 

o 

SI 

cd 

o 

0£J 

1 

X 

rp 

3 

M 

a 

23 

Eh 

3 

CO 

I 

Jp 

Eh 

cci 

03 

<33 

PL, 

KJ 

r£l 

Q 

0Q 

a>  x> 
o <u 
C!  U 

flj  -r\ 

T)  3 

d cr 

Q)  0) 
P X 

p 

<3 


«r» 

nj}  t 2 


IX 

W ^ 
C£J  ON 
W h 


CO 


W 

3 


3 

co 

3 

3 

rx) 

CQ 


C*J 

3: 

o 

3 

o 


txj 

S3 

o 

H 

s 

P 

e-* 

3 

<c 

C£J 

Q 


Q)  X 
O CD 


3 

03 

X 

3 


3 

H 

3 

cr 


0)  0) 
p 3 
p 

<aj 

7* 


3 3 
M 3) 

• 3 

3 

3 

3 03 

3 • 

•H  3 

Eh  "CO 

a;  «=c 

CO  Eh 

cr\  a)  i 

rH 

C3  CQ 

3 ro 

H H P SEJ 

cc 

i — 1 3 • 

• • O (0  1 

!>>  C i 

bO 

cxO  3 3 

p-  3 3 

co 

cv  3 

P CbJ 

3 13  0 

X 

rH  ‘ H 

1 • CO  3 

i p a> 

•H  K 7 

X) 

X <u 

0 0 3 

3 P 

1 3 

0 3 3 

ir\  0 -H 

(P  3 

0) 

(oo  o 

i — 1 On  CO  • 

C3 

X 

O X 

• « O 3 

• •3  3 3 

p * 

P * O 

<*) 

O 

Eh  3 

• 

H 

X Q 

2 Eh 

vO 

nO 

O fx) 

O 

CO 

CO 

3 3 

W 33 

CO  (3) 

O CO  Q 

a co 

a 

*>.P 

CO  CQ 

(X  3 K) 

O 3 

CO  cv 

i — 1 P 3 

• • P 3 

M 

O 

x 

P CO  CO 

CV  O CO 

O 

CO 

rH 

• 

3 >7 

» • 

• 

P 

3 

3 P 

X 

1 X 

X 

o <$ 

3 3 

o a — 

t 3 

a> 

03 

£h  X) 

cx  o <$ 

o — . 

1 Q 

M Eh 

••  CJ  - — 

HOffl 

CO 

ON* 

P * — 

p * 

>>rx 
3 C\i 
X 


3 

3 

P 

03 

CO 


>7 
i — 1 

3 

X 


!>»0 
03  CV 
X 
CO 
CD 

3 !>7 
X P 
CD  3 
■3  X 


U3 

f>7l I 

CO 

X >■ 
3 P 
O 3 


3 S 
O o 3 
rx  3 
»•  O CQ 
CV 

P M 

I • 

P 

O X 
rx  CD 
»<»  O 
O'  * 


#"?>  *1 
. v-i 


07 

3 

3 

O 

O -3 

fX  o 

0 0 

LX  i — I 

co 


a: 

i 

te—l 

P 

I 

as 

o 


,3  Q 
O &5 
3 3 
O CO 


M 


I *H 
O 

O 0) 

rx  Qi 

.4  CO 

-cf* 


P 
3 

CL) 

O 

3 
O 

-co  Q O 


O P 
<X  3 
• * Cl) 


3 q 
O O C£J 
^33 
<*»  CO  CO 

cc 

rH  W 

I • 

P 
O X 
rx  (D 
• - a 

ON* 


X 

I 

s 

I 

cx  w x 

•H  O 
I CO 
>7  CO 
OH  (0 
rX  3 3 
••  3 P 
H^O 


W 3 
3 X 
3 <$ 
O CO 
cx„C 
rH  O 
• • 

ON  i — I 
CO 

I -H 

a 

u~\  <D 
i — I Qh 

• • CO 

0-  * 


3 Q 

O lx) 

NO 

0 3 3 

3 

NO 

ex  O CO 

O 3 Q 

>7  ON 

♦ • 

O 3 lx) 

CfflQ 

3 P 

cv 

••  P 3 

•H  ' — • lx) 

X 

P M 

ex  o CO 

OP  3 

3 ? . 

ex  O CO 

CD  i — ■ 

1 • 

1 • 

• •3  3 

3 3 

P 

X 

-4-X  3 

Eh  X 

O Ph 

O G— » 

3 3 

ex  O 

CX  O <t; 

1 O P 

♦ • Q 

..  o— ' 

O O 

ON* 

P * 

rx* 

3 

O 

3 

M 

•H 

3 3 

3 

o 

lx3 
i — I o 


I 

•S' 


Ovi  i — I O 


o 

o 


co  3 
CO  Eh 
CO 


»*  rH 


3 
lx 

rH  Ch 


X 

I 

tr< 

I 

X 

o 


CO  3 

3 I 

P s 

o i 

o 3 x 

rxo  o 


i — 1 3 
> 

exo  3 

-~eh  P 
3 3 

• • 

•XH 

1 -H 

1 • 

1 P 3 

3 

P 

X 

O Q 

1 H 

LX  3 

O 3 

IX  CD 

O 

P 3 

rx  o 

— 1 Qh  • 

o a> 

44  X 

••  a 

• •3  3 

ex 

ON* 

p * 

«•  OJ 

— cJ"  * 

85 


Jxi  >A 
CD  lA 
CD  On 
^ X 


a 

p 


>, 

rH 

34 

o 

fa  lA 
CV 


a 

w 

X 

a 

fa 

o 

O 

M 

CO 

CD 

S 


o 

a 

M 

E-t 

O 

o 

Q 

a 

o 

o 

fa 

fa 

a 

Eh 

CO 

fa 

a 

o 

a 

o 


I 


fa 

a 

M 

a 

CO 

fa 

a 

fa 

a 


fa 

a 

o 

Eh 

a 

fa 

tr< 

«=•-< 

Eh 

05 

<3 

Oh 

fa 

Q 


a)  x) 

o CD 

fl  5-. 
CO  *H 
X 2 
a cr 
a>  cd 
-p  a 

p 

fa 

ft 


>»o 

ctJ  cA 

X 

J-r 

2 >» 
P rH 
CO  3 
rn  X 


CO 

O W • 
o co  a 

o»  rH  Eh 

cc\0> 

fa 

i • a 

X 

o c 

(A  O 

••  o 

rH  * 


• 

a 

Eh 

i 

• s 

a 

tetr* 

a a 

« 

1 

<d  fa 

co  a 

a 

ON 

>>0J 

CO 

X J>» 
•H  rH 

C . H 

a a 

co  fa 

lA  • o 

co  co  a 

rH  J-. 

rH  <H  Jj 
• « O S {A 

bO 
cv  c 

CAO  p 

co 

fa  a 

CO  1 CO 

rH  *H 

1 • CD 

1 p > 

M »J 

fa  X 

X 

x)  a 

u o O 

1 CO 

o c o 

CA  CD  -H  X 

CD 

(A  O Ih 

rH  fa  CO  rH 

o a 

••  o o 

• • CO  3 o 

rH  ft 

rH  # 

cAfa  S O 

CO  Q 

• 

CO 

2 fa 

a a 

2 a 

sh  a 

o fa 

a 

a 

u a 

o CO 

s-r  a 

CO 

CO 

O fa 

>>t30 
CO  CNi 

a 

o a 

CO  • 

CO  • 

a a 

o 

o 

co  eh 
rH  a 

CO  Eh 

x a 

o 

vj 

tf) 

rH  CO 

M 

CAO 

O o 

i — 1 

co  a 
•H 

o o a 

fa-  p 

1 • 

X 

cA 

• • • 

fax 

CO 

•H 

ON  O 

Eh  X 

CA  CD  p 

fa 

o c 

c 

0) 

..  Or-H 

1 CD 

fA  O - — ■* 

1 O 

1 fa 

o a £ 

a 

• • O fa 

o a 

a 

rH  -ft 

rH  ft 

rH  # ' ' 

(A  ft  ' — - 

r^-ft 

(0  Q 

2 fa 

Jh  a 

a 

{AC'- 

O ro 

rj 

1 

tr 

Wednesda 
July  2 

O 

O 

r — i 

1 

a 

rH  a 

CA  CO  O 

co  a 

•H 

o o a 

•H 
1 CO 
{A  CO 

CA  <D  p 
«•  fa  -H 

O rH  CO 
CA  co  CO 

o a £ 

••  C rH 

rH  ft 

X fa  O 

• 5 

a « 

co 

2 a 

O 15 

O 2 m 

NO 

NO 

2 i 

CO 

CO 

o s 

{AXO 
CO  <N 

TH 

CA  O 

CO  Q 

CO  Q 

a i 

• • 

CO  fa 

CO  fa 

o a 

CV 

rH  a 

x a 

o 

CO  ^ 

rH  M 

CAO  CO 

o o a ox 

CD  rH 

1 • 

CA  CA 

co 

J • 

• • • •• 

•H 

«-»  r-> 

Eh  A) 

P 

X 

fax  VA 

o 

O A 

o c — 

2 — 

CD 

CA  CD 

(A  O fa 

i o a i 

fa 

••  Q 

..  o-— 

O'— 

a 

ON  ft 

rH  ft 

CAft  fa  ft 

co  a 

CD 

2 i 

• 

•H 

JhS 

a sz 

CO 

O l 

o a 

2 a 

ca  a a 

2 fa 

x i 

U"\ 

rH  O O 

o o a 

*A  g 

f>»0^ 

• • 

(A 

X fa  1 

<o 

X)  >> 

CV  rH 

• • 

••  o a 

rH  CO 
> 

fa 

H 

fa  CO  o 
co  co 

1 *H 

1 

1 P o 

X X 

p 

• 

o a 

IA  CO 

O P 

LA  CD 

rH  CD 

<A  fa 

i — i fa  • 

••  fa 

• • CD 

'•  CO  Sj 
CAfa  g 

ON  # 

rH  Q 

irs 
cr\ 
fa  ON 

1)  rH 
0) 

+5 

CO 

X OS 
40  bO 

0-1  os 

Saturday 
August  6 

1:30  - 3 
*Cond.  Class 
HAWTH.  1 

C) 

•H  -3 

X 

fa 

• 

CO 

rH 

• 33 

X 

3 X 

X X 

CO  x 

g CO  1 

CD 

CO 

u-N  3 g 

wr\ 

as  ra 

CO  « 

X X O 1 

>> 

X co  X 

..  o x x 

CCS  40 

to 

OO  3 fa 

X-  CO  O 

TJ  CO 

c V 3 

X X 

CO  CO 

•H  3 

rH  «H 

1 • CO 

1 x o 

3 b£) 

X 

X CD 

o x 

os 

fa  3 

1 3 

O 3 X 

CT\  CD 

<s 

3 

x O a 

X fa  o 

fa 

O OS 

..0  3 

• • CO  3 

O 

X * 

X * o 

x\<S  g 

Eh 

2 

M 

S 

Eh 

• 

• X 

X 

O 

3 Q 

X X 

fa 

o 

O fa 

o fa 

• 

Q 

OX  X 

3 X CO  X 

CO  X 

O 

fa 

(OO  CO 

OX  CO  X 

co  CO 

O 

>»-4 

00 

3 

CO 

o 

CCS 

OJX 

1 1 

rH 

TS  40 

X co  O 

M c+\  O 

O o 

fa 

co  co 

> CO 

CN 

O 

<c 

3 ^ 

I X (X) 

• 1 * 

• • • 

OS 

3 bp 

X 

-4-  X "O 

-4X 

M 

Eh 

X!  3 

O CO  X 

a.  o 3 • — » 

3 - — • 

CO 

Eh  <C 

CO  3 x 

l cd  <r\  O <S 

1 O CQ 

X 

fa 

• • fa  X 

Q ..O' ' 

O'— 

OS 

ON*  S 

X * X * 

(HN  * 

ED 

o 

OS 

• 

to 

g 

o 

3 n 

co  K 

3 2 

0 fa 

CO  1 

3 3 

o X X 

3 g 

o <=$ 

1 

b**On\ 

fXO  co 

X t 

X X 

CCS 

• # 

o sr 

O 

fa 

TS 

CV  X 

o 

fa 

CO  40 

X CO  o 

CO  CO  CO 

rH 

OS 

s 

CD  CO 

> co 

x co 

CO 

o 

3 3 

I X X 

1 CO  o 

> 

X 

X)  bO 

X 

>>  X 

On  X 

£-* 

CD  3 

O CO  X 

O X 

X 

X 

2 

ns  <c 

oil)  P 

X\  co  « 

1 CO 

a 

»•  fa  X 

..  3 3 

a> 

CO 

g 

ON*  £ 

X 

C'-  fa 

Eh 

* 

v* 

rr* 

<s 

os 

a, 

• 

NO  CO  X 

fa 

X 2 

3 1 

fa 

Q 

I 

o 2 

Q 3 g 

3 <S 

NO 

fa  O 1 

CQ 

O O X 

CO 

to  X XX 

cv 

<X 

CO  Q 

CO  x o o 

>■» 

00 

3 fa 

co 

CCS  40 

C\t 

X X 

rH  rH 

X CO 

X X 

fOU  X 

O (0 

co  3 

> 

CD  bO 

1 • 

1 . 

• *H 

3 3 

X 

-o 

X nO  X 

Eh  <S 

o a 

O 3 — 

3 CO 

X a 

no<a| 

1 O X 1 CD 

••  X 

..  o — 

O'—  fa 

ON  * 

X * 

ro  * -4  * 

CD  TS 

O CD 

• 

c 3 

CO 

X 2 

a 

03  X 

3 X 

o x 

X)  os 

3 1 

3 <0 

CO  X 

3 cr 

o g 

OX 

3 i 

CD  CD 

U-NX  1 

g g 

40  OS 

1 1 

X O X 

o 

, 

X 

• • a 

0"\ 

X fa  3 X 

<s 

CO  40 

cv  X 

♦ • 

..oxo 

* 

X co 

i — 1 3 

-4M 

-4  fa 

3 3 

> 

CO  fa 

O b 0 

1 X 

1 • 

s x x 

^ 3 

X 

X 

O fa 

<S 

CT\  CO 

O fa 

ir\  cd 

X CD 

rn  (D 

X fa  * 

••  fa 

.*  Q 

*.  to  3 

ON* 

X * 

g 

w •* 


05 

X 

H 

Z 

X 

O 

O 

M 

CO 

X 

P— H 

x 

05 

M 

X 

co 

fcrf 

05 

X 

X 


CA 

LTV 

N5  On 
X H 
X 


05 

E-* 

X 

M 

cn 


-P 

co 

53 

bO 

53 

<5 

-00 


O 

z 

H 

H 

O 

X 

Q 

Z 

o 

o 

X 

< 

05 

CO 

X 

X 

O 

05 

O 


X 

z 

o 

E-» 

s 

53 


05 

< 

Cl, 

X 

Q 


(0 

rH  O 

rH 

X P 

co 

CO  O 

b w 

> 

> CO 

53  53 

(V  *H 

H -H  X 

p bO 

rH  -P 

P 

C0  53 

CO 

I CO  X 

CO  < 

1 CD 

<D  P 

X 

Nfc-H 

O'  # 

H # 5 

c/o 

• 10 

53 

53 

co  • 

O 

X 

Sh  q 

co  H 

•H 

O 1 

o o X 

H CO 

CO  X 

X X 

HX  X 

O • 

53  >,  1 

CVi 

O O 1 

.« o co 

X 

X g 

rH 

o X Oi 

txOX 

H co  1 

j». 

« • — • O i — 1 H 

c x 

• • Cm  2 t~r> 

co  p 

H CO 

COO 

H 

•H 

-4  0 00 

X co 

H > 

1 > co 

P 

X 

•H  53 

•H 

•H  X 

1 

O 

1 co  H 

Sh  fctO 

\ P 

O P 

53  • 

P o 

X 53 

O co 

O COX 

O X X 

lA  OO 

<5 

o.  CD 

• • 0)  p 

H C O 

H 0) 

♦ • X 

H X -H 

• • 

O k 

• ♦ X • 

ON  # 

H # £ 

H O O 

H co  k 

# 

< S 

♦ 

X z 

o o5 

X 

rH 

O 5-r  -5 

CO 

(0  X 

t>»  < — t 

(OO  CQ 

CO 

• 

CO 

H 

>»H 


CO 

T3  p 
co  co 

!s3 

x 

E-*  < 


S’ 


>>o 

(0  rH 
T3 

co  p 

0)  CO 
a 53 
X fcuO 
<U  53 

S5  <! 


CO 

53 

54 

O 

x 

o 


X 

I 

hH 

1^ 

I 

X 


(0 

53 

(4 

O 

X 

o 


Q 

w 

x 

co 


«• 

cv 

rH  M 

I • 

P 

O X 
H 0) 
.«  Q 

O'*  * 


C0  Eh 
rH  CO 
H O 

I • 

n 

o c- 

cn  0<5 
••O'— 
rH  * 


10 

53 

U X 
O » 

HHO 
rH  CO 
> 

•H 
P 
CO 
0) 


I 


o 

O 


• • X 

ON# 


X 

I 

co  X 

CO  I 
CO  X 
H O 

o 

H CO  H 
•H  X 
I CO  CO 

>»Q 

O rH 

H co  • 
• • C 54 
rH  <5  S 


co 

rH  Eh 

O o co 

H 
«•  • 

-d-X 
C—* 
I O CQ 
O'— 
H# 


X Z 
O X 

NO 

NO 

X 

CO 

53  X 
Sh  I 

O 5-<  C 

CO 

COX 

X 1 

roO  X 

CO  Q 

CO  X 

O X 

>»  On 

• • 

CO  X 

CO  X 

o 

CO 

cv 

H X 

rH 

H 

X P 

H H 

ho  cn 

< o 

CO 

co  co 
0)  p 

1 • 

1 • 

< * • 

> 

vO  H 

53  bQ 

P 

X 

n*X 

P 

H 53 

o x 

o c 

G*-* 

1 CO 

<aj 

(X  CD 

H O - — - 

1 OX 

o 

..  Q 

• • O <5 

O — 

-4"  X 

ON# 

H # — 

(X# 

CD 

X 

CO  X 

o 

X 

CO 

O 

CD 

53  1 

• 

•H 

1 

53 

x: 

X 

c 

5h 

S4  x 

X Z 

CO 

X 

U 

V 

1 

CO 

•rl 

O 1 

O X 

53 

1 

O 

c 

FH 

X 

53 

to 

VT\X  X 

Sn  < 

br< 

r-n 

X 

X 

9 

1 

c 

cr 

H O O 

o 

O X 

CA 

o 

CJ 

fc-  H 

pi, 

CD 

CD 

CO  P 

• « 

H 

H 

Ch  CD 

X 

P 

G5 

X CO 

(V  H 

• • 

• • 

O X 

NO 

i — 1 

« 

o 

P 

C 53 

H CO 

-4 

H 

-4- 

o 

CO 

<5 

o 5) 

> 

CO  co 

1 

> 

M 

# 

X P 

1 *H 

! 

• 

1 

P H 

•H 

<5 

P 

P 

o X 

o 

P 

X 

U"\  CO 

O 

X 

UN 

CD 

(X 

co 

H CD 

H 

0) 

H 

X • 

9 m 

CD 

•H 

«*  X 

« • 

Q 

e # 

w 54 

-4- 

X 

5 

ON# 

H 

# 

<x 

<s  s 

# 

DEPARTMENT  ONE  ORCHESTRA 


38 


The  students  forming  the  orchestra  of  Department 
One  were  chosen  as  in  past  seasons  by  auditions 
held  in  the  spring,  and  in  some  instances  by  the 
recommendations  of  teachers  and  other  musicians. 

All  members  of  this  division  were  entitled  to  a 
tuition  grant  from  The  Tanglewood  Revolving 
Scholarship  Fund. 

Sectional  Rehearsals  were  held  each  Monday  for 
three  hours  and  full  orchestral  rehearsals  were 
used  to  prepare  the  Thursday  night  concert  in  the 
Shed.  The  final  concert  was  held  on  the  6th  Satur- 
day, and  there  was  an  extra  performance  for  Tangle- 
wood  on  Parade. 

Faculty  conductors  in  addition  to  Mr.  Bernstein 
included  Charles  Munch,  Richard  Burgin,  Ingolf 
Dahl  and  Seymour  Lipkin. 

Preparation  for  the  major  productions  of  the  Opera 
Department  - - the  world  premiere  of  Louis  Mennini’s 
"The  Rope"  (Commissioned  by  The  Koussevitzky  Found- 
ation) and  Mozart’s  "Zaide"  (First  performance  in 
the  United  States)  - - took  part  of  the  orchestra 
into  special  rehearsal  periods  beginning  in  the  first 
week.  Thus  the  opera’s  performances  did  not  upset 
the  general  routine  of  the  orchestra’s  work.  There 
were  also  weekly  reading  rehearsals  which  were  inaug- 
urated after  a vote  had  been  taken  in  the  orchestra 


itself 


DEPARTMENT  ONE  ORCHESTRA 


VIOLIN 
Jean  Angers 
Elizabeth  Beebe 
Barbara  Dingee 
Stanley  Dombrowski 
Carol  Douglas 
Edward  Filmanowicz 
Elizabeth  Frye 
Dorothy  Gardner 
Paul  Gurevich 
Alice  Handelman 
Rev.  Daniel  Harris 
Joseph  Hassid 
Hiroshi  Hatoyama 
Charlene  Hecker* 
Judith  Heins 
Pandora  Hopkins 
Joza  Maria  Karas 
Edward  Kovarik 
Adele  Mayers* 
Michael  Mega 
Jane  Moore 
Genia  Palasanian 
Heinz  Perez 
Robert  Price 
Sanford  Reuning 
Adrienne  Rosenbaum 
Sidney  Rothstein 
Eleanor  Siranossian 
Charles  Sweers 
Marion  West 

VIOLA 

Reuben  Bennett 
Jean  Comstock 
Edward  Gerber 
Charlene  Hecker 
Jean  Honl 
Jerome  Keller 
Adele  Mayers 
Joseph  Pietropaolo 
Midhat  Serbaji,  Jr. 


^Changed  to  viola 
in  third  week 


VIOLONCELLO 
Connie  Converse 
Philip  Fink 
Leonore  Glazer 
Marcia  Hanses 
Bruce  Klingbeil 
Mary  Ann  McClelland 
Joanna  Noble 
Alice  Ober 
Albert  Petillo 
Phyllis  Rode 
David  Spinks 
Nancy  Streetman 

STRING  BASS 
David  Bethe 
Herbert  Brewster 
John  Carbone 
Roland  Desjardins 
Jules  Hirsh 
William  Montgomery 
Andrew  Papinchuk 
Nancy  Smith 


FLUTE 

Israel  Borouchoff 
Carol  Davidson 
Suzanne  Heckman 
Steven  Paul 
Karin  Peterson 
Janet  Sillars 

OBOE 

Nicholas  Apostle 
Samuel  Robinson 
Pierre  Rolland 
Grace  Sarvis 
David  Seeley 

CLARINET 
John  Grande 
Catherine  Carter 
Elsa  Ludewig 
John  Pandolfi 
Harold  Themmen 
Max  Watras 

BASSOON 

Isabelle  Clore 
Nelson  Dayton 
Thomas  Grove 
William  Kaplan 
Beatrice  Messina 


FRENCH  HORN 
Barth  Bennitt 
Janette  Cardwell 
Kaid  Friedel** 
Larry  Laurence 
Monica  MacGaffey 
Robert  Ricks 
Lewis  Rubenstein 
Edwin  Thayer 

TRUMPET 

Lynn  German*** 
Stephen  Chenette 
Peter  Ciurczak 
Merrill  Debski 
Joseph  Umbrico 

TROMBONE 
Charles  Connors 
Richard  Gohn 
Michael  Horvit 
Bruce  Paine 

TUBA 

Richard  Foley 

PERCUSSION 
Mervin  Britton 
Lloyd  McCaUsland 
Louis  Nazzaro 
Albert  Payson 
John  Raush 
Richard  Thurston 

HARP 

Kathryn  Rapp 

LIBRARIAN 
John  Grande 

PERSONNEL  MANAGER 
Jules  Hirsh 


**  Withdrew  in 
fourth  week 
***  Withdrew  in 
second  week 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

First  Concert  by  the  Orchestra  of  Department  I 
Thursday,  July  7,  1955  at  8:30  p.m.  — In  the  Music  Shed 

COPLAND  An  Outdoor  Overture 

James  Yannatos  - Conductor 


DEBUSSY  Prelude  a L’apres-midi 

dfun  Faune 

Stefan  Bauer-Mengelberg  - Conductor 


PROKOFIEV  Peter  and  the  Wolf: 

An  Orchestral  Fairy  Tale 
for  Children:  Op.  67 

George  Mester  - Conductor 

Stefan  Bauer-Mengelberg  - Narrator 

INTERMISSION 


SCHUMANN  Symphony  No.  2 in  C major, 

Op.  61 

Sostenuto  assai;  Allegro  ma  non  troppo 
Scherzo:  Allegro  vivace.  Trio  (1)  Trio  (2) 

Adagio  espressivo 
Allegro  molto  vivace 

Seymour  Lipkin  - Conductor 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to 
the  school,  you  have  been  invited  to  this  performance  as  well 
as  to  the  numerous  other  instrumental,  choral  and  operatic 
performances  of  the  Tanglewood  students.  We  hope  that  you 
will  inform  your  friends  of  these  opportunities  and  will 
encourage  them  to  enroll  as  members. 


BALDWIN  PIANC 


w * 


4: 

BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX.  MASSACHUSETTS 

IIIIIIIIIIIIIIIIHillllllllltllllllllllllHIIIIIIIIIIIIIIIMMItIHIIIillllllltlllllIttMIIIIIIIIIIIIIIIHIIIIIUIIIIIIIIIIIIIIIIIIIIIIIfllllHMIlinilllllltlllllllllllllllllllllltlllllHIIIIIHIIIIItlllllHIIIItllllllllllHIIIIIIIIIItllllimiimmim 

Second  Concert  by  the  Orchestra  of  Department  I 
Thursday,  July  14,  1955  at  8:30  p.m.  - In  the  Music  Shed 

BRAHMS  A Tragic  Overture,  Opus  81 

Kenneth  Schermerhorn  - Conductor 

SHOSTAKOVICH  Symphony  Mo.  5,  Opus  47 

III  Largo 

IV  Allegro  non  troppo 
George  Hester  - Conductor 

INTERMISSION 

SCHUBERT  Symphony  No.  8 in  B minor, 

"Unfinished” 

Allegro  moderato 
Andante  con  moto 

DUKAS  The  Sorcerer’s  Apprentice 

Scherzo  after  a ballad  of  Goethe 

Charles  Munch  - Conductor 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
school,  you  have  been  invited  to  this  performance  as  well  as  to 
the  numerous  other  instrumental,  choral  and  operatic  performances 
of  the  Tanglewood  students.  We  hope  that  you  will  inform  your 
friends  of  these  opportunities  and  will  encourage  them  to  enroll 
as  members. 

TANGLEWOOD  ON  PARADE,  a gala  concert  to  benefit  the  Music  Center, 
will  be  held  on  Thursday,  August  11.  Watch  for  the  special 
announcement . 


BALDWIN 


PIANO 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLE  WOOD-LENOX,  MASSACHUSETTS 

MllllllllflMIIHHIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIIIMIIMIIIIIIIIIIIIIIIIHHIIIIIIIIIIIIHIIIIIIIIIIIIIIIIIIIIIIIIIItlllllllllllllllllMHIIIIIIIIIIIIIIIIIIIIHIIIIIIIIIIIIIIIIIIIIIIIIfllllllllllllfMIIIIIMIIHdlllltllllllllll 


Third  Concert  by  the  Orchestra  of  Department  I 
Thursday,  July  21,  1955  at  8:30  p.m.  - In  the  Music  Shed 

BERLIOZ  ROMAN  CARNIVAL  OVERTURE,  OPUS  9 

Henry  Janiec  - Conductor 

PROKOFIEV  VIOLIN  CONCERTO  NO.  2 

IN  G MINOR,  OPUS  63 


II  Andante  assai 
I Allegro  moderato 

Paul  Gurevich  - Soloist 
Kenneth  Schermerhorn  - Conductor 


SCHOENBERG  A SURVIVOR  FROM  WARSAW,  OPUS  46 

Commissioned  by  the 
Koussevitzky  Music  Foundation,  1947 

Menfs  Chorus  prepared  by  Hugh  Ross 
Douglas  Miller  - Narrator 
Arthur  Winograd  - Conductor 


INTERMISSION 

DVORAK  SYMPHONY  NO.  2 IN  D MINOR 

OPUS  70 

Allegro  maestoso 
Poco  adagio 
Scherzo:  Vivace 

Finale:  Allegro 

Leonard  Bernstein  - Conductor 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
school,  you  have  been  invited  to  this  performance  as  well  as  to 
the  numerous  other  orchestral,  choral,  and  operatic  performances 
of  the  Tanglewood  students.  We  hope  that  you  will  inform  your 
friends  of  these  opportunities  and  will  encourage  them  to  enroll 
as  members.  TANGLEWOOD  ON  PARADE,  a gala  concert  to  benefit  the 
Music  Center,  will  be  held  on  Thursday  evening,  August  11.  Watch 
for  the  special  announcement. 


BALDWIN 


PIANO 


4L3 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLE  WOOD-LENOX,  MASSACHUSETTS 

IIIIIIIMIIIIIIIIIIMIIIIIIIIIIIfllllllllHIIIIIIIIItllllltlllllllllllltllllltlllllllllllllllltllMIIIIIIIIIIIIMIIIItllMMIIIIIIIIIIIItlltllllllllllllllllllllllllllllllllllllllllHIIIIIIIIIIIIIIIIIIIilllllllllllllllllMllllllltlllllllllllllllllllllllllll 

Fourth  Concert  by  the  Orchestra  of  Department  I 
Thursday,  July  28,  1955  at  3:30  p.m.  - In  the  Music  Shed 

GLUCK  OVERTURE: 

IPHIGENIE  IN  AULIS 

Kenneth  Schermerhorn  - Conductor 


TSCHAIK0V3KY  PIANO  CONCERTO  NO.  1 

IN  B FLAT  MINOR,  OPUS  23 

I Allegro  non  troppo  e molto  maestoso 

Jerome  Lowenthal  - piano 
James  Yannatos  - conductor 


W A G N E R PRELUDE  AND  LOVE-DEATH 

FROM  TRISTAN  AND  ISOLDE 

Henry  Janiec  - Conductor 
INTERMISSION 


STRAVINSKY  PETROUCHKA: 

A BURLESQUE  IN  FOUR  SCENES 

The  Shrove-tide  Fair  - The  Crowds  - The  Mountebank1 s Booth  - 
The  Russian  Dance  — Petrouchka’s  Room  — The  Moor’s  Room  - 
Entrance  of  the  Ballerina  - Waltz  — Grand  Carnival  - Dance 
of  the  Nuns  - Dance  of  the  Peasant  and  Bear  - Dance  of  the 
Gypsy  Girls  - Dance  of  the  Coachmen  - The  Masqueraders  — 
Conclusion  ( Petrouchka ’ s Death) 

Leonard  Bernstein  - Conductor 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
school,  you  have  been  invited  to  this  performance  as  well  as  to 
the  numerous  other  instrumental,  choral,  and  operatic  performances 
of  the  Tanglewood  students.  We  hope  that  you  will  inform  your 
friends  of  these  opportunities  and  will  encourage  them  to  enroll 
as  members.  TANGLEWOOD  ON  PARADE,  a gala  concert  to  benefit  the 
Music  Center  will  be  held  on  Thursday,  August  11.  Watch  for  a 
special  announcement. 


BALDWIN 


PIANO 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

IIIIIMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIHnilllllllHIIIIIIItllltlllllMItlllMIIIIIIIIIIIIIIIIIIIIIIIIIMIIIHIIIIIIIIIIIIIMIIIIIIIHIIItllllllllMIIIIIIMtlltillllllHIIIIIIIIIIIIIIIIIIIIMIIIIIIIIHIIIIIIMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII 

Fifth  Concert  by  the  Orchestra  of  Department  I 
Thursday,  August  4,  1955  at  8:30  p.m.  - In  the  Music  Shed 

VERDI  OVERTURE: 

LA  FORZA  DEL  DESTINO 

Arthur  Winograd  - Conductor 

BRUCKNER  SYMPHONY  MO.  7 IN  E MAJOR 

I Allegro  moderato 
Kenneth  Schermerhorn  - Conductor 


B A R T 0 K 


CONCERTO  NO.  3 
FOR  PIANO  AND  ORCHESTRA 


II  Adagio  religioso 
III  Allegro  vivace 

Susan  Pearlman  - piano 
George  Mester  - conductor 


INTERMISSION 


MOUSSORGSKY  PICTURES  AT  AN  EXHIBITION. 

Pianoforte  Pieces  arranged  for 
Orchestra  by  Maurice  Ravel 

Promenade  - Gnomes  - Promenade  - The  Old  Castle  - 
Tuileries  - The  Ox  Cart  - Promenade  - 
Ballet  of  Chicks  in  Their  Shells 
Samuel  Goldenburg  and  Schmuyle  - Limoges:  The  Marketplace 

Catacombs  (Con  mortuis  in  lingua  mortua) 

The  Hut  on  Fowl 7 s Legs  - The  Great  Gate  at  Kiev 

Richard  Burgin  - conductor 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
school,  you  have  been  invited  to  this  performance  as  well  as  to 
the  numerous  other  orchestral,  choral,  and  operatic  performances 
of  the  Tanglewood  students.  We  hope  that  you  will  inform  your 
friends  of  these  opportunities  and  will  encourage  them  to  enroll 
as  members.  TANGLEWOOD  ON  PARADE,  a gala  concert  to  benefit  the 
Music  Center,  will  be  held  on  Thursday  evening,  August  11.  See 
the  special  announcement. 

BALDWIN 


PIANO 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

llllllltlinillllllHIHIIIIItlllllllllllMllilllllllllHIIIItlllllllllllMIIIIIHIIIIIIIIIIIIIIIIIIIIIIIItlllHIIIUIIMIIIIIIfllltlllllHIIIIMIIIIIHIIIIIIIIIHIIIMIIIIIIMtlllllllllllllllllllllllllllllllllllllllllllllltllilMIHIIIIMIIIMII.'lllllllll 

Sixth  Concert  by  the  Orchestra  of  Department  I 
Saturday,  August  13,  1955,  at  3s00  p.m.  - In  the  Music  Shed 


MENDELSSOHN 


SYMPHONY  NO.  4 IN  A,  OPUS  90 

(ITALIAN) 


AllegroZvivace 
Andante  con  moto 

Aviva  Einhorn  - conductor 

Con  moto  moderato 
Saltarello?  Presto 

Kenneth  Schermerhorn  - conductor 


BERLIOZ  FESTIVITIES  IN  CAPULET’S  PALACE 

FROM  ROMEO  AND  JULIET,  OPUS  17 

George  Mester  - conductor 


MARTIRANO  CONTRASTO 

II  Adagio  misterioso 

Seymour  Lipkin  - conductor 

INTERMISSION 

- PRESENTATION  OF  AWARDS  - 
Ralph  Berkowitz 

DVORAK  SCHERZO  CAPRICCIOSO,  OPUS  66 

Seymour  Lipkin  - conductor 


DAHL  THE  TOiA/ER  OF  SAINT  BARBARA 

Symphonic  Legend  in  Four  Parts 

I Barbara 
II  The  King 
III  The  Tower 
IV  The  Martyrdom 

Ingolf  Dahl  - conductor 


BALDWIN 


PIANO 


PROGRAM  NOTES 
The  Tower  of  Saint  Barbara 
By  Ingolf  Dahl 


The  medieval  legend  of  Sancta  Barbara  provided  the 
point  of  departure” 

wShe  was  the  daughter  of  a heathen  king  in  Asia 
minor,  at  the  dawn  of  Christianity.  And  this  king 
was  a strong  and  willful  man.  When  Barbara  refused 
to  worship  in  his  peoples1  way,  or  to  wed  a heathen 
prince  because  of  her  dedication  to  the  new  and 
gentle  faith,  he  commanded  her  to  be  locked  in  a 
tower.  The  walls  of  this  tower  and  fastness  en- 
circled her  world.  But  Barbara  remained  constant 
and  her  visions  opened  the  heavens  and  invited  the 
archangels . 

TiAt  last  the  king  set  his  people  to  torture  her. 
They  flew  at  her  in  fury  - without  avail,  for  she 
bore  it  all  until  her  father's  own  sword  put  an 
end  to  her  earthly  life.” 


if  if  if. 


This  concert  is  one  of  about  30  that  are  given  each 
season  by  Tanglewood  students  for  the  Friends  of 
the  Berkshire  Music  Center,  a society  that  contributes 
to  the  financial  support  of  the  school.  Those  who 
are  interested  in  this  work  of  the  Music  Center  and 
would  like  to  be  invited  to  its  performances  are 
urged  to  join  the  Friends  at  the  office  in  the  ticket 
building  at  the  Main  Gate . 


DEPARTMENT  ONE 


rzn> 

D'-C 


CHAMBER  MUSIC 

Members  of  the  Department  One  Orchestra  received 
daily  instruction  in  chamber  music.  Of  the  thirty 
cr  so  classes  which  were  formed  weekly,  about  three 
performed  each  Sunday  morning  - - five  taking  place 
in  the  Chamber  Music  Hall  and  the  sixth  in  the 
Theatre . 

Usually  groups  were  changed  weekly  but  those  which 
were  scheduled  for  performance  were  retained  for 
a two  week  period  with  their  instructors. 

As  in  the  past  several  years  the  division  was 
directed  by  Richard  Burgin  and  William  Kroll,  and 
the  weekly  class  assignments  were  made  by  Ralph 

lj 

J3erkowitz . 

The  chamber  music  faculty  numbered  nineteen,  all 
except  William  Kroll,  Jean  Bedetti  and  Ruth  Posselt 
being  members  of  the  Boston  Symphony  Orchestra. 

Nine  pianists,  whose  names  are  listed  elsewhere, 
were  selected  for  study  in  this  department. 


CHAMBER  MUSIC 


PIANISTS 
Anita  Carlton 
Gilda  Frishberg 
Anne  Fuchs 
Annette  Guay 
Dolly  Haim 
Herbert  Horn 
Helen  Keaney* 
Jerome  Lowenthal 
Susan  Pearlman 

FLUTE 

Pollee  Slimm 
CLARINET 

Catherine  Carter 


^Arrived  in  third  week 


BERKSHIRE  MUSIC  CENTER  FIRST  WEEK 

DEPARTMENT  ONE  - CHAMBER  MUSIC  U July  1955 


TUES  - WED 

- THURS 

- FRI  - SAT 

Is30  - 

2 ?30 

Mr.  Burgin 

MH  5 

Mr.  Kroll 

MH  7 

Mr.  Speyer 

Studio 

HAYDN  QUARTET  76-2 

SCHUMANN  QUINTET 

HINDEMITH 

QUINTET 

Dombrowski 

vl 

Gurevitch 

vl 

Heckman 

fl 

Perez 

vl 

Dingee 

vl 

♦Rolland 

ob 

♦Pietropaolo 

via 

♦Gerber 

via 

♦Ludewig 

cl 

Klingbeil 

vie 

Fink 

vie 

♦Clore 

bsn 

♦Pearlman 

piano 

Ricks 

hrn 

Mrs. Dwyer 

MH  6 

POULENC  SEXTET 

Mr  .Stagliano 

Studio 

B 

Peterson 

fl 

BERGS MA  SUITE 

Mr.  Mazzeo 

MH  10 

Seeley 

ob 

Chenette 

trp 

HINDEMITH  , 

SEPTET 

♦Themmen 

cl 

Ciurczak 

trp 

Slimm 

fl 

Grove 

bsn 

Horvit 

trb 

Sarvis 

ob 

Bennitt 

hrn 

Paine 

trb 

Pandolf i 

cl 

♦Carlton 

piano 

♦Wat  r as 

b.  cl 

Mr .Zazof sky 

MH  12 

Dayton 

bsn 

Mr.  Krips 

MH  11 

BEETHOVEN  TRIO  Oo  11 

Friedel 

hrn 

HAYDN  QUARTET  6L-5 

Hatoyama 

vl 

Debski 

trp 

Hecker 

vl 

Glazer 

vie 

Sweers 

vl 

♦Fuchs 

piano 

Mr .Bedetti 

MH  2 

Bennett 

via 

BRAHMS  QUINTET 

♦Spinks 

vie 

Miss  Posselt 

StudioA  Mega 

vl 

HANDEL  SONATA  # U 

Palasanian 

vl 

Mr.  Walt  Studio  D 

Rosenbaum 

vl 

♦Honl 

via 

ROUSSEL 

♦Frishberg 

piano 

Hansen 

vie 

DIVERTISSEMENT 

♦Lowenthal 

piano 

Sillars 

fl 

Mr . A.Zighera 

MH  15 

♦Apostle 

ob 

MOZART  QUARTET  K.155 

♦Grande 

cl 

Kovarik 

vl 

♦Messina 

bsn 

Hassid 

vl 

Laurence 

hrn 

Serbagi 

via 

♦Horn 

piano 

Converse 

vie 

THE  * DENOTES  TWO  ASSIGNMENTS 


PLEASE  CHECK  YOUR  NAME 


■ " 


BERKSHIRE  MUSIC  CENTER 
DEPARTMENT  ONE  - CHAMBER  MUSIC 


FIRST  WEEK 
A July  1955 


TUES  - WED  - 

• THURS 

- FRI  - SAT 

2:30  - 3 

;30 

Mr . Burgin 

MH  5 

Mr.  Kroll 

MH  7 

Mr.Stagliano  Studio  B 

BEETHOVEN  QUARTET  18-6 

BEETHOVEN  QUARTET 

74  BEETHOVEN  QUINTET  16 

Filmanowicz 

vl 

Reuning 

vl 

^Apostle  ob 

Hopkins 

vl 

Frye 

vl 

*Watras  cl 

^Gerber 

via 

*Pietro paolo  via 

Kaplan  bsn 

Ober 

vie 

*S pinks 

vie 

Thayer  hrn 

*Frishberg  piano 

Mr.Voisin  Studio  F 

Mr.Lehner 

Studio  J 

COWELL  SEXTET 

BEETHOVEN 

QUARTET 

59-1 

Berman 

trp 

Fiasca 

vl 

Mr.Bedetti  MH  2 

Umbrico 

trp 

Moore 

vl 

BEETHOVEN  TRIO  1-3 

Cardwell 

hrn 

Comstock 

via 

Siranossian  vl 

Connors 

trb 

McClelland 

vie 

Petillo  vie 

Gohn 

trb 

Guay  piano 

Foley 

tba 

Mr  .dePasquale  MH 

14 

HAYDN  QUARTET  20-2 

Mr.Gomberg  MH  13 

Miss  Posselt 

Studio 

A 

Beebe 

vl 

MILHAUD  SONATA 

BEETHOVEN  SONATA  30- 

-3 

West 

vl 

Davidson  fl 

Price 

vl 

Keller 

via 

Robinson  ob 

Haim 

piano 

Rode 

vie 

*Grande  cl 

*Horn  piano 

Mr . Maye  s 

mh  e 

Mr.CIOffi 

Studio 

E 

DVORAK  BAGATELLES 

JUON  DIVERTIMENTO 

Mr.  Spever  Studio  C 

Douglas 

vl 

Paul 

fl 

SPOHR  QUINTET 

Handelman 

vl 

*Rolland 

ob 

Borouchoff  fl 

Streetman 

vie 

*Themmen 

cl 

*Ludewig  cl 

'Carlton 

piano 

^Messina 

bsn 

*Clore  bsn 

Rubenstein 

hrn 

MacGaffey  hrn 

Mr.  Krips  MH  11 

*Lowenthal 

piano 

*Fuchs  piano 

DITTERSDORF 

QUARTET 

Eb 

Karas 

vl 

Mr.Zazofsky  MH  12 

Heins 

vl 

VIVALDI  CONCERTO  F 

:Honl 

via 

Angers  vl 

Noble 

vie 

Gardner  vl 

Mayers 


vl 


*Pearlman  piano 


THE  * DENOTES  TWO  ASSIGNMENTS 


PLEASE  CHECK  YOUR  NAME 


BERKSHIRE  MUSIC  CENTER  SECOND  WEEK 

DEPARTMENT  ONE  _ CHAMBER  MUSIC  11  July  1955 

MON  - TUES  - WED  - THURS  - FRI  Is 30  - 2:30 


Mr.  Krips  MH 
MOZART  PIANO 

ii 

QT.#1 

Mr.Stagliano  St.B 
BEETHOVEN  QUINTET  Eb 

Mr. Speyer  St.C 
STRAVINSKY  OCTET 

Mega 

vl 

Apostle 

ob 

Heckman 

fl 

* Bennett 

via 

♦Watras 

cl 

♦Themmen 

cl 

McClelland 

vie 

Kaplan 

bsn 

♦Cl ore 

bsn 

♦Lowenthal 

piano 

Thayer 

hrn 

♦Grove 

bsn 

Frishberg 

piano 

♦Debski 

trp 

Mr.Mazzeo  MH 

10 

Umbrico 

trp 

FINE  PARTITA 

Mr .Mayes 

MH  8 

Connors 

trb 

(Tues  thru  Sat) 

DVORAK  QUINTET 

♦Gohn 

trb 

♦Slimm 

fl 

Fiasca 

vl 

Sarvis 

ob 

Price 

vl 

Mr .Zazofsky 

MH  12 

♦Carter 

cl 

♦Honl 

via 

SHOSTAKOVITCH 

QUINTE1 

♦Dayton 

bsn 

Klingbeil 

vie 

Perez 

vl 

Cardwell 

hrn 

Fuchs 

piano 

West 

vl 

♦Serbagi 

via 

Mr  .Gomberg 

MH  13 

Mrs . Dwyer 

MH  6 

Converse 

vie 

FOULENC  SEXTET 

DESPORTES 

SUITE 

♦Haim 

piano 

♦Peterson 

fl 

♦Davidson 

fl 

Rolland 

ob 

Sillars 

fl 

NIiss  Posselt 

Studio  . 

♦Ludewig 

cl 

♦Borouchoff  fl 

BRAHMS  SONATA 

. A majo: 

♦Messina 

bsn 

Paul 

fl 

Reuning 

vl 

Rubenstein 

hrn 

♦Horn 

piano 

♦Guay  piano 

Mr  .Lehner 

Studio  J 

BEETHOVEN 

QUARTET  IS- 

-1 

Mr.de Pas quale 

MH  14 

Kovarik 

vl 

Mr.Kroll  MH 

7 

HANDEL  SONATA 

Hassid 

vl 

PROKOFIEFF  QUINTET 

Karas 

vl 

Mr  .Lehner 

via 

♦Robinson 

ob 

Hecker 

vl 

Streetman 

vie 

♦Grande 

cl 

Mayers 

vl 

♦Hatoyama 

vl 

Pietropaolo 

via 

Hirsh 

cb 

MON  - TUES  - 

WED  - THURS  - FRI 

3:30  - 4 

s30 

Mr.Bedetti  MH  2 

Mr.Kroll 

MH  7 

Mr. A.Zighera 

MH  15 

BEETHOVEN  QT. 

13-6 

BRAHMS  QUINTET 

BOCCHERINI  QUARTET  1 

Filmanowicz 

vl 

♦Hatoyama 

vl 

Heins 

vl 

Hopkins 

vl 

Sweers 

vl 

Gardner 

vl 

♦Gerber 

via 

Keller 

via 

♦Serbagi 

via 

♦Ober 

vie 

Rode 

vie 

♦Glaze r 

vie 

Pearlman 

piano 

FOR  COMPOSERS 

FORUM 

Mr. Speyer  Studio  ( 
SYDEMAN  QUINTET 
*Slimm  fl 

Sherman  ob 

♦Ludewig  cl 

♦Grove  bsn 

Ricks  hrn 

(Mon-Tu-Thu-Fri ) 


THE  * DENOTES  TWO  ASS IGNMENTS 
PLEASE  CHECK  YOUR  NAME 


l 


BERKSHIRE  ! 

MUSIC  CENTER 

SECOND  WEEK 

DEPARTMENT 

ONE  _ 

CHAMBER  MUSIC 

11  July  1955 

MON  _ TUES 

- WED  ■ 

- THURS  - FRI 

2s30  - 

3:30 

Mr.Bedetti 

MH  2 

Mr.  Voisin 

St.  H 

Mr.  Speyer  ! 

Studio  C 

DEBUSSY  QUARTET 

RIEGGER  NONET 

JANACEK  MLADI 

Gurevitch 

vl 

Chenette 

trp 

* Peterson 

fl 

Angers 

vl 

Ciurczak 

trp 

Seeley 

ob 

Comstock 

via 

*Debski 

trp 

Pandolfi 

cl 

Fink 

vie 

Friedel 

hrn 

*Watras 

b.  cl 

MacGaffey 

him 

*Clore 

bsn 

Mr .Mazzeo 

MH  10 

Horvit 

trb 

Laurence 

hrn 

JONGEN  CONCERTO 

Paine 

trb 

*Borouchoff 

fl 

*Gohn 

trb 

Mr . A.Zighera 

MH  15 

^Robinson 

ob 

Foley 

tuba 

SCHUMANN  QUINTET 

^Grande 

cl 

Moore 

vl 

^Messina 

bsn 

Mr.  Bur gin 

MH  5 

Handelman 

vl 

Bennitt 

hrn 

BEETHOVEN  TRIO  1-3 

* Bennett 

via 

(Tues  thru 

Sat ) 

Siranossian 

vl 

Petillo 

vie 

Spinks 

vie 

Carlton 

piano 

Mr.  Cioffi 

Studio 

E 

*Lowenthal 

piano 

HINDEMITH  QUARTET 

Mir.  Walt  Studio  D 

*Themmen 

cl 

Miss  Posselt 

Studio 

A PISTON  THREE 

PIECES 

Palasanian 

vl 

BACH  SONATA  # 1 

’■'Davidson 

fl 

Hansen 

vie 

Dingee 

vl 

^Carter 

cl 

*Haim 

piano 

*Guay 

piano 

* Dayton 

bsn 

Mr ode Pas quale  MH 

14 

Mr.  Kroll 

MH  7 

Mr .Zazofsky 

MH  12 

MOZART  QUARTET  K.156 

BRAHMS  TRIO  Op. 101 

MOZART  QUARTET  K.3^7 

Frye 

vl 

Dombrowski 

vl 

Bdebe 

vl 

Rosenbaum 

vl 

*0ber 

vie 

Douglas 

vl 

*Gerber 

via 

*Horn 

piano 

*Honl 

via 

*Glazer 

vie 

Noble 

vie 

THE  * DENOTES  WO  ASSIGNMENTS 


ETHV 
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PLEASE  CHECK  YOUR  NAPH 


BERKSHIRE  MUSIC  CENTER 
DEPARTMENT  ONE  CHAMBER  MUSIC 


THIRD  WEEK 
IS  JULY  1955 


MON  - TUES  - WED  - FRI  1:30  - 2:30  SAT  2-3 


Mr o Krips 

MH  11 

Mr.  Kroll 

MH  7 

Mr.  Speyer 

Studio  C 

MOZART  QUARTET  #1 

BRAHMS  TRIO 

101 

MARTINU  REVUE 

Mega 

Vi 

♦Dombrowski 

vl 

Thernmen 

cl 

Bennett 

via 

♦Ober 

vie 

Messina 

bsn 

♦McClelland 

vie 

Horn 

piano 

Ciurczak 

trp 

Lowenthal 

piano 

Palasanian 

vl 

Mrs . Dwyer 

MH  6 

Hansen 

vie 

Mr.  Walt  Studio  D 

MOZART  QUARTET  285 

♦Fuchs 

piano 

MOZART  SERENADE  #12 

Paul 

fl 

Apostle 

ob 

Rosenbaum 

vl 

Mr. Pas quale  MH  8 

♦Seeley 

ob 

Serbagi 

via 

BOCCHERINI 

QUINTET  6 

Grande 

cl 

♦Glazer 

vie 

♦Hassid 

vl 

♦Carter 

cl 

Gardner 

vl 

Clore 

bsn 

Mr .Gomberg 

MH  13 

Mayers 

via 

Grove 

bsn 

SOWERBY  QUINTET 

Streetman 

vie 

♦Ricks 

hrn 

Davidson 

fl 

♦Keaney 

piano 

Friedell 

hrn 

Roliand 

ob 

Ludewig 

cl 

Miss  Posselt  Studio  A 

Mr.  Mazzeo 

MH  10 

Dayton 

bsn 

BEETHOVEN  SONATA  #1 

POULENC  SEXTET 

Laurence 

hrn 

Frye 

vl 

Sillars 

fl 

♦Frishberg 

piano 

Robinson 

ob 

Mr.  Stagliano  Studio 

B 

♦Panctolfi 

cl 

DAHL  MUSIC  FOR  BRASS 

♦Kaplan 

bsn 

Debski 

trp 

MacGaffey 

hrn 

♦Umbrico 

trp 

Pearlman 

piano 

Cardwell 

hrn 

Connors 

trb 

Paine 

trb 

MON  - TUES  - 

WED  - FRI  3?30  - 

4:30 

SAT  4-5 

FOR  COMPOSERS  FORUM 

Mr.  Mayes 

MH  8 

Mr.  Kroll 

MH  7 

Mr.  Zazofsky 

MH  12 

BEETHOVEN  PIANO  QT 

PRINCIPLES 

OF  ENSEMBLE 

CEELY  STRING 

TRIO 

Moo  re 

vl 

PLAYING. 

♦Dombrowski 

vl 

♦Gerber 

via 

MOZART  PIANO  QUARTET  1 

♦Pietropaolo 

via 

Converse 

vie 

Douglas 

vl 

Klingbeil 

vie 

♦Carlton 

piano 

Harris 

vl 

Price 

vl 

Honl 

via 

♦Petillo 

vie 

♦Frishberg 

piano 

THE  * DENOTES  TWO  ASSIGNMENTS 


PLEASE  CHECK  YOUR  NAME 


BERKSHIRE  MUSIC  CENTER 
DEPARTMENT  ONE  CHAMBER  MUSIC 


THIRD  WEEK 
16  JULY  1955 


MON  - TUES  - 

WED  - FRI  2s30  - 

3s 30  SAT 

’3-4 

Mr o Bedetti 

PE  2 

MIr.A.Zighera  PE  15 

Mrs .Dwyer 

MiH  6 

DEBUSSY  QUARTET 

DVORAK  QUINTET 

J .C . BACH  QUINTET 

Gurevich 

vl 

Perez 

vl 

Borouchoff 

fl 

Angers 

vl 

Reuning 

vl 

Sarvis 

ob 

Comstock 

via 

*Gerber 

via 

Sweers 

vl 

Fink 

vie 

Rode 

vie 

Noble 

vie 

(2:30  - 

4) 

Haim 

piano 

*Carlton 

piano 

Mr  o Speyer  Studio  C 

Mr . Vo  is  in 

Studio  F 

Mr.  Burgin 

MH  5 

FITELBERG  CAPRICCIO 

BEREZOWSKY 

SUITE 

BEETHOVEN  QUARTET  59-1 

Slimm 

fl 

Chenette 

trp 

Hatoyama 

vl 

*Seeley 

ob 

*Umbrico 

trp 

Hopkins 

vl 

*Pandolf i 

cl 

Thayer 

hrn 

*Pietropaolo 

via 

Watras 

b.cl 

Bennitt 

hrn 

*0ber 

vie 

^Kaplan 

bsn 

Gohn 

trb 

Horvit 

trb 

Mr.  Lehner  Studio  J 

Mr.  Pas quale 

MH  13 

Foley 

tuba 

PiOZART  QUARTET  K.421 

DVORAK  QUARTET  Op. 96 

Siranossian 

vl 

Karas 

vl 

Mr.  Kroll 

MH  7 

Beebe 

vl 

Heins 

vl 

BEETHOVEN 

TRIO  Op. 97 

Mr  .Lehner 

via 

Keller 

via 

Filmanowicz  vl 

^McClelland 

vie 

*Petillo 

vie 

Spinks 

vie 

Guay 

piano 

Mir  .Stagliano 

Studio  B 

Miss  Posselt 

Studio 

A 

MOZART  MUSICAL  JOKE 

CORELLI  SONATAS  Op. 5 

Mr.  Cioffi 

Studio  E 

Dingee 

vl 

Kovarik 

vl 

HONEGGER  RAPSODY 

Handelman 

vl 

Davis 

piano 

Heckman 

fl 

Hecker 

via 

Peterson 

fl 

Desjardins 

cb 

P^r.  P^ayes  PE  8 

^Carter 

cl 

* Ricks 

hrn 

LECLAIR  TRIO 

SON  Bb 

*Fuchs 

piano 

Rubenstein 

hrn 

Hassid 

vl 

West 

vl 

:Glazer 

vie 

Heaney 

piano 

THE  * DENOTES  TWO  ASSIGNMENTS 


PLEASE  CHECK  YOUR  NAPE 


BERKSHIRE  MUSIC  CENTER 
DEPARTMENT  ONE  - CHAMBER  MUSIC 


FOURTH  WEEK 
25  JULY  1955 


TUES  - WED  - 

FRI 

1:30  - 2: 

30  SAT 

2 - 3 

Mr. Speyer  Studio  C 
MARTINU  REVUE 

Mr.A.Zighera  MH  6 
FRANCK  QUINTET 

Mr.  Burgin  MH  5 
BEETHOVEN  QUARTET  132 

♦Themmen 

cl 

Perez 

vl 

♦Gurevich 

vl 

♦Messina 

bsn 

Reuning 

vl 

♦Mega 

vl 

♦Ciurczak 

trp 

Gerber 

via 

♦♦Pietropaolo 

via 

♦Palasanian 

vl 

♦Rode 

vie 

Fink 

vie 

♦Hansen 

vie 

Haim 

piano 

♦Fuchs 

piano 

Mrs.  Dwyer 

MH  15 

Mr.  Krips 

MH  11 

NIELSEN  QUINTET 

Mr.  Kroll  PH  7 

MOZART  TRIO  C MAJ 

♦Slimm 

fl 

BRAHMS  PIANO  QT  #1 

♦Siranossia 

n vl 

Rolland 

ob 

♦Dombrowski 

vl 

♦Klingbeil 

vie 

♦Grande 

cl 

♦Comstock 

via 

♦Guay 

piano 

♦Clore 

bsn 

♦Ober 

vie 

Friedel 

hrn 

Lowenthal 

piano 

Miss  Posse 

It  St. A 

BRAHMS  SONATA  # 3 

Mr .dePasquale 

MH  8 

Mr.  Bedetti 

MH  2 

S wears 

vl 

MENDELSSOHN  SEXTET 

HAYDN  QUARTET 

20-2 

♦Carlton 

piano 

♦Filmanowicz 

vl 

Angers 

vl 

♦Bennett 

via 

Handelman 

vl 

Mr .Mazzeo 

MH  10 

Mester 

via 

Hecker 

via 

DAHL  ALLEGRO 

McClelland 

vie 

♦Noble 

vie 

Davidson 

fl 

Brewster 

cb 

♦Robinson 

ob 

♦Peariman 

piano 

♦Pandolfi 

cl 

♦Grove 

bsn 

Ricks 

hrn 

TUES  - WED  - 

FRI 

3:30  - 4:30 

SAT 

4 - 5 

Mr. Novak  Studio  H 

COMPOSERS  FORUM 

BLACHER  ROMEO 

& JULIET 

Mr. Speyer  Studio  C 

♦Slimm 

fl 

COMPOSERS 

FORUM 

MILLER  SEPTET 

♦Clore 

bsn 

Miss  Me Adam  MH  12 

Borouchof f 

fl 

♦Ciurczak 

trp 

MCADAM  QUARTET 

Ludewig 

cl 

♦Hatoyama 

vl 

Beebe 

vl 

♦Dayton 

bsn 

♦Siranossian 

vl 

Heins 

vl 

Bennitt 

hrn 

♦Comstock 

via 

Honl 

via 

♦Palasanian 

vl 

Spinks 

vie 

♦Rode 

vie 

♦Serbagi 

via 

Bethe 

cb 

♦Petillo 

vie 

Horn 

piano 

Mr.Staglaino  St.  B 

POULENC  SONATA 

COMPOSERS  FORUM 

Mr.Gomberg  MH 

13 

Rubenstein 

hrn 

Mr.Zazofsky 

MH  11 

MOZART  CASSAZIONE 

Debski 

trp 

CEELY  TRIO 

♦Robinson 

ob 

Horvit 

trb 

♦Dombrowski 

vl 

♦ Grande 

cl 

♦♦Pietropaolo 

via 

* Kaplan 

bsn 

Mr.  Mayes 

MH  8 

♦Klingbeil 

vie 

McGaffey 

hrn 

MENDELSSOHN  TRIO  #1 

♦Hopkins 

vl 

♦Hansen 

vie 

♦Frishberg 

piano 

THE  * DENOTES  TWO  ASSIGNMENTS  PLEASE  CHECK  YOUR  NAME 
♦♦  DENOTE  THREE  ASSIGNMENTS 


BERKSHIRE  MUSIC  CENTER 
DEPARTMENT  ONE  - CHAMBER  MUSIC 


FOURTH  WEEK 
25  JULY  1955 


TUES  - WED 

- FRI 

2 s 3 0 - 3;30 

SAT 

-4 

I 

C<A 

i 

Mr.  Voisin 

St.  F 

Mr.Burgin 

MH  5 

Mr  .Mazzeo 

MH  10 

PARRIS  SONATINA 

BEETHOVEN  QUARTET  59-1 

Chenette 

trp 

*Hatoyama 

vl 

BLACHER  DIVERTIMENTO 

Umbrico 

trp 

*Hopkins 

vl 

Peterson 

fl 

Connors 

trb 

**Pietro paolo 

via 

Apostle 

ob 

Gohn 

trb 

*0ber 

vie 

*Themmen 

cl 

Paine 

trb 

* Dayton 

bsn 

Foley 

tuba 

Miss  Posselt  St.  A 

BEETHOVEN  SONATA  A7 

Mr.Zazofsky  MH  12 

Mr.  Mayes  Is 

m £ 

Karas 

vl 

GABRIELLI 

SONATA 

BOCCHERINI  01 NT  #6 

*Pearlman 

piano 

Gardner 

vl 

Kovarik 

vl 

Harris 

vl 

Rosenbaum 

vl 

Mr.Stagliano  St.B 

Douglas 

vl 

Keller 

via 

HILL  SEXTET 

*Frishberg 

piano 

*Petillo 

vie 

Heckman 

fl 

*Guay 

piano 

Sarvis 

ob 

Mr  .Walt 

Studio  D 

Mr.Cioffi  Studio  E 

Watras 

cl 

FRANCAIX  QUINTET 

SPOHR  QUINTET 

* Kaplan 

bsn 

Sillars 

fl 

Paul 

fl 

Laurence 

hrn 

Seeley 

ob 

*Pandolf i 

cl 

Keaney 

piano 

Carter 

cl 

*Grove 

bsn 

^Messina 

bsn 

Thayer 

hrn 

Mir . Bedetti 

MH  2 

Cardwell 

hrn 

*Carlton 

piano 

MOZART  QUARTET  A5# 

*Filmanowicz 

vl 

Mr  .Lehner 

Studio  J 

Mr.  Kroll 

MU  7 

Dingee 

vl 

HAYDN  QUARTET  76-2 

BEETHOVEN  TRIO  Op.ll*Sdrbaei 

via 

Hassid 

vl 

*Mega 

vl 

Glazer 

vie 

Frye 

vl 

West 

vl 

Mr.  Lehner 

• via 

Streetman 

vie 

Mr.  Krips 

MH  11 

Converse 

vie 

*Fuchs 

piano 

MOZART  QUARTET  155 

Moore 

vl 

Price 

vl 

Mayers 

via 

*Noble 

vie 

THE  * DENOTES  TWO  ASSIGNMENTS 
PLEASE  CHECK  YOUR  NAME 


BERKSHIRE  MUSIC  CENTER 
DEPARTMENT  ONE  - CHAMBER  MUSIC 


FIFTH  WEEK 
1 AUG  1955 


TUES  - WED  - 

FRI 

1;30  - 2;30 

SAT 

2 - 3 

Mr.  Krips 

11 

Mr.  Mazzeo  MH 

10 

Mr.  Kroll 

MH  7 

MOZART  TRIO  C 

BLACHER  DIVERTIMENTO 

BRAHMS  QUARTET  Op. 25 

Siranossian 

vl 

Peterson 

fl 

*Dombrowski 

vl 

Klingbeil 

vie 

Apostle 

■'  ob 

^Comstock 

via 

*Guay 

piano 

Themmen 

cl 

*0ber 

vie 

Dayton 

bsn 

Lowenthal 

piano 

Mr . Burgin  MH 

5 

BRAHMS  QUINTET 

Mr. Pas quale  MH  S 

Mr.  Bedetti  MH  2 

*Hatoyama 

vl 

MOZART  QUINTET 

1 G min 

BEETHOVEN 

QUARTET  18- 

Palasanian 

vl 

*Mega 

vl 

Frye 

vl 

'Pietropaolo 

via 

^Hopkins 

vl 

Kovarik 

vl 

**S pinks 

vie 

*Honl 

via 

^Bennett 

via 

Pearlman 

piano 

Hecker 

via 

Converse 

vie 

Rode 

vie 

Mr.  Speyer  Studio  H 

Mr.  Walt 

Studio  D 

FRANCAIX  QUINTET 

Mrs.  Dwyer  MH 

6 

JUON  DIVERTIMENTO 

Davidson 

fl 

BACH  SONATAS 

Heckman 

fl 

Robinson 

ob 

*Slimm 

fl 

Sarvis 

ob 

Grande 

cl 

*Sillars 

fl 

Carter 

cl 

Kaplan 

bsn 

*Borouchoff 

fl 

Grove 

bsn 

Laurence 

hrn 

Paul 

fl 

Thayer 

hrn 

*Fuchs 

piano 

Davis 

piano 

Mr.  Stagliano 

St  B 

SANDERS  QUINTET 

Mr.A.Zighera 

MH  lp 

Chenette 

trp 

RAMEAU  CONCERT 

i — 1 

o 

Urabrico 

trp 

Hanaelman 

vl 

MacGaffey 

hrn 

Price 

vl 

Connors 

trb 

Harris 

vl 

Gohn 

trb 

Mayers 

via 

Desjardins 

cb 

Montgomery 

cb 

TUES  - WED  - 

FRI 

3^30  - 4230 

SAT 

4 - 5 

Miss  Posselt 

St  A 

COMPOSERS  FORUM 

COMPOSERS 

FORUM 

BRAHMS  SONATA 

rJl  3 

Mr. Me st er  MH 

10 

Mr  .Lehner 

Studio  J 

Hassid 

vl 

TOYAMA  SONGS 

SICILIANOS 

QUARTET 

*Keaney 

piano 

Mary  J . Paul 

sop 

*Hatoyama 

vl 

*Slimm 

fl 

* Bee be 

vl 

COMPOSERS  FORUM 

*Sillars 

fl 

* "Keller 

via 

Mr .Maxf ield 

MH  11 

*Pandolf i 

cl 

Petillo 

vie 

MAXF IELD  SONATA 

Messina 

bsn 

^Gurevich 

vl 

**Spinks 

vie 

COMPOSERS 

FORUM 

*Horn 

piano 

Mr.Zazofsky  MH  12 

SYDEMAN  QUARTET 

Mr.  Gomberg 

MH  13 

*Filmanowicz  vl 

MILHAUD  SONATA 

*Hopkins 

vl 

*Borouchoff 

fl 

*Serbagi 

via 

*Seeley 

ob 

^McClelland 

vie 

Ludewig 

cl 

*Haim  piano  THE  * DENOTES  TWO  ASSIGNMENTS 

**  DENOTE  THREE  ASSIGNMENTS 


PLEASE  CHECK  YOUR  NAME 


BERKSHIRE  PUSIC  CENTER 
DEPARTMENT  ONE  - CHAMBER  MUSIC 


FIFTH  WEEK 
1 AUG  1955 


TUES  - WED 

- FRI 

2^30  - 3 "30 

SAT  3 

- U 

Mr.  Kroll 
MENDELSSOHN 

PH  7 

OCTET 

Miss  Posselt  St  A 
PROKOFIEFF  SONATA  D 

Mr.  Vo is in  Studio  F 
EWALD  SYMPHONY 

♦Dombrowski 

vl 

■Perez 

vl 

Ciurczak 

trp 

♦Gurevich 

vl 

♦Horn 

piano 

Debski 

trp 

♦Filmanowicz 

vl 

Rubenstein 

hrn 

Angers 

vl 

Mr  .Zazofsky 

m 12 

Horvit 

trb 

♦Comstock 

via 

SCHUMANN  QUINTET 

Paine 

trb 

Gerber 

via 

Sweers 

vl 

Foley 

tuba 

♦Ober 

vie 

♦Beebe 

vl 

Hansen 

vie 

* Keller 

via 

Mr.  Pasqual 

e MH  13 

Streetman 

vie 

BOCCHERINI 

QUINTET  if 

Mr.  Lehner 

Studio  J 

♦Fuchs 

piano 

Dingee 

vl 

HAYDN  QUARTET  33-3 

Douglas 

vl 

Reuning 

vl 

Mr.  Bedetti 

m 2 

♦Serbagi 

via 

Karas 

vl 

BEETHOVEN  TRIO  70-1 

Noble 

vie 

Mr.  Lehner 

via 

♦Mega 

vl 

Carlton 

piano 

Fink 

vie 

♦♦Spinks 

vie 

♦Haim 

piano 

MV.  Speyer 

Studio  H 

Mr . Cioffi 

Studio  E 

PROKOFIEFF 

QUINTET 

MOZART  QUINTET  Eb 

Mr.A.Zishera 

MH  15 

Rolland 

ob 

♦Seeley 

ob 

BOCCHERINI  QUINT  C 

♦Pandolf i 

cl 

Watras 

cl 

Rosenbaum 

vl 

Moore 

vl 

Clore 

bsn 

West 

vl 

♦Bennett 

via 

Bennitt 

hrn 

♦Honl 

via 

Smith 

cb 

Frishberg 

piano 

♦McClelland 

vie 

Glazer 

vie 

MTr.  Krips 

MH  11 

Mr.  Stagliano  St  B 

BACH  SONATA  C 

HINDEMITH  SONATA 

Heins 

vl 

Ricks 

him 

Gardner 

vl 

Cardwell 

hrn 

♦Guay 

piano 

♦Keaney 

piano 

THE  ♦ DENOTES  TWO  ASSIGNMENTS 
♦♦  DEMOTE  THREE  ASSIGNMENTS 


PLEASE  CHECK  YOUR  NAPE 


BERKSHIRE  MUSIC  CENTER 
DEPARTMENT  ONE  - CHAMBER  MUSIC 


SIXTH  WEEK 
8 AUG  1955 


64 


TUES  - WED  - 

THURS 

- FRI  1 "30 

> - 2:30 

Mr  .Walt  Studio  D 
MOZART  SERENADE  #12 

Mr.  Bur gin  MH  5 
BRAHMS  QUINTET 

Mr.  Lehner 
BRAHMS  TRIG 

Studio  J 
i Op. 114 

Apostle 

ob 

Hatoyama 

vl 

Themmen 

cl 

Seeley 

ob 

Palasanian 

vl 

Streetman 

vie 

^Grande 

cl 

*Pietropaolo 

via 

Haim 

piano 

^Carter 

cl 

Spinks 

vie 

Clore 

bsn 

Pearlman 

piano 

Mr .Mazzeo 

MH  10 

*Grove 

bsn 

SCHOENBERG 

QUINTET 

Ricks 

hrn 

'Mr-ZBedet't'i 

MH  2 

Heckman 

"TT" 

Laurence 

hrn 

SCHUBERT  QUINTET 

Rolland 

ob 

^Gurevich 

vl 

Ludewig 

cl 

Mr.Gornberg  MH  13 

Perez 

vl 

Kaplan 

bsn 

SPOHR  QUINTET 

5'e  Bennett 

via 

Thayer 

hrn 

*Slimm 

fl 

^McClelland 

vie 

Wat r as 

cl 

*Klingbeil 

vie 

Mr.Stagliano  Studio  B 

Messina 

bsn 

CAZDEN  DIRECTIONS 

Cardwell 

hrn 

Mr. Speyer  Studio  C 

Ciurczak 

tfcp 

Guay 

piano 

JC  BACH  QUINTET 

Debski 

trp 

Paul 

fl 

Connors 

trb 

Mr.Krips  MH 

11 

Robinson 

ob 

Paine 

trb 

HAYDN  QUARTET 

64-5 

Kovarik 

vl 

Dingee 

~vT 

Rode 

vie 

Mr  „ A.Zighera  MH  15 

West 

vl 

Frishberg 

piano 

MOZART  QUARTET  K 160 

*Honl 

via 

Beebe 

vl 

*Glazer 

vie 

Mr  .Zazofsky 

MH  12 

Gardner 

vl 

BACH  SONATA 

C Ma.i 

Hecker 

via 

Mr . Pas quale 

MH  8 

Price 

vl 

*Noble 

vie 

DVORAK  QUINTET 

Rosenbaum 

vl 

*Filmanowicz 

vl 

*Keaney 

piano 

Karas 

vl 

*Serbagi 

via 

*Fink 

vie 

*Horn 

piano 

TUES  - WED  - 

THURS  - 

FRI  3 °3C 

) - 4*30 

Mrs.  Dwyer  HU  6 
BACH  SONATA  from 
MUSICAL  OFFERING 
Sillars  fl 

Frye  vl 

^Converse  vie 

*Horn  piano 


THE  * DENOTES  TWO  ASSIGNMENTS 


Miss  Posselt  Studio  A 
BEETHOVEN  SONATA  Op  24 
*Dombrowski  vl 
Lowenthal  piano 


PLEASE  CHECK  YOUR  NAPE 


. 


BERKSHIRE  MUSIC  CENTER 


SIXTH  WEEK 


DEPARTMENT  ONE  - 

CHAMBER  MUSIC 

B 

AUG  1955 

TUES  - WED 

- THURS  - 

FRI  2:30 

- 3:30 

Mr . Kroll 
MENDELSSOHN 

MH  7 
OCTET 

Mir.  Mazzeo  MH  10 
MOZART  CL  QUINTET 

Miss  Poss< 
BEETHOVEN 

elt  Studio  A 
SONATA  # U 

*Gurevich 

vl 

Pandolfi 

cl 

Heins 

vl 

Hassid 

vl 

Hopkins 

vl 

Fuchs 

piano 

*Filmanowicz 

vl 

Ruening 

vl 

Angers 

vl 

*Serbagi 

via 

Mr.  Voisin  Studio  F 

Comstock 

via 

*Klingbeil 

vie 

BUON AMENT 

I SONATA 

Gerber 

via 

Umbrico 

trp 

Ober 

vie 

Mrs. Dwyer  MH 

6 

Chenette 

trp 

Hansen 

vie 

MOZART  QUARTET  K 631 

Bennitt 

hrn 

( 2 ; 30- 

i:30  ) 

Davidson 

fl 

MacGaffey 

hrn 

Peterson 

fl 

Horvit 

trb 

Mr.  Burg in 

MH  5 

Siranossian 

vl 

Gohn 

trb 

BRAHMS  QUARTET  51-2 

*Bennett 

via 

Foley 

tuba 

*Dombrowski 

vl 

Petillo 

vie 

Mega 

vl 

Mr.  Cioffi  Studio  E 

*Pietro paolo 

via 

Mr. Speyer  Studio  C 

ROSSINI  QUARTET 

*Fink 

vie 

PI J PER  SEXTET 

*Slimm 

fl 

Borouchoff 

fl 

^Carter 

cl 

Mr.  Mayes 

MH  B 

Sarvis 

ob 

*Grove 

bsn 

MENDELSSOHN 

TRIO  #1 

*Grande 

cl 

Henry 

hrn 

Sweers 

vl 

Dayton 

bsn 

^McClelland 

vie 

Rubenstein 

hrn 

Mr.Pasquale  MH  13 

*Keaney 

piano 

Carlton 

piano 

SCARLATTI 

SON  A QUATTRO 

Moore 

vl 

Mr  .Bedetti 

MH  2 

Harris 

vl 

BEETHOVEN  SEXTET 
Handelman  vl 

Douglas  vl 

*Honl  via 

Keller  via 

^Glazer  vie 

*Noble  vie 


Mayers 
*C on verse 


via 

vie 


THE  * DENOTES  TWO  ASSIGNMENTS 


PLEASE  CHECK  YOUR  NAPE 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

IIIIIIIIIIIIIIIHIIIIMIIMIIIIIItlllllltlllllMIIIIIIIIIIIIIIIIIIIIIIIIMlinilllllHIIIIIIIIItllllllllllllHIIIIIItlMlltlltllllllMllltlllltlHIIIIIIIIIItlllllllllllltlllllllllllMllllltlllllllllllillllllllllllllllltlllllllllillMlilllllllllllimilMII 

First  Concert  of  Chamber  Music  by  Members  of  Department  I 
Sunday,  July  10,  1955  at  10:00  a.m.  - Chamber  Music  Hall 


HAYDN 


String  Quartet  in  D minor 
( Quint en)  Opus  76,  No.  2 


Allegro 

Andante  o piu  tosto  allegretto 
Minuetto:  Allegro  ma  non  troppo 

Finale:  Vivace  assai 

Stanley  Dombrowski  - violin  Joseph  Pietropaolo  - viola 
Heinz  Perez  - violin  Bruce  Klingbeil  - violoncello 


HINDEMITH  Quintet  for  Wind  Instruments 

Opus  24,  No.  2 

Playful,  moderately  fast 
Waltz,  very  soft  throughout 
Placid  and  simple 
In  rapid  quarters 
Very  lively 

Suzanne  Heckman  - flute  Elsa  Ludewig  - clarinet 

Pierre  Rolland  - oboe  Isabelle  Clore  - bassoon 

Robert  Ricks  - french  horn 


SCHUMANN  Quintet  for  Piano  and  Strings 

in  E flat  Major.  Opus  44 

Allegro  brillante 
In  modo  d’una  Marcia 
Scherzo 

Allegro  ma  non  troppo 

Paul  Gurevich  - violin  Edward  Gerber  - viola 

Barbara  Dingee  - violin  Philip  Fink  - violoncello 

Susan  Pearlman  - piano 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
school,  you  have  been  invited  to  this  performance  as  well  as  to 
the  numerous  other  instrumental,  choral,  and  operatic  performances 
of  the  Tanglewood  students.  We  hope  that  you  will  inform  your 
friends  of  these  opportunities  and  will  encourage  them  to  enroll 
as  members. 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Second  Concert  of  Chamber  Music  by  Members  of  Department  I 
Sunday,  July  17,  1955  at  10:00  a.m.  - Chamber  Music  Hall 


BEETHOVEN  STRING  QUARTET  IN  B FLAT  MAJOR 

GPUS  IS,  NO.  6 

Allegro  con  brio 
Adagio  ma  non  troppo 
Scherzo:  Allegro 

La  Malinconia:  Adagio;  Allegretto  quasi 

Allegro;  Prestissimo 

Edward  Filmanowicz  - violin  Edward  Gerber  - viola 

Pandora  Hopkins  - violin  Alice  Ober  - violoncello 


BEETHOVEN  TRIO  FOR  PIANO,  VIOLIN  AND 

VIOLONCELLO  IN  C MINOR 
OPUS  1,  NO.  3 

Allegro  con  brio 

Andante  cantabile  con  Variazioni 
Menuetto:  Quasi  Allegro 

Finale:  Prestissimo 

Eleanor  Siranossian  - violin  David  Spinks  - violoncello 

Jerome  Lowenthal  - piano 


BEETHOVEN  QUINTET  FOR  WINDS  AND  PIANO 

IN  E FLAT,  OPUS  16 

Grave;  Allegro  ma  non  troppo 

Andante  cantabile 

Rondo:  Allegro  ma  non  troppo 

Nicholas  Apostle  - oboe  William  Kaplan  - bassoon 

Max  Watras  - clarinet  Edwin  Thayer  - french  horn 

Gilda  Frishberg  - piano 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
school,  you  have  been  invited  to  this  performance  as  well  as  to 
the  numerous  other  instrumental,  choral,  and  operatic  performances 
of  the  Tanglewood  students.  We  hope  that  you  will  inform  your 
friends  of  these  opportunities  and  will  encourage  them  to  enroll 
as  members. 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Third  Concert  of  Chamber  Music  by  Members  of  Department  I 
Sunday,  July  24»  1955  at  10:00  a.m.  - Chamber  Music  Hall 


MOZART 


QUARTET  NO.  1 IN  G MINOR 
FOR  PIANO  AND  STRINGS,  K.  473 


Allegro 

Andante 

Rondo:  Allegro 

Michael  Mega  - violin  Mary  Ann  McClelland  - violoncello 
Reuben  Bennett  - viola  Jerome  Lowenthal  - piano 


DEBUSSY  STRING  QUARTET,  OPUS  10 

Anime  et  tres  decide 
Assez  vif  et  bien  rythme 
Andantino  doucement  expressif 
Tres  modere 

Paul  Gurevich  - violin  Jean  Comstock  - viola 

Jean  Angers  - violin  Philip  Fink  - violoncello 


BRAHMS  TRIO  FOR  PIANO,  VIOLIN  AND 

VIOLONCELLO  IN  C MINOR,  OPUS  101 

Allegro  energico 
Presto  non  assai 
Andante  grazioso 
Allegro  molto 

Stanley  Dombrowski  - violin  Alice  Ober  - violoncello 

Herbert  Horn  - piano 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
school,  you  have  been  invited  to  this  performance  as  well  as  to 
the  numerous  other  instrumental,  choral  and  operatic  performances 
of  the  Tanglewood  students.  We  hope  that  you  will  inform  your 
friends  of  these  opportunities  and  will  encourage  them  to  enroll 
as  members.  TANGLEWOOD  ON  PARADE,  a gala  concert  to  benefit  the 
Music  Center,  will  be  held  on  Thursday  evening,  August  11.  Watch 
for  the  special  announcement. 


BALDWIN 


PIANO 
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BERKSHIRE  MUSIC  CENTER 

CHARLES  M U NCH,  DIRECTO  R 

TANGLEV.’OOD-LE^OX,  MASSACHUSETTS 
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Fourth  Concert  ol'  Chamber  Music  by  Members  of  Department  I 
Sunday,  July  31,  1955  at  10:00  a.m.  - Chamber  Music  Hall 


M A R T I N U LA  REVUE  DE  CUISINE 

Prologue:  Allegretto 

Tango?  Lento 

Charleston:  Poco  a poco  allegro 

Final:  Tempo  di  marcia 

Harold  Themmen  - clarinet  Beatrice  Messina  - bassoon 

Peter  Ciurczak  - trumpet  Genia  Palasanian  - violin 

Marcia  Hansen  - violoncello  Anne  Fuchs  - piano 


PARRIS  SONATINA  FOR  BRASS 

Moderately  fast 

Slowly 

Fast 

Quasi  allegretto 

Stephen  Chenette  - trumpet  Charles  Connors  - trombone 

Joseph  Umbrico  - trumpet  Bruce  Paine  - trombone 

Richard  Foley  - tuba  Richard  Gohn  - trombone 


FRANCK  QUINTET  IN  F MINOR 

FOR  PIANO  AND  STRINGS 

Molto  moderato  quasi  lento;  Allegro 
Lento,  con  molto  sentimento 
Allegro  non  troppo,  ma  con  fuoco 

Heinz-Zvi  Perez  - violin  Edward  Gerber  - viola 

Sanford  Reuning  - violin  Phyllis  Rode  - violoncello 

Dolly  Haim  - piano 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
school,  you  have  been  invited  to  this  performance  as  well  as  to  the 
numerous  other  instrumental,  choral,  and  operatic  performances  of 
the  Tanglewood  students.  We  hope  that  you  will  inform  your  friends 
of  these  opportunities  and  will  encourage  them  to  enroll  as  members. 

TANGLEWOOD  ON  PARADE,  a gala  concert  to  benefit  the  Music  Center 
will  be  held  on  Thursday  evening,  August  11.  Watch  for  a special 
announcement . 
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BERKSHIRE  MUSIC  CENTER  ;Q 

CHARLES  MUNCH,  DIRECTOR 
TANGLE  WOOD-LENOX,  MASSACHUSETTS 
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Fifth  Concert  of  Chamber  Music  by  Members  of  Department  I 
Sunday,  August  7,  1955  at  10? 00  a.m.  - Chamber  Music  Hall 


MOZART  TRIO  NO.  4 IN  C MAJOR  FOR  PIANO, 

VIOLIN  AND  VIOLONCELLO 


Allegro 

Andante  cantabile 
Allegro 

Eleanor  Siranossian  - violin  Bruce  Klingbeil  - violoncello 

Annette  Guay  - piano 


BLACKER  DIVERTIMENTO  FOR  FLUTE,  OBOE, 

CLARINET  AND  BASSOON,  OPUS  32 

Allegro 
Mode rat o 

Karen  Peterson  - flute  Harold  Themmen  - clarinet 

Nicholas  Apostle  - oboe  Nelson  Dayton  - bassoon 


BRAHMS 


QUARTET  NO.  1 IN  G MINOR  FOR 
PIANO  AND  STRINGS,  OPUS  25 


Allegro 

Intermezzo:  Allegro  ma  non  troppo 

Andante  con  moto 
Rondo  alia  Zingarese 

Stanley  Dombrowski  - violin  Alice  Ober  - violoncello 
Jean  Comstock  - viola  Jerome  Lowenthal  - piano 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to 
the  school,  you  have  been  invited  to  this  performance  as  well 
as  to  the  numerous  other  instrumental,  choral  and  operatic 
performances  of  the  Tanglewood  students.  We  hope  that  you  will 
inform  your  friends  of  these  opportunities  and  will  encourage 
them  to  enroll  as  members. 

TANGLEWOOD  ON  PARADE,  a gala  concert  to  benefit  the  Music  Center 
will  be  held  on  Thursday,  August  11.  See  the  special 
announcement . 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Sixth  Concert  of  Chamber  Music  by  Mernbers  of  Department  I 
Sunday,  August  14,  1955,  at  10:00  a.m.  - Theatre-Concert  Hall 


MOZART  SERENADE  NO.  12  IN  C MINOR 

FOR  WO  HORNS,  WO  OBOES 
WO  CLARINETS  AND  TWO  BASSOONS 


Allegro 

Andante 

Minuetto  in  Canone 
Allegro 


Nicholas  Apostle  - oboe 
David  Seeley  - oboe 
John  Grande  - clarinet 
Catherine  Carter  - clarinet 


Isabelle  Clore  - bassoon 
Thomas  Grove  - bassoon 
Robert  Ricks  - french  horn 
Larry  Laurence  - french  horn 


BRAHMS  QUINTET  IN  F MINOR,  OPUS  34 

FOR  PIANO  AND  STRINGS 

Allegro  non  troppo 
Andante,  un  poco  adagio 
Scherzo:  Allegro 

Finale:  Poco  sostenuto;  Allegro  non  troppo 


Hiroshi  Hatoyama  - violin  Joseph  Pietropaolo  - viola 

Genia  Palasanian  - violin  David  Spinks  - violoncello 

Susan  Pearlman  - piano 


MENDELSSOHN  OCTET  IN  E FLAT  MAJOR , OPUS  20 

FOR  FOUR- VIOLINS,  TW0  VIOLAS 
AND  TWO  VIOLONCELLOS 


Allegro  moderate  ma  con  fuoco 
Andante 

Scherzo:  Allegro  leggierissimo 

Presto 


Paul  Gurevich  - violin 
Edward  Filmanowicz  - violin 
Joseph  Hassid  - violin 
Jean  Angers  - violin 


Jean  Comstock  - viola 
Edward  Gerber  - viola 
Alice  Ober  - violoncello 
Marcia  Hansenn-  violoncello 


BALDWIN 


PIANO 


& f&> 


DEPARTMENT  TWO  Choral  Music 

The  membership  of  Department  Two  included  Choral 
Conducting  students,  Chorus  Leaders  and  general 
choral  singers. 

The  conductors  had  four  weekly  classes,  the  Small 
Choir  - - this  year  renamed  The  Tanglewood  Choir 

- - three  weekly  rehearsals  and  all  members  sang 
with  the  Festival  Chorus  three  times  weekly  at 
least,  since  there  were  many  extra  rehearsals 
required  to  fulfill  the  commitments  of  this  group. 
The  Tanglewood  Choir  took  part  in  three  programs, 
one  of  which  was  given  in  conjunction  with  the 
Opera  Department,  and  also  sang  the  Vivaldi  "Gloria” 
at  the  Bach-Mozart  concert  of  July  16th  with  the 
Boston  Symphony  Orchestra. 

Major  performances  with  the  Boston  Symphony  in 
the  Shed  were  participated  in  by  the  Festival 
Chorus  in  the  following  works?  Beethoven  - - Missa 
Solemnis  (conducted  by  Leonard  Bernstein),  Beethoven 

- - Ninth  Symphony  (conducted  by  Charles  Munch) 
Beethoven  - - Fidelio,  Act  II  (conducted  by  Charles 
Munch)  Samuel  Barber  - - Prayers  of  Kierkegaard 
(conducted  by  Charles  Munch).  A women’s  chorus 
took  part  in  Debussy’s  Sirenes  (conducted  by  Pierre 
Monteux)  and  a men’s  chorus  sang  with  the  Dept. One 
Orchestra  in  a "Survivor  from  Warsaw"  by  Schoenberg 
(conducted  by  Arthur  Winograd). 
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DEPARTMENT  TWO  CHORAL  CONDUCTING 


ACTIVE 


Vahe  Aslanian 
John  Atwocd 
Willis  Beckett 
Daniel  Border 
Thomas  Clymer 
Morton  Gold 
Theodore  Grame* 

Anthony 


Dorothy  Holcomb 
Arthur  La  Brew 
Norman  McNeil 
Suzanne  Robinson 
Edrie  Sellick 
Vincent  Stranieri 
Elaine  Yano 

Zarba 


AUDITOR 

Evangeline  Demarest 


ACCOMPANISTS 

Robert  Miller 
Kalnan  Novak 


* Librarian 


DEPARTMENT  TWO  CHORUS  LEADERS 


SOPRANO 

Barbara  Benjamin 
Janet  Coulson 
Adele  Milhendler 
Norma  Raj e ok 


TENOR 

Vahe  Aslanian 
John  Atwood 
Thomas  Clymer 
Raymond  Fitzsimmons 
Arthur  La  Brew 
Arthur  Naftal 
John  Pat on 


riLTO 

Lila  Charney 
Jacqueline  Curette 
Helen  Frenzel 
Sadie  McCollum 
Barbara  McMurray 
Casimira  Perez 
Sally  Rohrman 
Elizabeth  Whitney 


PASS 

i-ilbert  Barouch 
William  Collins 
Theodore  Grame 


Arthur  Steadman 


DEPARTMENT  TWO 


THE  TANGLEWOOD  CHOIR 


SOPRANO 

Carolyn  Backus 
Barbara  Benjamin 
Irma  Benjamin 
Claire  Colby 
Janet  Coulson 
Anne  Crisci 
Zelda  Cushner 
Evangeline  Demarest 
Ann  Gleitsman 
Diane  Knotek 
Jean  Lunn 
Adele  Milhendler 
Joanne  Popper 
Norma  Rajeck 
Edrie  Sellick 


TENOR 

Vahe  Aslanian 
John  Atwood 
Thomas  Clymer 
Raymond  Fitzsimmons 
Arthur  La  Brew 
Alan  Morse 
John  Paton 
John  Quinn 
Arthur  Steadman 


ALTO 

Patricia  Ashley 
Lila  Charney 
Jacqueline  Curette 
Anne  Doody 
Helen  Frenzel 
Jeanne  Grealish 
Dorothy  Holcomb 
Carole  Lichterman 
Gertrude  Mapes 
Sadie  McCollum 
Barbara  McMurray 
Eve  Medoff 
Casimira  Perez 
Suzanna  Robinson 
Sally  Rohrman 
Jane  Snyder 
Elizabeth  Whitney 
Elaine  Yano 


BASS 

Albert  Barouch 
William  Beckett 
Daniel  Border 
William  Collins 
Morton  Gold 
Theodore  Grame 
Christopher  Lukas 
Norman  McNeil 
Vincent  Stranieri 
Anthony  Zarba 
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F E ST  I V A L C H 0 R US 


Eileen  Achescn 
Alice  Adams 
June  Arey 
Josephine  Arietta 
Mary  Andersen 
Yvonne  Babb 
Carolyn  Backus 
Barbara  3enjamin 
Winifred  Black 
Myrna  Bressack 
Katherine  Bryce 
Catherine  Carter 
Lorraine  Coats 
Claire  Colby 
Janet  Cculson 
Zelda  Cushner 
Nisa  Delli-Pizzi 
Evangeline  Demarest 
Edith  Dorsey 
Barba  Edwards 
Barbara  Gewirtz 


Dorothy  araujo 

Patricia  Ashley 
Regina  Athens 
Marcia  Baxter 
Ellen  Berse 
Elaine  Brody 
Carolyn  Bruner 
Lilian  Bulwa 
Zita  Carnc 
Lila  Charney 
Lucille  Charron 
Barbara  Cheeger 
Charlotte  Childs 
Barbara  Cox 
Jacqueline  Curette 
Anne  Dcody 
Aviva  Einhorn 
Alice  Everett 
Helen  Feeney 
Mildred  Fine 


Soprano 

Ann  Gleitsman 
Kathleen  Gordon 
^nnette  Guay 
Helen  Hall 
Dorothy  Hance 
Eusebia  Hunkin 
Paula  Ingerman 
Barbara  Jasmin 
Helen  Kaplan 
Helen  Keaney 
Marjorie  Kember 
Diane  Knotek 
Olga  Kczumplik 
Ruth  Kumin 
Shirley  Lerner 
Jean  Lunn 
Sylvia  Mallery 
Ruth  McDowell 
Martha  Michael 
Adele  Milhendler 
Lilian  Milner 


ulto 

Janet  Finnie 
Harriet  Franklin 
Adele  Freedman 
Helen  Frenzel 
Gilda  Frishberg 
Anne  Fuchs 
Nancy  Gardner 
Helene  Gauthier 
Carolyn  Gerhard 
Helene  Goldberg 
Susan  Gordon 
Alice  Gouley 
Dolly  Haim 
Ann  Heiligraan 
Dorothy  Holcomb 
Joan  Johnston 
Dena  Kamis 
Edith  Kaufman 
Joan  Lamberty 
Carole  Lichterman 
Joy  Marcus 
Belle  Martin 


Martha  Mulbarger 
rinn  Nelson 
Jeannette  New 
Mary  Jane  Paul 
Joanne  Pepper 
nlice  Robiczek 
Joan  Robinson 
Suzanna  Robinson 
Phyllis  Rothschild 
Natalie  Scimcnelli 
Evelyn  Schleifer 
Gisela  Selo 
Janice  Seward 
Sylvia  Sherman 
Thalia  Talcumis 
Nina  Tepedino 
rtnne  Tilden 
Dolores  Uebele 
Nancy  Van  Meter 
Mrs.  Kenneth  Van 
Wagenen 

Barbara  Wapnick 


Sadie  McCollum 
Barbara  McMurray 
Eve  Medoff 
Maryanne  Nagy 
Rashelle  Packer 
Patricia  Parr 
Susan  Pearlman 
Margot  Pennell 
Casimira  Perez 
Ramona  Pugsley 
Sally  Rohrman 
Jayn  Rosenfeld 
Wanda  Rutman 
Rachel  Salzano 
Edith  Smith 
Dorothy  Stewart 
Joanne  Stuffo 
Bette  Sweezy 
Esther  Sweigart 
Gloria  Sylvia 
Marilyn  Van  Norman 
Elizabeth  Whitney 
Elaine  Yano 


Tencr 


Vahe  Aslanian 
John  Atwood 
Thomas  Clymer 
Raymond  Fitzsimmons 
Garry  Gaines 
Leon  Heiple 
Richard  Krause 
Arthur  LaBrew 
Edward  Levy 


Alexander  Makepeace 
Francis  McQuilkin 
^lan  Morse 
nrthur  Naftal 
John  Quinn 
Vincent  Stranieri 
Dieter  Van  Der  Bent 
Thomas  Waldman 
Harvey  White 


Bass 


Alan  Barkin 
Albert  Barouch 
David  3eckwitt 
Daniel  Border 
James  Brown 
Norman  Chapman 
William  Collins 
John  de  Csepel 
Gabriel  De  Los  Rios 
Philip  Eisenberg 
Richard  Fiske 
Henry  Fleming 
Edwin  Freeman 
Morten  Gold 
Theodore  Grame 
Sheldon  Henry 
Clyde  Hiss 
Arthur  Hunkins 


Harold  Lawton 
Christopher  Lukas 
Richard  Marcus 
Norman  McNeil 
Kalman  Novak 
John  Rhomberg 
Darius  Robinson 
David  Rcsen 
Samuel  Rosenfeld 
Robert  Rudolf 
Edwin  Sevian 
Lawrence  Siegel 
Charles  Thompson 
Kenneth  Van  Wagenen 
Herman  Yamron 
James  Yannatos 
Anthony  Zarba 
Victor  Ziskin 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLE  WOOD-LENOX,  MASSACHUSETTS 

iHIIIIIIIIIIHIIIIIIIIIIMIIIIIIItlllllllllillllllllllllllHIIIIIIIIIIIIIIIIIIIHMIlllllllllllllltllllllllllHIIIMIIItlHIIMIIIIIIItllllllllllMlllllllllllllllllllllllllllllltllltllllllllllllllllllllllltlllllilllllllllllllllllllMMIIIIIIIIIIIIIIItllll 

First  Concert  by  the  Tanglewood  Choir  of  Department  II 
Tuesday,  July  19,  1955  at  8:30  p.m.  Theatre -Concert  Hall 

I 

WARUM  1ST  DAS  LICHT  GEGEBEN  Opus  74,  No.  1.  Johannes  Brahms  ( 1833- 1897) 

I II  III  IV  Hugh  Ross,  Conductor 

0 ADMIRABILE  COMMERCIUM  Josquin  Des  Pres  ( 1450-1521) 

Elaine  Yano,  Conductor 

REVELATION  MOTET  Melchoir  Franck  (1573-1639) 

Ted  Grame,  Conductor 

II 

IL  S'EN  VA  TARD  Clement  Janequin  (c.  1485) 

IL  EST  BEL  ET  BON  Passereau  (early  l6th  c.) 

Suzanna  Robinson,  Conductor 

TAN ZEN  UND  SPRINGEN  Hans  Leo  Hassler  (1564-1612) 

WHICH  IS  THE  PROPEREST  DAY  TO  SING?  Thomas  Arne  (1710-1778) 

John  Atwood,  Conductor 

III 


TE  DEUM  Wolfgang  Amadeus  Mozart  (1756-1791) 

for  Mixed  Chorus  and  Orchestra,  K.  l4l 

Kalman  Novak,  Conductor 


INTERMISSION 


IV 


Edmund  Rubbra  (1901-) 


SONG  OF  THE  SOUL,  Opus  78. 

for  Chorus,  Strings,  Harp  and  Timpani 


From  St.  John  of  the  Cross. 

Iva  Dee  Hiatt,  Conductor 


FOUR  MOTETS  (First  performance) 

Alan  Hovhaness  (1911-) 

I Praise  Ye  the  Lord 

II  Unto  Thee,  0 God 

Vahe  Aslanian,  Conductor 


III  Keep  not  Thou  Silence 

IV  0 God,  Why  Hast  Thou  Cast  Us 
Off  Forever 

Morton  Gold,  Conductor 


EASTER  CANTATA 

for  Soprano,  Mixed  Chorus,  and  Orchestra 

Alan  Hovhaness 

I Overture 

II  Aria 

V - Chorus 

III  Andante 

IV  Aria 

Marguerite  Willauer  - Soprano 
Hugh  Ross  - Conductor 

The  Choir  will  next  be  heard  on  Monday,  August  first,  in  works  by  Domingo 
Santa  Cruz,  Ross  Lee  Finney,  William  Billings,  and  others. 


BALDWIN  PIANO 


8 


DEPARTMENT  THREE 
COMPOSITION 


For  the  first  time  since  the  beginning  of  his 
association  with  Tanglewood  Aaron  Copland  took 
a sabbatical  leave.  His  place  on  the  Composition 
Faculty  was  taken  by  Roger  Sessions,  who  in  the 
spring  examined  manuscripts  of  student  applicants 
and  accepted  from  these , twenty-two  students  - - 
eleven  for  his  class  and  eleven  for  that  of  the 
guest  instructor  Boris  Blacher. 

Mr.  Sessions  class  was  increased  to  twelve  with 
the  arrival  of  Eino  Rautavaara,  winner  of  the 
Sibelius  Prize  in  Finland,  who  was  sent  to  the 
Berkshire  Music  ^enter  by  the  great  composer. 

The  schedule  of  work  continued  as  in  former  years 
- - two  lessons  in  class  and  one  private  meeting 
each  week. 

Seven  Composers’  Forums  were  held  in  the  Chamber 
Music  Hall  including  one  presented  at  Tanglewood 
on  Parade.  Moderators  for  the  discussion  following 
these  performances  were  Roger  Sessions  and  Ingolf 
Dahl . 


DEPARTMENT  THREE  COMPOSITION 


Class  of  Roger  Sessions 


Robert  Ceely 
Alan  Daniels 
Emma  Lou  Diemer 
Douglas  Lilburn* 
Salvatore  Martirano 
Susan  MacAdam 


Claire  Polin 
Eino  Rautavaara 
Michael  Sahl 
William  Sydeman 
Michiko  Toyama 
George  Wilson 


George  Crumb, 
Robert  Dennis 
Paul  Glass 
Jack  Gottlieb 
Donald  Harris 


Class  of  Boris  Blacher 

Jr.  Tossi  Ichiyanagi 

Edward  Miller 
Elaine  Radoff 
Leonard  Sarason 
George  Sicilianos 


Richard  Wernick 


Richard  Maxfield  and  Susan  MacAdam  - Program  Coordinators 


* Withdrew  in  fourth  week 
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Department  One 
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DEPARTMENT  THREE 
COMPOSITION 


FIRST  WEEK 
4 July  1955 


Mr* Sessions  --  MH  4 


Monday 

9:30 

- 

11:00 

Ceely 

11:00 

- 

12:30 

Daniels 

1:30 

- 

3:00 

Diener 

Tuesday 

9:30 

— 

11:00 

Liliburn 

11:00 

- 

12:30 

Martirano 

1:30 

- 

3:00 

Composition 

Class 

Wednesday 

9:30 

— 

11:00 

Mac Adam 

11:00 

- 

12:30 

Polin 

Thursday 

9:30 

— 

11:00 

Sahl 

11:00 

- 

12:30 

Sydeman 

1:30 

- 

3:00 

Composition 

Class 

Friday 

9:30 

— 

11:00 

Toyama 

11:00 

- 

12:30 

Wilson 

1:30 

— 

3:00 

Rautavaara 

Mr. 

Blacher  — Hawthorne  2 

Monday 

9:30 

— 

11:00 

Crumb 

11:00 

- 

12:30 

Dennis 

1:30 

- 

3:00 

Glass 

Tuesday 

9:30 

— 

11:00 

Gottlieb 

11:00 

- 

12:30 

Harris 

Wednesday 

9:30 

— 

11:00 

Ichiyahagi 

11:00 

- 

12:30 

Miller 

1:30 

- 

3:00 

Composition 

Class 

Thursday 

9:30 

— 

11:00 

Radoff 

11:00 

- 

12:30 

Sarason 

Friday 

9:30 

— 

11:00 

Sicilianos 

11:00 

- 

12:30 

Wernick 

1:30 

- 

3:00 

Composition 

Class 

PLEASE  CHECK  YOUR  NAME 
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BERKSHIRE  MUSIC  CENTER 

DEPARTMENT  THREE 

SECOND  WEEK 

COMPOSITION  11  July  1955 


Mr.  Sessions  — MH  4 


Monday 

9:30 

- 11:00 

Ceely 

11:00 

- 12:30 

Daniels 

1:30 

- 3:00 

Diener 

Tuesday 

9:30 

- 11:00 

Lilburn 

11:00 

- 12:30 

Martirano 

1:30 

- 3:00 

Composition 

Class 

Wednesday 

9:30 

- 11:00 

MacAdam 

11:00 

- 12:30 

Polin 

Thursday 

9:30 

- 11:00 

Sahl 

11:00 

- 12:30 

Syd  eman 

1:30 

- 3:00 

Composition 

Class 

Friday 

9:30 

- 11:00 

Toyama 

11:00 

- 12:30 

Wilson 

1:30 

- 3:00 

Rautavaara 

Mr. 

Blacher  - Hawthorne  2 

Monday 

9:30 

- 11:00 

Crumb 

11:00 

- 12:30 

Dennis 

1:30 

- 3:00 

Glass 

Tuesday 

9:30 

- 11:00 

Gottlieb 

11;  00 

- 12:30 

Harris 

Wednesday 

9:30 

- 11:00 

Ichiyanagi 

11:00 

- 12:30 

Miller 

1:30 

- 3:00 

Composition 

Class 

Thursday 

9:30 

- 11:00 

Rad off 

11:00 

- 12:30 

Sarason 

Friday 

9:30 

- 11:00 

Sicilianos 

11:00 

- 12:30 

Wernick 

1:30 

- 3:00 

Composition 

Class 

PLEASE  CHECK  YOUR  NAME 
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BERKSHIRE  MUSIC  CENTER 


DEPARTMENT  THREE 

THIRD  WEEK 

COMPOSITION 

IS  July  1955 

Mr.  Sessions  --  MH  4 

Monday 

9:30  - 11:00 

Ceely 

11:00  - 12:30 

Daniels 

1:30  - 3:00 

Diemer 

Tuesday 

9:30  - 11:00 

Lilburn 

11:00  - 12:30 

Martirano 

1:30  - 3:00 

Composition  Class 

Wednesday 

9:30  - 11:00 

MacAdam 

11:00  - 12:30 

Polin 

Thursday 

9:30  - 11:00 

Sahl 

11:00  - 12:30 

Sydeman 

1:30  - 3:00 

Composition  Class 

Friday 

9:30  - 11:00 

Toyama 

11:00  - 12:30 

Wilson 

1:30  - 3:00 

Rautavaara 

Mr.  Blacher  - Hawthorne  2 

Monday 

9:30  - 11:00 

Crumb 

11:00  - 12:30 

Dennis 

1:30  - 3:00 

Glass 

Tuesday 

9:30  - 11:00 

Gottlieb 

11:00  - 12:30 

Harris 

Wednesday 

9:30  - 11:00 

Ichiyanagi 

11:00  - 12:30 

Miller 

1:30  - 3:00 

Composition  Class 

Thursday 

9:30  - 11:00 

Radoff 

11:00  - 12:30 

Sarason 

Friday 

9:30  - 11:00 

Sicilianos 

11:00  - 12:30 

Wernick 

1:30  - 3:00 

Composition  Class 

PLEASE  CHECK  YOUR  NAME 
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BERKSHIRE  MUSIC  CENTER 
DEPARTMENT  THREE 
COMPOSITION 

Fourth  Week,  25  July  1955 


Mr.  Sessions  — MH  4 


Monday 

9:30 

- 

11?  00 

Oeely 

lisoo 

- 

12s30 

Daniels 

1:30 

- 

3;  oo 

Diemer 

Tuesday 

11s  00 

— 

12:30 

Martirano 

1:30 

- 

3 sOO 

Composition 

Class 

Wednesday 

9:30 

— 

11:00 

Mac Ad am 

11?  00 

- 

12:30 

Polin 

Thursday 

9:30 

— 

11s  00 

Sahl 

11s  00 

- 

12:30 

Sydeman 

ls30 

- 

3:00 

Composition 

Class 

Friday 

9:30 

_ 

11:00 

Toyama 

11?  00 

- 

12:30 

Wilson 

ls30 

- 

3:00 

Rautavaara 

Mr.  Blacher 

- Hawthorne  2 

Monday 

9:30 

11:00 

Crumb 

11s  00 

- 

12:30 

Dennis 

ls30 

- 

3:00 

Glass 

Tuesday 

9.30 

11:00 

Gottlieb 

11s  00 

- 

12:30 

Harris 

Wednesday 

9:30 

— 

11:00 

Ichiyanagi 

11s  00 

- 

12:30 

Miller 

ls30 

- 

3:00 

Composition 

Class 

Thursday 

9s30 

— 

11:00 

Radoff 

11s  00 

- 

12:30 

Sarason 

Friday 

9=30 

11:00 

Sicilianos 

11?  00 

- 

12:30 

Wernick 

ls30 

- 

3:00 

Composition 

Class 
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BERKSHIRE  MUSIC  CENTER 

DEPARTMENT  THREE 
COMPOSITION 

Fifth  Week,  1 August  1955 


Mr.  Sessions  — MH  A 

Monday 

9:30  - 12:30 

Office  Hours 

Tuesday 

9:30  - 11:00 
_11:00  - 12:30 

Office  Hours 
Composition 
Class 

Wednesday 

9:30  - 12:30 

Office  Hours 

Thursday 

9:30  - 11:00 
11:00  - 12:30 

Office  Hours 
Composition 
Class 

Friday 

9:30  - 12:30 

Office  Hours 

Mr.  Sessions’ 

students  will  make  appointments 

with  him. 

Mr.  Blacher  - 


Monday 

9:30 

11:00 

1:30 

Tuesday 

9:30 

11:00 

Wednesday 

9:30 

11:00 

1:30 

Thursday 

9:30 

11:00 

Friday 

9:30 

11:00 

1:30 

Hawthorne  2 


- 

11:00 

Crumb 

- 

12:30 

Dennis 

- 

3:00 

Glass 

— 

11:00 

Gottlieb 

- 

12:30 

Harris 

- 

11:00 

Ichiyanagi 

- 

12:30 

Miller 

' 

3:00 

Composition 

Class 

— 

11:00 

Radoff 

- 

12:30 

Sarason 

— 

11:00 

Sicilianos 

- 

12:30 

Wernick 

— 

3:00 

Composition 

Class 

PLEASE  CHECK  YOUR  NAME 
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BERKSHIRE  MUSIC  CENTER 

DEPARTMENT  THREE 


COMPOSITION 


Sixth  Week 

J 

& August  1955 

Mr.  Sessions  — MH  4 

Monday 

9:30 

- 

12:30 

Office  Hours 

Tuesday 

9-30 

11:00 

Office  Hours 

11?  00 

- 

12:30 

Composition  Class 

Wednesday 

9*30 

- 

12:30 

Office  Hours 

Thursday 

9:30 

— 

11:30 

Office  Hours 

11;  00 

- 

12:30 

Composition  Class 

Friday 

9:30 

- 

12:30 

Office  Hours 

Mr.  Sessions’ 

students  will 

make  appointments  with  him. 

Mr.  Blacher 

--  Hawthorne  2 

Monday 

9:30 

11:00 

Crumb 

11:00 

- 

12:30 

Dennis 

1:30 

- 

3:00 

Glass 

Tuesday 

9:30 

11:00 

Gottlieb 

11:00 

- 

12:30 

Harris 

Wednesday 

9:30 

_ 

11:00 

Ichiyanagi 

11:00 

- 

12:30 

Miller 

1:30 

- 

3:00 

Composition  Class 

Thursday 

9:30 

— 

11:00 

Radoff 

11:00 

- 

12:30 

Sarason 

Friday 

9:30 

«• 

11:00 

Sicilianos 

11:00 

- 

12:30 

Wernick 

1:30 

- 

3:00 

Composition  Class 

QQ 


PLEASE  CHECK  YOUR  NAME 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX.  MASSACHUSETTS 
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COMPOSERS*  FORUM 

Under  the  Supervision  of  Department  III 
Roger  Sessions  - Moderator 

Sunday,  July  17,  1955  at  8:30  p.m.  - Chamber  Music  Hall 


EMMA  LOU  DIEMER  THREE  POEMS  FOR  CHORUS 

Warrensburg,  Missouri 

Lament  - Edna  St.  Vincent  Millay 
Between  Two  Hills  ••  Carl  Sandburg 
Faery  Forest  - Sarah  Teasdale 

Kalman  Novak  - Conductor 


CLAIRE  C.  J.  POLIN  HARP  QUINTET 

Philadelphia 

Elizabeth  Frye  - violin  Reuben  Bennett  - viola 

Charles  Sweers  - violin  Joanna  Noble  - violoncello 

Kathryn  Rapp  - Harp 


WILLIAM  J.  SYDEMAN  QUINTET  FOR  FLUTE,  OBOE,  CLARINET,  BASSOON 
Sarnia,  Ontario  AND  FRENCH  HORN 


Pollee  Slimm  - flute  Elsa  Ludewig  - clarinet 

Sylvia  Sherman  - oboe  Thomas  Grove  - bassoon 

Robert  Ricks  - French  horn 


George  Mester  - Conductor 

PAUL  GLASS  QUINTET  FOR  CLARINET  AND  STRINGS 

Los  Angeles 

Heinz  Perez  - Violin  Reuben  Bennett-  viola 

Elizabeth  Beebe  - violin  Bruce  KLingbeil  - violoncello 

John  Grande  - clarinet 

Stefan  Bauer -Mengelberg  - Conductor 


BALDWIN  PIANO 


I 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 

COMPOSERS'  FORUM 


Under  the  Supervision  of  Department  III 
Roger  Sessions  - Moderator 

Sunday,  July  2b,  1955  at  8:30  p.m.  - Chamber  Music  Hall 

MICHAEL  SAHL  MUSIC  FOE  TWO  FRENCH  HORNS 

I,  Slow  II  Fast.  Ralph  Pottle,  Jr.,  and  David  Allen  - French  horn 


EMMA  LOU  DIEMER  FOUR  SONGS  FOR  SOPRANO 

on  poems  by  Dorothy  Diemsr  Hendry 
October  Wind  in  New  York  Realization 

Should  Our  Breathing  Cease  Tomorrow  To  a Gypsy 

Mary  Jane  Paul  - Soprano  Emma  Lou  Diemer  - piano 


ELAINE  R A DOFF 


FOUR  PIECES  FOR  PIANO 


I Fast  II  Slow  III  Moderately  Fast  IV  Fast 
Susan  Pearlman  - piano 


ROBERT  DENNIS  FOUR  SONGS 

on  poems  by  e.  e.  cummings 
a wind  has  blown. . . my  uncle  daniel. . . 

i have  found. . . the  sky  was . . . 

Adele  Milhendler  - soprano  Robert  Dennis  - piano 


LEONARD  SARASON  SEVEN  EXCERPTS  FROM  AN  OPERA 

"A  Family  Sunday" 

I Aria  --II  Trio  - III  Duet  - TV  Aria  -V  Aria  - VI  Recitative  & Aria  -VII  Duet 


Rosemary  Eves,  soprano  - Lee  Goebel,  mezzo-soprano  -Adele' Milhendler, soprano 
Douglas  Miller,  baritone  - Jefferson  Morris,  tenor  - David  Beckwitt,  baritone 

Leonard  Saras on  - piano 


TOSS  I ICHIYANAGI 
I Allegro;  Allegro  molto 
Stanley  Dombroweki,  violin 


SONATA  FOR  VIOLIN  AND  PIANO 
II  Adagio  III  Allegro  ma  non  troppo 

Tossi  Ichiyanagi,  piano 


BALDWIN 


PIANO 


I 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

IIMIIIHIHHHIIIIIIMIIIIIIIIIIIIIIIHIHIIIIHIIIIIIIIIIItllllllllllllllllllllllllllllllllllHIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIItllllllllllHIIIIIHIIItlllltlllllllllllllllllllllllllllllllllllllllllllllllllllllllllHIIIIilltllllllllll 

COMPOSERS  7 FORUM 

Under  the  Supervision  of  Department  III 
Roger  Sessions  - Moderator 

Sunday,  July  31,  1955  at  8:30  p.m.  - Chamber  Music  Hall 


PAUL  GLASS 

(bo  1934  - ) 


MUSIC  FOR  BRASS  AND  PERCUSSION 

(1955) 


I Fanfare 

II  Introduction:  Allegro  £ adagio 


Peter  Ciurczak  --  trumpet 
Merrill  Debski  - trumpet 
Joseph  Umbrico  - trumpet 
Barth  Bennitt  - french  horn 
Larry  Laurence  - french  horn 
Robert  Ricks  - french  horn 

Mervin  Britton  - 
George  Mester  - 


Edwin  Thayer  - french  horn 
Richard  Gohn  - trombone 
Michael  Horvit  - trombone 
Bruce  Paine  - trombone 
Richard  Foley  - tuba 
Albert  Payson  - timpani 
percussion 
conductor 


SUSAN  MACADAM  STRING  QUARTET 

( b.  1932  - ) (1955) 


Adagio:  Allegro;  Adagio 


Lento 

Scherzando : 

Elizabeth  Beebe  - violin 
Judith  Heins  - violin 


Vivace 

Jean  Honl  - viola 
Phyllis  Rode  - violoncello 


INTERMISSION 


ROBERT 
(b.  1930  - ) 


C E E L Y 

I Allegro  moderato 

II  Variations:  Lento 

III  Allegro  molto 


STRING  TRIO 
(1953) 


Stanley  Dombrowski  » violin  Joseph  Pietropaolo  - viola 
Bruce  Klingbeil  - violoncello 


ROBERT  MILLER  SEPTET 

(1955) 

II  Lento  III  Arioso 

Israel  Borouchoff  - flute  Barth  Bennitt  - french  horn 

Catherine  Carter  - clarinet  Genia  Palasanian  - violin 
Nelson  Dayton  - bassoon  Midhat  Serbaji  - viola 

Albert  Petillo  - violoncello 


iB  A L D W I N 


PIANO 


PROGRAM 


NOTES 


Paul  Glass  comes  from  Los  Angeles,  California,  where  he  studied 
with  Ingolf  Dahl  at  U.S.C.  He  is  now  with  Mr.  Blacher.  His 
MUSIC  FOR  BRASS  was  composed  last  June.  The  first  movement  is 
antiphonal  in  character,  using  the  brass  in  answering  groups, 
each  group  containing  various  mixtures  of  muted  and  open  brass. 

The  second  movement  is  based  entirely  on  the  horn  theme  with 
which  it  begins,  although  the  middle  section  is  more  rhythmic 
in  character,  the  outer  sections  being  more  sustained  and  har- 
monic. The  theme  is  developed  through  the  use  of  rapidly  chang- 
ing meters  (e.g.  7/6  to  5/6  to  2/k  to  7/6,  etc.). 

Susan  Mac Adam  was  born  in  Brooklyn,  New  York.  She  graduated  from 
the  Manhattan  School  of  Music,  where  she  studied  composition  with 
Ludmilla  Ulehla.  She  is  now  working  with  Mr.  Sessions.  Her 
STRING  QUARTET  was  written  at  Tanglewood  this  summer.  The  form 
is  unconventional,  in  that  the  work  is  not  divided  into  separate 
movements,  but  contains  rather  a succession  of  various  sections 
having  contrasted  characters,  tempos,  textures,  but  inter-related 
through  common  elements  of  rhythmic,  harmonic,  and  thematic  detail. 

Robert  Ceely’s  STRING  TRIO  is  receiving  its  first  performance 
here,  although  the  work  was  composed  two  years  ago.  The  first 
movement  consists  of  variations  on  the  rhythmic  pattern  which 
is  stated  at  the  beginning.  The  pattern  is  a succession  of 
even  note-values,  with  cross  accents  created  by  metrical  groups 
of  four  with  accents  on  every  fifth  note.  The  second  movement 
employs  the  twelve-tone  technique  of  Schonberg.  It  is  based  on 
a series  which  is  stated  at  the  outset  in  the  form  of  four  chords 
of  three  notes  each.  The  entire  harmonic  structure  is  based  on 
these  four  chords,  each  of  which  contains  the  characteristic 
interval  of  the  tritone.  The  third  movement  is  based  entirely 
on  a motive  given  at  the  beginning,  except  for  a brief  scherzande 
section  toward  the  end,  just  before  the  recapitulation.  Mr. 

Ceely,  who  is  now  working  with  Mr.  Sessions,  was  born  in  Torrington 
Connecticut.  He  studied  with  Francis  Judd  Cooke  at  the  New 
England  Conservatory  in  Boston,  and  with  Milhaud  and  Kirschner 
at  Mills  College  in  Oakland,  California. 

Edward  Miller  was  born  in  Miami,  Florida  where  he  studied  with 
Belov.  He  has  also  worked  with  Franchetti  and  Freed  at  Hartt 
College,  and  at  Tanglewood  with  Chavez,  and  now  with  Mr.  Blacher. 
The  first  movement  is  still  being  composed.  The  second  movement 
is  a theme  and  variations.  The  theme  occurs  in  the  muted  violin, 
accompanied  by  the  viola'  the  theme  remains  in  the  strings  except 
for  the  last  statement,  when  it  is  given  out  by  the  flute,  in 
diminution.  The  last  movement  presents  its  main  theme  in  the 
flute;  it  is  then  developed.  The  second  theme,  slower  in  char- 
acter, begins  in  the  cello.  There  is  then  further  development 
of  the  first  theme,  and  a recapitulation  of  the  first  theme 
closes  the  movement. 

Program  Notes  by  Richard  Maxfield 
Program  arranged  by  Richard  Maxfield  and  Susan  Mac Adam 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLE  WOOD-LENOX,  MASSACHUSETTS 
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COMPOSERS*  FORUM 

Under  the  Supervision  of  Department  III 
Moderator  - Ingolf  Dahl 

Sunday,'  August  1,  1955  at  4:30  p.m.  - Chamber  Music  Hall 


ALBERT  PAYSON  QUARTET  FOR  PERCUSSION 

(b,  1934  - Springfield,  Illinois)  (1955) 

I  March  II  Chorale  III  Allegretto 

Mervin  Britton  - tom-toms ,•  chimes  John  Raush  - tom-toms,  cymbals 
Lou  Nazzaro  - kettle  drums,  tam-tam 
Lloyd  McCausland  - snare  drums,  bells 
Albert  Payson  - conductor 


PAUL  GLASS 
(bo  1934  - Los  Angeles) 

Hiroshi  Hatoyama  - violin 


EINO  RAUTAVAARA 
(b.  192$  - Helsinki,  Finland) 


RONDO  FOR  VIOLIN  AND  PIANO 

(1954) 

Tossi  Ichiyanagi  - piano 


LIEDERs  DIE  SONETTE  AN  ORPHEUS 
on  poems  by  Rilke 


I Da  Stieg  ein  Baum  (There  stands  a tree) 

II  Und  fast  ein  Madchen  war’s  (And  it  was  like  a 
maiden) 

III  0 Ihr  Zartlichen  (0,  you  dear  ones) 

Christina  Cardillo  - soprano 


ALAN  DANIELS 
(b.  192$  - Cleveland) 


THREE  SONGS  FOR  STRING  BASS 

(1955) 


John  Carbone  - string  bass 


Robert  Miller  - piano 


CLAIRE  POLIN  SOMNAMBULISTIC  BALLAD 

(b.  1926,-  Philadelphia)  (1955) 

Singers  from  Department  Five 
Under  the  direction  of  Barth  Bennitt 


BALDWIN 


PIANO 


PROGRAM  NOTES 


Albert  Payson  is  a percussion  player  in  our  student  orchestra. 

This  is  his  first  piece  solely  for  percussion.  The  first  main 
theme  comes  in  the  kettle  drums  and  is  developed  canonically; 
the  introduction  returns  at  the  end.  The  second  movement  uses 
only  the  metallic  instruments  in  contrast  to  the  outer  movements, 
which  employ  the  membranic,  The  third  movement  begins  with  the 
theme  on  two  snare  drums,  next  developed  by  the  kettle  drums. 

The  middle  section  is  slower,  with  the  kettle  drum  predominant, 
and  subsidiary  accompaniment  figures  in  the  other  instruments. 

It  ends  with  a free  recapitulation  of  the  opening  section. 

Paul  Glass  studied  with  Ingolf  Dahl  in  Los  Angeles,  and  is  now 
with  Mr.  Blacher . His  RONDO  FOR  VIOLIN  AND  PIANO,  first  per- 
formed in  Berkeley,  California,  is  lively  and  virtuoso  in  style. 

A recurring  theme,  always  centering  around  the  tonality  of  F 
alternates  with  three  contrasted  episodes  in  turn. 

Eino  Rautavaara  is  in  Mr.  Sessions  class  under  a full  scholarship 
at  the  nomination  of  Sibelius.  He  studied  in  Finland  under 
Merikante  at  the  Sibelius  Academy.  He  will  attend  Juilliard 
School  next  year.  From  the  cycle  of  about  fifty  poems,  Mr. 
Rautavaara  has  set  the  first  five,  of  which  we  hear  the  first, 
second,  and  fourth.  The  cycle  deals  with  Orpheus,  the  god  of 
song,  as  a symbol  of  the  arts. 

Alan  Daniels  has  studied  with  Bergsma,  Mennin  and  Wagenaar  at 
Juilliard,  and  is  now  with  Mr.  Sessions.  The  first  movement  is 
slow  and  lyrical.  The  next  is  scherzo  in  character.  The  final 
is  the  most  extensive  and  lyrical.  The  piece  is  twelve  tone, 
and  athematic  in  the  sense  of  being  through  composed,  the  only 
repetitions  being  certain  configurations  of  detail  which  associate 
and  establish  continuity.  The  tone-row  is  derived  from  the  four 
operations  upon  a given  three-note  group,  a typical  statement 
of  which  is  CFE  (i.e.  this  pattern  is  made  into  a row  by  being 
placed  with  its  inversion,  retrograde,  and  retrograde  inversion 
to  make  a series  which  contains  all  twelve  tones.). 

Claire  Polin  has  studied  with  Persichetti,  Mennin,  Foss,  and  is 
now  in  Mr.  Sessions’  class.  She  was  awarded  the  Delta  Omicron 
Prize  for  her  String  Quartet  in  1953.  Her  SOMNAMBULISTIC  BALLAD 
concerns  a dream-story  of  a sleepwalker,  who  is  obsessed  by  a 
green  girl.  He  sees  her  in  various  guises:  on  her  balcony,  by 

the  sea,  etc.  At  the  end  she  eludes  him;  she  seems  to  be 
ephemeral  like  the  dawn.  Structurally,  there  is  an  interplay 
between  the  harmonies  of  the  major  and  minor  modes;  later,  between 
the  augmented  and  diminished  triads;  and  finally,  the  coda  com- 
bines these  two  types  of  interplay. 

Program  Notes  by  Richard  Maxfield 
Program  Arranged  by  Richard  Maxfield  and  Susan  Mac Adam 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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COMPOSERS  ? FORUM 


Under  the  Supervision  of  Department  III 
Moderator  - Roger  Sessions 

Friday,  August  12,  1955  at  Ui 30  p.m  - Chamber  Music  Hall 


MICHAEL  SAHL 
(bo  1934  - Brookline,  Mass) 

Arthur  Kerr  - trombone 


SUSAN  MACADAM 
(bo  1932  - Brooklyn) 

Adagio;  Allegro;  Adagio; 

Elizabeth  Beebe  - violin 
Judith  Heins  - violin 


MUSIC  FOR  TROMBONE  AND  PIANO 
(Tanglewood  - 1955) 

Michael  Sahl  - piano 


STRING  QUARTET 
(Tanglewood  - 1955) 

Lento;  Scherzande;  Vivace 

Jean  Honl  - viola 
Phyllis  Rode  - violoncello 


EDWARD  MILLER  PIECE  FOR  PIANOFORTE 

(b.  1930  - Miami,  Florida)  (Tanglewood  - 1955) 


Robert  Miller  - piano 


WILLIAM  S Y D E M A N STRING  QUARTET 

( b.  1923  - New  York  City)  (1955) 


III  Adagio 

Edward  Filmanowicz  - violin  Midhat  Serbaji,  Jr<>  - viola 

Pandora  Hopkins  - violin  Bruce  Klingbeil  - violoncello 

George  Mester  - Conductor 

INTERMISSION 

RICHARD  MAXFIELD  THREE  INVENTIONS 

(b.  1927  - Seattle,  Washington  FOR  VIOLIN  AND  PIANO 

(Tanglewood  1954  - 5) 

Contrasts;  Theme  and  note-canon;  Derivations 


Paul  Gurevich  - violin  Tossi  Ichiyanagi  - piano 


S A 
( b. 


LVATORE  MARTIRANO  MASS, 

1927  - New  York  City)  A Cappella  for  mixed  voices 

(1952-5) 


Kyrie 

Chorus  from  Department  II 


BALDWIN  PIANO 


PROGRAM 


NOTES 


Michael  3ahl  has  studied  composition  with  Citkowitz  and  Etler, 
last  year  at  Tangiewood  with  Foss,  and  this  year  with  Mr.  Sessions. 
MUSIC  FOR  TROMBONE  AND  PIANO  was  composed  during  the  last  two 
weeks . 

Susan  MacAdam  graduated  from  Manhattan  School  of  Music,  where  she 
studied  composition  with  Ulehla.  Her  STRING  QUARTET  was  composed 
here  this  summer  while  studying  with  Mr.  Sessions.  The  form  is 
unconventional,  in  that  the  work  is  not  divided  into  separate 
movements,  but  contains  a succession  of  various  sections  having 
contrasting  characters,  tempos,  textures,  but  inter-related  through 
having  common  elements  of  rhythmic,  harmonic,  and  thematic  detail. 

Edward  Miller  studied  with  Belov  at  the  University  of  Miami,  with 
Freed  and  Franchetti  at  Hartt  College,  and  at  Tangiewood  previously 
with  Chavez  and  currently  with  Mr.  Blacher.  His  short  (one  minute) 
PIECE  FOR  PIANOFORTE  is  marked  Presto.  It  is  based  altogether  on 
a three  note  motive,  heard  at  the  beginning  as  F,  D-flat,  G-flat, 
which  is  used  by  certain  twelve-tone  procedures  to  generate  the 
melodic  and  harmonic  detail  throughout. 

The  ADAGIO  of  William  Sydeman’s  recently  completed  STRING  QUARTET 
is  in  three  sections:  the  first  is  more  florid  and  melodic,  the 

middle  pesante,  and  the  third  similar  to  the  first.  Mr.  Sydeman 
studied  at  Mannes  College  with  Salzer  and  Travis,  and  privately 
with  Mr.  Sessions,  with  whom  he  is  also  working  at  Tangiewood 
this  summer. 

Richard  Maxfield  is  at  Tangiewood  this  summer  as  coordinator  of  the 
Composers1  Forum.  He  studied  here  with  Copland  last  summer,  and 
has  worked  with  Krenek  and  principally  with  Mr.  Sessions.  He  was 
recently  in  Europe  as  Hertz  Traveling  Scholar,  and  after  Tangiewood 
will  leave  for  Italy  on  a Fulbright  Scholarship.  The  first  of  the 
THREE  INVENTIONS  FOR  VIOLIN  AND  PIANO  was  composed  at  Tangiewood 
last  year  as  third  movement  for  a sonate  jointly  composed  by  three 
other  composers,  Harris,  Sahl,  and  Childs.  The  second,  note  canon, 
has  after  several  bars,  a strict  imitation  of  pitch,  but  not  rhythm 
or  octave-level,  The  last  movement,  the  most  developed  and  longsst, 
uses  only  a kind  of  development  (technically  derived  series  in 
hexachordal  complementation)  with  a rhythm  which  is  flexibly  con- 
trolled in  a manner  analogous  to  the  twelve-tone  techniques  of 
Schonberg. 

Mr.  Martirano  believes  that  the  musical  and  emotional  character  of 
the  mass  is  represented  in  the  symmetrical  ordering  of  the  Kyrie  and 
Gloria  before,  and  the  Sanctus  and  Agnus  Dei  after  the  central  and 
philosophical  Credo.  It  is  the  Credo  which  is  the  focal  point 
musically,  as  well  as  on  all  other  levels.  The  KYRIE,  which  we 
hear,  is  one  of  the  four  outer  movements  which  constitute  a before 
and  after  preparation  for  the  acceptance  of  the  Credo  to  follow 
later.  Mr.  Martirano  was  at  Oberlin  College  with  Elwell,  at  Eastman 
with  Bernard  Rogers,  was  with  Dallapiccola  in  Florence,  Italy  on 
a Fulbright  Scholarship  and  is  now  with  Sessions.  He  received  the 
Sagalyn  Prize  for  student  comp.Qsers  at  Tangiewood  this  year  for  his 
"Contrasto"  for  orchestra. 


DEPARTMENT  FOUR  OPERA 


-a  / I , 


Vocalists  in  this  department  were  as  in  former 
years  divided  into  three  sections  - - Active, 
Associate  and  Auditor.  The  first  category  worked 
under  the  supervision  of  Boris  Goldovsky  and 
Sarah  Caldwell,  the  second  under  Mr.  and  Mrs. 

Zirner,  while  the  third  observed  the  department’s 
activities  and  were  also  members  of  the  Festival 
Chorus.  (The  Associate  division  were  also  members 
of  the  Festival  Chorus  with  a special  rehearsal 
schedule . ) 

Major  Productions 

The  1955  session  saw  five  major  productions 
staged  in  the  Theatre.  Four  of  these  were  given 
with  orchestral  ensembles  taken  from  the  orchestra 
of  Department  One.  Louis  Mennini’s  "The  Rope", 
commissioned  by  The  Koussevitzky  Foundation  received 
its  world  premiere  and  the  same  program  contained 
the  American  premiere  of  Mozart’s  "Zaide"  in  a 
remarkably  unsuccessful  arrangement  by  Sarah 
Caldwell. 

Another  evening  was  devoted  to  three  operas?  Boris 
Blacher’s  "Romeo  and  Juliet",  "Ariana  Abandoned" 
by  Darius  Milhaud,  and  Bohuslav  Martinu’s  "Comedy 
on  The  Bridge". 


The  Associate  Division 

This  division  continued  as  an  independant  working 
group  within  the  Opera  Department.  Under  Ludwig 
Zirner  it  studied  38  projects  from  duets  to  quintets 
of  the  standard  repertoire  from  Gluck  to  Strauss. 
Containing  33  singers,  it  worked  with  five  coaches 
and  four  stage  directors,  and  also  collaborated 
with  the  Active  Division  in  having  16  singers  take 
part  in  Blacher’s  "Romeo  and  Juliet",  6 in  Milhaud’s 
"Ariane"  and  $ in  Mozart’s  "Zaide." 

Coaching  Stage  Directing 
Scenic  Arts 

Students  in  these  divisions  continued  as  in  former 
sessions  to  take  an  active  part  in  the  preparation 
of  the  major  productions  as  well  as  in  the  evenings 
of  Opera  Scenes. 

Regular  assignments  under  the  supervision  of  Boris 
Goldovsky  and  Sarah  Caldwell  permitted  student 
coaches  and  stage  directors  a maximum  of  work  and 
study  both  in  the  Active  and  Associate  divisions. 
Scenic  Arts  were  supervised  by  David  Hays,  new  this 
year,  and  Costuming,  as  in  the  past  was  under  the 
direction  of  Leo  van  Witsen. 


DEPARTMENT  FOUR  OPERA 


OPERA  DRAMATICS 


Soprano 

Virginia  Babikian 
Christina  Cardillo 
Saramae  Endich 
Rosemary  Eves 
Naomi  Farr 
Helen  Hess 
Peggy  Ann  Hoover 
Claire  Watson 
Susan  Winchester 


Mezzo  Soprano 

Gwendolyn  Belle 
Lee  Goebel 
Mary  MacKenzie 
Susana  Naidich 
Regina  Sarfaty 
Lucile  Villeneuve 


Tenor 

Paul  Berry 
Thomas  Cole 
Lynn  Detwiler 
Harold  Johnson 
Jefferson  Morris 
Peter  Roberts 
Howard  Zulick 


Bass 

Malcolm  Bernstein 
McHenry  Boatwright 
Herbert  Gibson 
Stephen  Harbachick 
Peyton  Higgison 
Robert  Kerns 
Robert  Kirkham 
Oscar  McCullough 


OPERA  ASSOCIATES 


Alice  Adams 
Yvonne  Babb 
Carolyn  Backus 
David  Beckwitt 
Ellen  Berse 
Myrna  Bressack 
Sallie  Bryce 
Lorraine  Coats 
Gabriel  De  Los  Rios 
Harriet  Franklin 
Garry  Gaines 
Leon  Heiple 
Elizabeth  Hirsch 
Clyde  Hiss 
Barbara  Jasmin 
Marjorie  Kember 


Richard  Krause 
Joan  Lamberty 
Edward  Levy 
Henry  Levy 
Ruth  McDowell 
Ann  Nelson 
Jeannette  New 
Mary  Jane  Paul 
John  Rhomberg 
Alice  Robiczek 
Natalie  Scimonelli 
Joseph  Scott 
Gisela  Selo 
Janice  Seward 
Gloria  Sylvia 
Nino  Tepedino 

Dolores  Uebele 


Claire  Colby 
Anne  Crisci 
Evangeline  Demarest 


OPERA  AUDITORS 

, 1 
Ann  Gleitsman 
Jean  Lunn 

Phyllis  Rothschild 


Jane  Snow 


F 


DEPARTMENT  FOUR  OPERA 


COACHING 

Igor  Chichagov 
Carl  Davis 
Marvin  Schofer 


STAGE  DIRECTING 

Douglas  Miller 
George  Posell 
Marvin  Schofer 


COSTUMING 


SCENIC  ARTS 


Jacquelyn  Harbachick 
Lynne  Morris 
Louise  Rodgers 


Clarke  Dunham 
Judith  Resnikcff 
Lynn  Sherman 


ASSOCIATE  DIVISION 


COACHING  STAGE  DIRECTING 

Philip  Eisenberg 
Rafael  Ferrer 
Justine  Votypka 
George  Zilzer 


? 


Eula  Lee  Kefauver 
Edrie  Sellick 
Karl  Sittler 
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BERKSHIRE  MUSIC  CENTER 

C H ARLES  H U N C H,  DIRECTOR 

TANGLE  WOOD-LENOX,  MASSACHUSETTS 

IIIIIIIIIMIIIIIHIIIIIIIIHIIIIIIIIIIIIIIflllllllHIIMIIIIIIIIIIIMtIIIIIIIIIIIIIIIIMIIIIIHIIHIIIIIIIIIHIIIIIMIIIIIMIIIIIIIIIHIIIHIItllllllllllllllllllllMIIHIIIIIIIflllMIHIIIIIIIIMIHIMIIIIIIIttllWMMIIIIIIIIIIMIIIIIIIMHIlHIIIIIIHMI 


A PROGRAM  OF  OPERA  SCENES  PRESENTED  BY  DEPARTMENT  IV 

Boris  Goldovsky  - Head 


Emanuel  Balaban 
Sarah  Caldwell 
Thomas  De  Gaetani 
Robert  Gay 
David  Hays 


Arthur  Schoep 
Paul  Ulanowsky 
Leo  Van  Witsen 
Ludwig  Zirner 
Laura  Zirner 


Monday,  July  1$,  1955  at  4^30  p.m.  Theatre-Concert  Hall 


MARRIAGE  OF  FIGARO  MOZART 

Scenes  from  Act  I 


Figaro 

Susanna 

Bartolo 

Marcellina 


Malcolm  Bernstein 
Rosemary  Eves 
& Darlene  Miller 
Herbert  Gibson 
Regina  Sarfaty 


Susanna 

Count 


Duet  from  Act  III 


Susan  Winchester 
Peyton  Higgison 


BARBER  OF  SEVILLE 

Duet  from  Act  II 


ROSSINI 


Rosina 

Figaro 


Susana  Naidich 
Oscar  McCullough 


FAUST 


Old  Faust 
Young  Faust 
Mephistopheles 


Faust  Prologue 


GOUNOD 


Lynn  Detwiler 
Harold  Johnson 
McHenry  Boatwright 


Jewel  Song 


Marguerite 


Naomi  Farr 


CAVALLERIA  RUSTICANA 


Scene 


MASCAGNI 


Santuzza 

Lola 

Turiddu 


Helen  Hess 
Gwendolyn  Belle 
Harold  Johnson 


CARMEN 


Card  Trio 


BIZET 


Carmen 

Frasquita 

Mercedes 


Lucile  Villeneuve 
Virginia  Babikian 
Claire  Watson 


MADAME  BUTTERFLY  PUCCINI 

Duet 


Butterfly  Saramae  Endich 

Suzuki  Regina  Sarfaty 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor 
to  the  school,  you  have  been  invited  to  this  performance  as 
well  as  to  the  numerous  other  instrumental,  choral  and 
operatic  performances  of  the  Tanglewood  students.  We  hope 
that  you  will  inform  your  friends  of  these  opportunities 
and  will  encourage  them  to  enroll  as  members. 

TANGLEWGOD  ON  PARADE,  a gala  concert  to  benefit  the  Music 
Center,  will  be  held  on  Thursday  evening,  August  11. 

Watch  for  the  special  announcement. 


BALDWIN 


PIANO 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

IIIIIIIIIIIIIMIIIilllllllMMIIIIIIIIIIIIItlllllllllllllllllllllMIIIIIIIIIMIMIIIIIIIIIIIIIIMIIIIIIIIIIIIIIIinillllllHIIIIIIIIIItllllllllllMIIIIIIIIMIIIIIIIIIIIIMIIIMIIHIIIIItllllltlllllllllHIIIIIIIIIIIIIIIIIIIIIMIIimillimilllllimmilll 

A PROGRAM  OF  OPERA  SCENES  PRESENTED  BY  DEPARTMENT  IV 

Boris  Goldovsky 


Emanuel  Balaban 
Sarah  Caldwell 
Thomas  De  Gaetani 
Robert  Gay 
David  Hays 


Arthur  Schoep 
Paul  Ulanowsky 
Leo  Van  Wit sen 
Ludwig  Zirner 
Laura  Zirner 


Tuesday,  July  26,  1955  at  £:30  p.rru  Theatre-Concert  Hall 


THE  MAGIC  FLUTE 


Pamina 

Three  Spirits 


Act  II,  Scene  I 


MOZART 


Saramae  Endich 
Virginia  Babikian 
Gwendolyn  Belle 
Mary  MacKenzie 


DON  GIOVANNI 


Duet  from  Act  I 


MOZART 


Don  Giovanni 
Zerlina 


Peyton  Higgison 
Susan  Winchester 


COSI  FAN  TUTTE 


Duet  from  Act  I 


MOZART 


Fiordiligi 

Dorabella 


Claire  Watson 
Regina  Sarfaty 


THE  BARBER  OF  SEVILLE 

Scene  from  Act  II 


ROSSINI 


Bartolo 

Count  Almaviva 
Rosina 
Figaro 
Basilio 


Malcolm  Bernstein 
Jefferson  Morris 
Susana  Naidich 
Stephen  Harbachick 
McHenry  Boatwright 


HANSEL  AND  GRETEL 

Scene  from  Act  I 


HUMPERDINCK 


Gretel 

Hansel 


Darlene  Miller 
Regina  Sarfaty 


CARMEN  BIZET 

Quintet  from  Act  II 

Frasquita  Rosemary  Eves 

Dancairo  Herbert  Gibson 

Remendado  Thomas  Cole 

Carmen  Mary  MacKenzie 

Mercedes  Lee  Goebel 

INTERMISSION 

LA  BOHEME  PUCCINI 

Act  I 

Rodolfo  Howell  Zulick 

Marcello  Peyton  Higgison 

Colline  Herbert  Gibson 

Schaunard  Robert  Kerns 

Benoit  Douglas  Miller 

Mimi  Virginia  Babikian 

Act  II 

. Rodolfo  Lynn  Detwiler 

Marcello  Oscar  McCullough 

Colline  Robert  Kirkham 

Schaunard  Stephen  Harbachick 

Musetta  Susan  Winchester 

Mimi  Darlene  Miller 


Unit  costumes  (Courtesy  University  of  Illinois)  . Laura  Zirner 

Stage  Manager . * Richard  Benter 

Electricians  . . . . . . . . . . Jack  Brown,  Judith  Resnikoff 
Technicians  . . Clark  Dunham,  Richard  Parrinello,  Lynn  Sherman 

As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to 
the  school,  you  have  been  invited  to  this  performance  as  well 
as  to  the  numerous  other  instrumental,  choral,  and  operatic 
performances  of  the  Tanglewood  students.  We  hope  that  you  will 
inform  your  friends  of  these  opportunities  and  will  encourage 
them  to  enroll  as  members. 

TANGLEWOOD  ON  PARADE,  a gala  concert  to  benefit  the  Music  Center, 
will  be  held  on  Thursday,  August  11.  Watch  for  a special 
announcement . 


BALDWIN 


PIANO 


Berkshire  Music  Center 

THEATRE-CONCERT  HALL  — TANGLEWOOD 

Monday,  August  1,  1955 
at  8:30  p.m. 

The  Opera  and  Chorus  Departments 

of  the 

Berkshire  Music  Center 

assisted  by  the  Orchestra  of  Department  I 
PRESENT 

ROMEO  AND  JULIET 

BORIS  BLACHER 

ARIANA  ABANDONED 

(L’Abandon  d’Ariane) 

DARIUS  MILHAUD 

COMEDY  ON  THE  BRIDGE 

BOHUSLAV  MARTINU 

and 

A PROGRAM  OF  CHORAL  MUSIC 


STAFF  OF  THE  OPERA  DEPARTMENT 
BORIS  GOLDOVSKY,  head 
assisted  by 

SARAH'CALDWELL,  Stage  Director 

ROBERT  GAY,  ARTHUR  SCHOEP,  Assistant  Stage  Directors 
EMANUEL  BALABAN,  ELSA  FIEDLER,  PAUL  ULANOWSKY, 

Coaching  and  Repertoire 

DAVID  HAYS,  Stage  Design 

LEO  VAN  WITSEN,  Costume  and  Make-up 

THOMAS  DE  GAETANI,  Technical  Director 

LUDWIG  ZIRNER,  LAURA  ZIRNER,  The  Associate  Division 


STAFF  OF  THE  CHORUS  DEPARTMENT 
HUGH  ROSS,  head 
assisted  by 


IVA  DEE  HIATT 


JOHN  KRUEGER 


Chorus: 


PART  I. 


I 

The  142nd  Psalm  (1941) Julius  Chajes 

for  mezzo-soprano,  tenor  and  baritone  solo  and  mixed  voices  and  organ 
Adele  Milhendler,  mezzo-soprano  Thomas  Clymer,  tenor 

Albert  Braouch,  baritone  Arthur  La  Brew,  organist 

Dorothy  Holcomb,  conductor 

Two  Pilgrim  Psalms  (1951) Ross  Lee  Finney 

Psalm  138:  With  all  my  heart  I'le  Thee  confess. 

Psalm  95:  Come,  let  us  to  the  Lord  shout  joyfully. 

Willis  Beckett,  conductor 


II 

Opera: 


ROMEO  AND  JULIET 
Chamber  Opera  in  Three  Parts 
by 

BORIS  BLACHER 

English  version  after  Shakespeare 

(First  stage  performance,  Salzburg  Festival,  1950) 

Boris  Blacher  is  Director  of  the  Hochschule  ftir  Musik  in  Berlin,  and  is  currently 
visiting  the  U.S.  for  the  first  time  as  guest  composer  in  residence  at  the  Berkshire  Music 
Center. 


CAST 


Juliet Naomi  Farr 

Lady  Capulet Gwendolyn  Belle 

Capulet Peyton  Higgison 

Juliet’s  Nurse Regina  Sarfaty 

Tybalt,  Juliet’s  cousin Lynn  Detwiler 

Paris,  suitor  to  Juliet  favored  by  the  Capulets Gabriel  de  los  Rios 

Romeo Harold  Johnson 

Benvolio,  his  friend Robert  Kerns 


Citizens  of  Verona,  Guests,  Messengers: 

Sopranos:  Mary  Jane  Paul,  Janice  Seward,  Jeanette  New,  Alice  Adams 
Mezzos:  Gloria  Ann  Sylvia,  Harriet  Franklin,  Elizabeth  Hirsch 
Tenors:  Leon  Heiple,  Edward  Levy,  Richard  Krause,  Joseph  Scott 
Bassos:  Henry  Levy,  Clyde  Hiss,  John  Rhomberg,  Gabriel  de  los  Rios 

Conducted  by  Kalman  Novak 

Staged  by  Sarah  Caldwell 
Setting  by  Jack  Brown 
Lighting  by  David  Hays 
Costumes  by  Laura  Zirner 


■M-H-H-M- 


Orchestra  of  Department  I students: 

Pollee  Anne  Slimm,  flute;  Isabelle  Clore,  bassoon;  Peter  Ciurczak,  trumpet;  Hiroshi 
Hatoyama,  violin;  Sanford  Reuning,  violin;  Jean  Comstock,  viola;  David  Spinks,  cello; 
David  Bethe,  bass;  Herbert  Horn,  piano. 

Chorus  of  Department  II  students: 

Sopranos:  Carolyn  Backus,  Barbara  Benjamin,  Irma  Benjamin,  Claire  Colby,  Janet  Coulson, 
Anne  Crisci,  Evangeline  Demarest,  Ann  Gleitsman,  Diane  Knotek,  Jean  Lunn,  Adele  Milhendler, 
Norma  Rajeck. 

'Altos:  Patricia  Ashley,  Lila  Charney,  Jacqueline  Curette,  Helen  Frenzel,  Jeanne  Grealish, 
Dorothy  Holcomb,  Carole  Lichterman,  Gertrude  Mapes,  Sadie  McCollum,  Barbara  McMurray, 
Casimira  Porez,  Susanna  Robinson,  Sally  Rohrman,  Jane  Snyder,  Elizabeth  Whitney,  Elaine  Yano. 

1 Tenors:  Vahe  Aslanian,  John  Atwood,  Thomas  Clymer,  Raymond  Fitzsimmons,  Arthur  La 
Brew,  Alan  Morse,  John  Paton,  John  Quinn,  Arthur  Steadman. 

Bassos:  Albert  Barouch,  William  Beckett,  Daniel  Border,  William  Collins,  Morton  Gold, 
Theodore  Grame,  Christopher  Lukas,  Norman  McNeil,  Vincent  Stranieri,  Anthony  Zarba. 

Assistant  to  the  Director:  EDRIE  SELLICK 


INTERMISSION— 12  minutes 


PART  II. 

Chorus: 

I 

Three  Songs  of  Spring  (1955) Domingo  Santa  Cruz. 

From  the  mountains  comes  the  snow 
On  the  arid  earth  of  winter 
Where  are  the  ones  that  are  departed  ? 

Vincent  Stranieri,  Vahe  Aslanian,  Morton  Gold,  conductors 


II 

Opera: 

ARIANA  ABANDONED 
(L’Abandon  d’Ariane) 

Opera  in  One  Act 


Music  by  DARIUS  MILHAUD 
Text  by  Henri  Hoppenot 
English  version  by  Ludwig  Zirner 

Darius  Milhaud  was  guest  teacher  of  composition  at  the  Berkshire  Music 
Center  in  1948. 


CAST 

Ariana Claire  Watson 

Phedra Lee  Goebel 

Dionysos McHenry  Boatwright 

Theseus Peter  Roberts 

Sailors Gabriel  de  los  Rios,  Richard  Krause,  John  Rhomberg 

Bacchantes Harriet  Franklin,  Ruth  McDowell,  Dolores  Uebele 


Conducted  by  Igor  Chichagov 


Staged  by  Boris  Goldovsky 
Setting  and  Lighting  by  David  Hays 
Costumes  by  Anna  Aubin 
Make-up  by  Leo  Van  Witsen 


******* 


********* 


Orchestra  of  Department  I students: 

Carol  Davidson,  Suzanna  Heckman,  flutes;  Nicholas  Apostle,  oboe;  Max  Watras, 
Elsa  Ludewig,  clarinets;  Thomas  Grove,  bassoon;  Edwin  Thayer,  French  horn;  Stephen 
Chenette,  Joseph  Umbrico,  trumpets;  Mervin  Britton,  timpani;  Louis  Nazzaro,  Albert  Payson, 
percussion. 

Assistant  to  the  Director:  Marvin  Schofer 


III 

Chorus: 

Lamentation  over  Boston 

m 

Daniel  Border,  conductor 

Modern  Music 

William  Collins,  conductor 

The  Stars 

Norman  McNeil,  conductor 


William  Billings 
(1746-1800) 

William  Billings 

S.  J.  Taneyef 


IV 

Opera: 

COMEDY  ON  THE  BRIDGE 
Opera  in  One  Act 
Music  by  BOHUSLAV  MARTINU 
Libretto  by  V.  K.  Klicpera 
English  version  by  Walter  Schmolka 
Bohuslav  Martinu  was  guest  composer  at  the  Berkshire  Music  Center  in  1946. 

CAST 


Josephine Darlene  Miller 

Brewer Oscar  McCullough 

Johnny Robert  Kirkham 

Eva Gwendolyn  Belle 

Schoolteacher Lynn  Detwiler 

Colpnel  Ladinsky P.  A.  Hoover 

Sentries Jose  h Scott,  Herbert  Gibson 


Staged  by  Sarah  Caldwell 
Scenery  and  Lighting  by  David  Hays 
Costumes  and  Make-up  by  Leo  Van  Witsen 
Piano,  Boris  Goldovsky 
Assistant  to  the  Director:  Karl  Sittler 


Personnel  of  Department  IV 

Musical  Assistants:  Igor  Chichagov,  Marvin  Schofer,  George  Posell,  Carl  Davis, 
Richard  Parrinello,  Lowell  Farr 

Scenic  Assistants:  Jack  Brown,  assistant  designer;  Judith  Resnikoff,  Lynn  Sherman, 
Clarke  Dunham,  Richard  Benter,  Richard  Parrinello 
Costume  Assistants:  Anna  Aubin,  assistant  to  the  costume  designer;  Louise  Halsey, 
Lynne  Morris,  Jacquelyn  Harbachick 
House  Staff:  Harvey  Genereux,  Rod  Henry,  William  Lahart 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLE  WOOD-LEN  OX,  MASSACHUSETTS 

lllltlll  IIIIIMIIIIIilllltllllllllllllttllllllllllllllliliiliiiiiiiiliiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiff  itllllllllllltIMIIIIilllllllllllllllllllllllllllllllllllllllllllltllltllllllllllf  lllfllf  llllllllilltflltllllllltllf  ItlllllltllllllltlllllllMtlllllllill 

A PROGRAM  OF  OPERA  SCENES  PRESENTED  BY  DEPARTMENT  IV 


Boris  Goldovsky 


Emanuel  Balaban 
Sarah  Caldwell 
Elsa  Fiedler 
Thomas  De  Gaetani 
Robert  Gay 


David  Hays 
Arthur  Schoep 
Paul  Ulanov/sky 
Leo  Van  Witsen 
Ludwig  Zirner 
Laura  Zirner 


Tuesday,  August  2,  1955  at  3:30  p.m.  Theatre-Concert  Hall 


DON  GIOVANNI 


Scene  from  Act  I 


MOZART 


Don  Giovanni 
Zerlina 
Donna  Elvira 
Donna  Anna 
Don  Ottavio 


Peyton  Higgison 
Peggy  Ann  Hoover 
Claire  Watso n 
Helen  Hess 
Jefferson  Morris 


HANSEL  AND  GRETEL 

Scene  from  Act  II 


HUMPERDINCK 


Gretel 

Hansel 

Sandman 


Peggy  Ann  Hoover 
Lucile  Villeneuve 
Darlene  Miller 


DON  GIOVANNI 

Scenes  from  Act  I & II 


MOZART 


Zerlina 

Masetto 


Christina  Cardillo 
Herbert  Gibson 


EASTWARD  IN  EDEN 


Act  II 


MEYEROWITZ 


Dr.  Wadsworth 
Parishioners 

Miss  Simpson 
Emily  Dickinson 


Peyton  Higgison 
Lee  Goebel 
Robert  Kerns 
Regina  Sarfaty 
Saramae  Endich 


INTERMISSION 


AIDA 

Scene 

from 

Act 

II 

VERDI 

Amneris 

Mary  MacKenzie 

Aida 

Helen  Hess 

ROSENKAVALIER 

Scene 

from 

Act 

III 

STRAUSS 

Marschallin 

Claire  Watson 

Octavian 

Regina  Sarfaty 

Sophie 

Darlene  Miller 

Faninal 

Stephen  Harbachick 

DON  PAS QUALE 

Scene 

from 

Act 

II 

DONIZETTI 

Don  Pasquale 

Malcolm  Bernstein 

Doctor  Malatesta 

Peyton  Higgison 

Norina 

Susan  Winchester 

Ernesto 

Richard  Krause 

Notary 

Douglas  Miller 

Ma  jordomo 

David  Beckwitt 

Servants 

Garry  Gaines 
Clyde  Hiss 

Unit  corntumes  (Courtesy  University  of  Illinois).  Laura  Zirner 
Stage  Manager.  ...........  .Richard  Benter 

Electricians  .......  Jack  Brown,  Judith  Resnikoff 

Technicians  Clark  Dunham,  Richard  Parrinello,  Lynn  Sherman 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to 
the  school,  you  have  been  invited  to  this  performance  as  well 
as  to  the  numerous  other  instrumental,  choral,  and  operatic 
performances  of  the  Tanglewood  students.  We  hope  that  you  will 
inform  your  friends  of  these  opportunities  and  will  encourage 
them  to  enroll  as  members. 

TANGLEWOOD  ON  PARADE,  a gala  concert  to  benefit  the  Music  Center 
will  be  held  on  Thursday,  August  11.  See  the  special  announcement. 


BALDWIN 


PIANO 
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THEATRE-CONCERT  HALL  — TANGLEWOOD 
Monday,  August  8 and  Tuesday,  August  9,  1955 
at  8:30  p.m. 

The  Opera  Department 

oj  the 

Berkshire  Music  Center 

assisted  by  the  Orchestra  of  Department  I 

PRESENTS 

ZAIDE 

WOLFGANG  AMADEUS  MOZART 
American  Premiere 
and 

THE  ROPE 

LOUIS  MENNINI 
(World  Premiere) 


STAFF  OF  THE  OPERA  DEPARTMENT 
BORIS  GOLDOVSKY,  head 
assisted  by 

SARAH  CALDWELL,  Stage  Director 

ROBERT  GAY,  ARTHUR  SCHOEP,  Assistant  Stage  Directors 
EMANUEL  BALABAN,  ELSA  FIEDLER,  PAUL  ULANOWSKY, 

Coaching  and  Repertoire 

DAVID  HAYS,  Stage  Design 

LEO  VAN  WITSEN,  Costume  and  Make-Dp 

THOMAS  DE  GAETANI,  Technical  Director 

LUGWIG  ZIRNER,  LAURA  ZIRNER,  The  Associate  Division 


ZAIDE 

Opera  in  Two  Acts  (K.  344) 

Music  by  WOLFGANG  AMADEUS  MOZART 

Libretto  by  Johann  Andreas  Schachtner 
English  version  by  Sarah  Caldwell  and  Marvin  Schofer 


CAST 


MONDAY,  AUGUST  8 


Suleiman,  Sultan  of  Turkey 

Howell  Zulick 

Osmin,  his  son . 


George  Lussier 


Allazim,  Osmin’s  tutor 

McHenry  Boatwright 

Zaide,  serving  girl  in  the  Seraglio 
Christina  Cardillo  . 


TUESDAY,  AUGUST  9 


Suleiman,  Sultan  of  Turkey 

Lynn  Detwiler 

Osmin,  his  son . 


George  Lussier 


Allazim,  Osmin’s  tutor 

Robert  Kerns 

Zaide,  serving  girl  in  the  Seraglio 
Saramae  Endich 


Carlos  D’Armendariz,  a Spanish  Carlos  D’Armendariz,  a Spanish 
adventurer.  .Jefferson  Morris  adventurer.  . . Harold  Johnson 

Guards:  Rafael  Ferrer,  Garry  Gaines,  Richard  Krause, 
Henry  Levy 

Servants:  Philip  Eisenberg,  Leon  Heiple,  Clyde  Hiss, 
Edward  Levy 

Dancing  Girls:  Diane  Knotek,  Nina  Tepedino 

Conducted  by  AVIVA  EINHORN 
Staged  by  SARAH  CALDWELL 
Settings  and  Lighting  by  DAVID  HAYS 
Costumes  and  Makeup  by  LEO  VAN  WITSEN 
Choreography  by  FRANCES  ALENIKOFF 


SCENE 

Act  I.  A garden  in  the  Seraglio 

Intermission — 10  minutes 
Act  II.  An  encampment  on  the  desert 


Intermission — 20  minutes 


THE  ROPE 

Opera  in  One  Act 
By  LOUIS  MENNINI 


Adapted  from  ‘‘The  Rope”,  a one-act  play  by  Eugene  O’Neill 

This  is  the  first  of  the  operas  commissioned  by  the 
Koussevitzky  Music  Foundation  under  the  special  arrange- 
ment requiring  close  collaboration  with  the  opera  depart- 
ment of  the  Berkshire  Music  Center. 


CAST 


MONDAY,  AUGUST  8 

Abraham  Bentley 

Malcolm  Bernstein 

Annie,  his  daughter 

Mary  MacKenzie 

Pat  Sweeney,  her  husband 

Lynn  Detwiler 

Mary,  their  child 

Holly  McLennan 

Luke  Bentley,  Abraham’s  son  by 

a second  marriage 

Stephen  Harbachick 


TUESDAY,  AUGUST  9 

Abraham  Bentley 

Peyton  Higgison 

Annie,  his  daughter 

SUSANA  NAIDICH 

Pat  Sweeney,  her  husband 

Paul  Berry 

Mary,  their  child 

Holly  McLennan 

Luke  Bentley,  Abraham’s  son  by 

a second  marriage 

Robert  Kirkham 


SCENE 

An  old  barn  situated  on  the  seacoast.  Time:  1917. 


Conducted  by  HENRY  JANIEC 
Staged  by  BORIS  GOLDOVSKY 
Setting  and  Lighting  by  DAVID  HAYS 
Costumes  and  Makeup  by  LEO  VAN  WITSEN 


Orchestra  of  Department  I 

Violin  I:  Stanley  Dombrowski,  Heinz-Zvi  Perez,  Michael  Mega, 
Sanford  Reuning,  Genia  Palasanian,  Jane  Moore,  Adrienne  Rosenbaum, 
Robert  Price. 

Violin  II:  Elizabeth  Frye,  Pandora  Hopkins,  Jean  Angers,  Charles 
Sweers,  Judith  Heins,  Sidney  Rothstein. 

Viola:  Placido  Pietropaolo,  Midhat  Serbagi,  Jean  Honl,  Jerome  Keller. 
Cello:  Alice  Ober,  Philip  Fink,  Bruce  Klingbeil,  Connie  Converse. 
Bass:  Jules  Hirsh,  David  Bethe. 

Flute:  Janet  Sillars,  Karin  Peterson. 

Oboe:  Nicholas  Apostle,  David  Seeley. 

Clarinet:  John  Pandolfi,  Max  Watras  (bass) 

Bassoon:  Isabelle  Clore,  William  Kaplan. 

French  Horn:  Robert  Ricks,  Barth  Bennitt. 

Trumpet:  Stephen  Chenette,  Merrill  Debski. 

Trombone:  Michael  Horvit. 

Percussion:  Mervin  Britton,  Richard  Thurston. 

Piano:  Annette  Guay. 


Personnel  of  Department  IV 

Musical  Assistants:  Marvin  Schofer,  George  Posell,  Carl  Davis,  Richard 
Parrinello,  Igor  Chichagov,  Fowell  Farr 
Scenic  Assistants:  Jack  Brown,  assistant  designer;  Judith  Resnikoff, 
Lynn  Sherman,  Clarke  Dunham,  Richard  Benter,  Richard  Par- 
rinello 

Costume  Assistants:  Anna  Aubin,  assistant  to  the  designer; 

Louise  Halsey,  Lynne  Morris,  Jacquelyn  Harbachick 


House  Staff:  Harvey  Genereux,  Rod  Henry,  William  Lahart 

AS  A FRIEND  of  the  Berkshire  Music  Center  and  contributor  to  the 
school,  you  have  been  invited  to  this  performance  as  well  as  to  the 
numerous  other  instrumental,  choral  and  operatic  performances  of  the 
Tanglewood  students.  We  hope  that  you  will  inform  your  friends  of 
these  opportunities  and  will  encourage  them  to  enroll  as  members. 

TANGLEWOOD  ON  PARADE,  a gala  concert  to  benefit  the  Music 
Center,  will  be  held  on  Thursday,  August  11.  The  program  will  include 
the  BOSTON  POPS  ORCHESTRA,  conducted  by  Arthur  Fiedler,  with 
Leonard  Bernstein  as  soloist  in  Gershwin’s  “Rhapsody  in  Blue”;  and 
the  BOSTON  SYMPHONY  ORCHESTRA,  conducted  by  Mr.  Bern- 
stein, featuring  a first  performance  anywhere  of  Mr.  Bernstein’s  Suite 
arranged  from  the  music  he  composed  for  the  Adademy  Award  film 
“On  The  Waterfront”,  and  Copland’s  “A  Lincoln  Portrait”,  narrated 
by  stage  and  screen  star  Claude  Rains. 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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A PROGRAM  OF  OPERA  SCENES  PRESENTED  BY  DEPART! TINT  IV 


Emanuel  Balaban 
Sarah  Caldwell 
Thomas  De  Gaetani 
Elsa  Fiedler 
Robert  Gay 
David  Hays 


Boris  Goldovsky 


Arthur  Schoep 
Paul  Ulanowsky 
Leo  Van  Witsen 
Ludwig  Zirner 
Laura  Zirner 


Friday,  August  12,  1955  at  2s-30  p.m. 
AIDA 


Theatre-Concert  Hall 


VERDI 


Duet  from  Act  III 


Aida 

Ammonasro 


Helen  Hess 
Robert  Kirkham 


MARRIAGE  OF  FIGARO 

Scene  from  Act  I 


MOZART 


Susanna 

Cherubino 


Rosemary  Eves 
Gwendolyn  Belle 


COSI  FAN  TUTTE 


Duet  from  Act  II 


MOZART 


Fiordiligi 

Dorabella 


Virginia  Babikian 
Lucille  Villeneuve 


CAR-MEN 


Duet  from  Act  I 


BIZET 


Micaela 
Don  Jose 


Darlene  Miller 
Paul  Berry 


THE  OLD  MAID  AND  THE  THIEF 

First  Scene 


MENOTTI 


Miss  Todd 
Miss  Pinkerton 
Laetitia 
Bob 


Lee  Goebel 
Peggy  Ann  Hoover 
Rosemary  Eves 
Malcolm  Bernstein 


MACBETH 


Sleep  Walking  Scene 


VERDI 


Lady  Macbeth 
Lady  in  Waiting 
Doctor 


Mary  Jane  Paul 
Harriet  Franklin 
Gabriel  De  los  Rios 


MANON 


Duet  from  Act  III 


MASSENET 


Manon 

Chevalier  des  Grieux 


Naomi  Farr 
Harold  Johnson 


UN  BALLO  IN  MASCHERA 

Aria  from  Act  III 


VERDI 


Renato 


McHenry  Boatwright 


LA  BOHEME 


Act  III 


PUCCINI 


Mi  mi 

Musetta 

Rodolfo 

Marcello 

Maid 

Sergeant 


Naomi  Farr 
Rosemary  Eves 
Thomas  Cole 
Malcolm  Bernstein 
Lee  Goebel 
Herbert  Gibson 


Unit  costumes 
Stage  Manager 
Electricians 
Technicians 


(Courtesy  University  of  Illinois)  Laura  Zirner 

Richard  Benter 
Jack  Brown,  Judith  Resnikoff 
Clarke  Dunham,  Richard  Parrinello,  Lynn  Sherman 


As  a Friend  of  The  Berkshire  Music  Center  and  contributor  to 
the  school,  you  have  been  invited  to  this  performance  as  well 
as  to  the  numerous  other  instrumental,  choral  and  operatic 
performances  of  the  Tanglewood  students.  We  hope  that  you  will 
inform  your  friends  of  these  opportunities  and  will  encourage 
them  to  enroll  as  members. 


BALDWIN 


PIANO 


;0 


DEPARTMENT  five 

The  Tanglewood  Study  Group 

Ingolf  Dahl  resumed  his  leadership  of  this 
department  following  his  sabbatical  leave 
in  1954,  and  with  the  assistance  of  Karl  Kohn 
and  Florence  Dunn  reshaped  the  curriculum  of 
the  Study  Group  to  its  former  objectives. 

The  course  of  study  - - designed  to  provide 
work  for  the  two,  four  and  six  week  student 
- - consisted  of  choral  and  instrumental 
classes  which  perused  a large  repertoire, 
listed  elsewhere  in  this  Report. 

There  were  special  classes  for  pianists, 
consisting  of  ensemble  playing,  regular 
chamber  music  instruction  from  three  BSO 
faculty  members  and  regular  attendance  and 
performance  with  the  Festival  Chorus. 

Two  public  concerts  were  given,  the  second 
being  a performance  for  Tanglewood  on 
Parade . 

The  department  was  again  divided  into 
Active  and  Auditor  status,  but  all  students 
were  members  of  the  Festival  Chorus  except 
those  registered  for  two  weeks. 


DEPARTMENT  FIVE  - TANGLiSWOOD  STUDY  GROUP 


Occupational  Activities  of  Students 


SIX  WEEKS 


24  students 
5 teachers 


1 housewife 


1 physician 
1 music  salesman 


FOUR  WEEKS  - JULY  4 


6 students 
4 teachers 
1 housewife 


1  lawyer 
1 secretary 
1 electrical  engineer 

1 salesman 


TWO  WEEKS  - JULY  4 

2  teachers  1 library  assistant 

1 dress  fabric  stylist  1 mathematician 

1 housewife  1 manages  own  property 

1 assistant,  Cultural  Division,  Frsnch  Embassy 


FOUR  WEEKS  - JULY  13 

4 teachers  1 psychiatric  social  worker 

2 students  1 housewife 

1 banquet  waiter  1 medical  technologist 


TWO  WEEKS  - JULY  IS 


4 secretaries  1 textile  designer 

3  teachers  1 commercial  artist 

1 Asst,  editor, medical  journal  1 retired 

1 Registered  Nurse  1 management  consultant 

1 Executive  in  National  Girl  1 psychologist 

Scouts  1 composer 


TWO  WEEKS  - aUGUST  1 


10  students 
3 teachers 
3 office  workers 
3 secretaries 
1 medical  secretary 
1 choral  director 
1 editor,  book  publishing 

1 housewife 


1 cafeteria  business  manager 
1 law  researcher 
1 law  proof  reader 
1 accountant 

1 USA F second  lieutenant 
1 Coast  Guard  ensign 
1 dentist 


p*.C» 


DEPARTMENT  FIVE  - TANGLEWQOD  STUDY  GROUP 


INSTRUMENTATION 


SIX  WEEKS 


2 Violins 

2 Violas 
1 Cello 

3 Flutes 


1 Oboe 
1 Clarinet 
3 French  Horns 
1 Trumpet 

16  Pianists 


FOUR  WEEKS  - JULY  k 

1 Violin 
1 Viola 
1 Cello 


1 Flute 
1 Clarinet 
1 Pianist 


TWO  WEEKS  - JULY  4 

1 Violin 
1 Cello 


1 Recorder 
3 Pianists 


1 Violin 


FOUR  WEEKS  - JULY  13 

1 Flute 


TWO  WEEKS  - JULY  13 

2 Violins 
1 Viola 


3 Cellos 
5 Pianists 


TWO  WEEKS  - AUGUST  1 


3 Violins 
1 Cello 
1 Clarinet 


1 Recorder 
1 French  Horn 
6 Pianists 


1 23 


DEPARTMENT 


Regina  Athens 
Norman  Chapman 
Charlotte  Childs 
Richard  Fiske 
Nancy  Gardner 
Alice  Gouley 


Patricia  Ashley 
Catherine  Carter 
Edith  Dorsey 
Mary  Gauthier 
Helene  Goldberg 


Winifred  Black 
Barbara  Cheeger 
Kathleen  Gordon 


Mary  Anderson 
Josephine  Arietta** 


Lilian  Bulwa 
Lucille  Charron 


Eileen  Acheson 


FIVE  - TANGLEWOOD  STUDY 
SIX  WEEKS 
Actives 


Holly  Hildebrand 
Arthur  Hunk ins 
Joan  Johnston 
Martha  Mulbarger 
Aileen  Mulligan 
Margot  Pennell 
Jayn  Rosenfeld 

Auditors 


Ann  Heiligman 
Hanna  Lichtenfeld 
Alexander  Makepeace 
Burton  Sachs 
Romoyne  Shukwietis 
Joanne  Stuffo 


FOUR  WEEKS  - JULY  4 
Actives 


Susan  Gordon 
Edith  Kaufman 
Joy  Marcus 

Auditors 


Edwin  Freeman 
Shirley  Lerner** 


TWO  WEEKS  - JULY  4 

actives 

Alice  Everett 
Henry  Fleming 

Auditors 

Helen  Hall 


GROUP 


Wanda  Rutman 
Sylvia  Sherman 
Esther  Sweigart 
Kenneth  VanWagenen 
Thereza  Waeny 
Judith  Weinberg 


Dieter  Van  Der  Bent, 
Marilyn  Van  Norman 
Mrs.  Kenneth  Van 
Wagenen 
Thomas  Waldman 
Victor  Ziskin 


Francis  McQuilkin* 
Ramona  Pugsley** 
Dorothy  Stewart 


Edward  Sevian 
Barbara  Wapnick 


Joan  Robinson 
Nancy  Van  Meter 


Eusebia  Hunkins 


* Five  Weeks 


**  Three  Weeks 


Alan  Barkin 
James  Brown 


Zelda  Cushner** 
Anne  Doody 


Dorothy  Araujo 
Elaine  Brody 
Helen  Feeney 


June  Arey 
Dorothy  Atlee 
Marcia  Baxter 
Barbara  Cox 
John  de  Csepel 


Carolyn  Bruno 
Katharine  Frost 
Paula  Ingerman 


TANGLEWOOD  STUDY  GROUP 


FOUR  WEEKS  - JULY  IS 
Actives 


Mildred  Fine 
Evelyn  Schleifer 

Auditors 


Dena  Kamis 
Helen  Keaney 


TWO  WEEKS  - JULY  IS 
Actives 


Olga  Kozumplik 
Morton  Lachenbruch 
Maryanne  Nagy 


TWO  WEEKS  - AUGUST  1 
Actives 


Nisa  Delli-Fizzi 
Janet  Finnie 
Adele  Freedman 
Carolyn  Gerhard 
Dorothy  Hance 
Ruth  Kumin 
Sylvia  Mallery 

Auditors 


Martha  Michel 
Patricia  Parr 
Joanne  Popper 


Edith  Smith 


Herman  Yamron 


Rashelle  Facker 
Louis-Phillipe 
Robitaille 
Rachel  Salzano 


Belle  Martin 
Eve  Medoff 
Samuel  Rosenfeld 
Thalia  Taloumis 
Anne  Tilden 
Hildegarde  Vogel 


Darius  Robinson 
Bette  Sweezy 


**  Three  Weeks 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Informal  Program  of  Renaissance  and  Baroque  Music 

Presented  by  the  Tanglewood  Study  Group 

Saturday,  July  23,  1955  at  4 p.m.  — Barn 

VINCENT  LUEBECK  HILF  DEI MEM  VOLK, 

(1654  - 1740)  HERR  JESU  CHRIST 

Cantata g Text  by  Martin  Luther 

I Chorus”  "Help  Thy  people,  oh  Lord,  and  bless  us 
and  lift  us  high  to  immortality  . " 

II  Bass  solos  "Daily,  oh  Lord,  we  honor  thy  name.". 

III  Chorus s "Watch  over  us,  keep  us  from  sin  and  evil 
deeds 

IV  Solis  "Show  us  Thy  compassion,  Lord." 

V Chorus  (Fugue)  s "We  trust  in  thee,  dear  Lord.I  11 III IV V VI VII 

Bass  Solos  Gabriel  de  Los  Rios 


ORLANDO  DI  LASSO 
(1530  - 1594) 


FROM  CANTIONES  DUARUM  VOCEM 
Voices  a cappella 
"Beat us  Vir" 

"Qui  Vult  Venire" 


HANS  LEO  HASSLER  DANCES  FROM  THE  "LTJSTGARTEN"  (1601) 

(1564  - 1612)  Instrumental  Ensemble 

Intrada 

Intrada 

Gagliarda 


PAUL  PEUERL 
(1520  - 1630) 


OH  MUSICA X (1613) 

Voices  a cappella 


DIETRICH  BUXTEHUDE  ALLES  WAS  IHR  TUT 

(1637  - 1707)  Cantata 

I Sonatas  Adagio,  Allegro 

II  Chorus s "And  whatever  ye  do  in  word  or  deed,  do 
all  in  the  name  of  the  Lord  Jesus,  giving  thanks 

to  God  and  the  Father  by  him."  - Colossians,  IV”  17 

III  Sonata  repeated 

IV  Choral  arias  "To  you,  oh  Highest,  we  offer  all  our 
worth." 

V Arioso  (Bass)s  "Love  the  Lord  and  he  will  fulfill 
your  wishes," 

VI  Chorales  "I  shall  let  God  lead  me."' 

VII  Sonata  and  Chorus s "And  whatever  ye  do  in  word  or 
deed,  do  all  in  the  name  of  the  Lord." 


THE  TANGLEWOOD  STUDY  GROUP 
Ingolf  Dahl  - Head 

Karl  Kohn  and  Florence  A.  Dunn  --  Assistants 


MEMBERS 


Dorothy  Araujo 
Alan  Barkin 
Winifred  Black 
Elaine  Brody 
James  Brown 
Norman  Chapman 
Barbara  Cheeger 
Charlotte  Childs 
Anne  Doody 
Helen  Feeney 
Mildred  Fine 
Richard  Fiske 
Edwin  Freeman 
Nancy  Gardner 
Mary  Gauthier 
Helene  Goldberg 
Kathleen  Gordon 


Susan  Gordon 
Alice  Gouley 
Holly  Hildebrand 
Arthur  Hunkins 
Joan  Johnston 
Dena  Kamis 
Helen  Kaplan 
Elizabeth  Karrick 
Edith  Kaufman 
Olga  Kozumplik 
Morton  Lachenbruch 
Frank  Lang 
Francis  McQuilkin 
Martha  Mulbarger 
Aileen  Mulligan 
Maryanne  Nagy 
Rashelle  Packer 


Margot  Pennell 
Ramona  Pugsley 
Louis-Philippe  Robitail 
Jayn  Rosenfeld 
Wanda  Rut man 
Rachel  Salzano 
Sylvia  Sherman 
Evelyn  Schleifer 
Esther  Sweigart 
Edith  Smith 
Dorothy  Stewart 
Hope  Sydeman 
Kenneth  Van  Wagenen 
Theresa  Waeny 
Thomas  Waldman 
Barbara  Wapnick 
Herman  Yamron 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
school,  you  have  been  invited  to  this  performance  as  well  as  to 
the  numerous  other  orchestral,  choral,  and  operatic  performances 
of  the  Tanglewood  students.  We  hope  that  you  will  inform  your 
friends  of  these  opportunities  and  will  encourage  them  to  enroll 
as  members.  TANGLEWOOD  ON  PARADE,  a gala  concert  to  benefit  the 
Music  Center,  will  be  held  on  Thursday  evening,  August  11.  Watch 
for  the  special  announcement. 


BALDWIN  ORGAN 
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LECTURE  SERIES 


A s p e c 

ts  of  Musi 

July  4 

Ralph  Berkowitz 

July  $ 

Hugh  Ross 

July  11 

Boris  Goldovsky 

July  15 

Karl  Kohn 

July  IS 

Ingolf  Dahl 

July  22 

Leonard  Bernstein 

July  25 

Hugh  Ross 

July  29 

Ralph  Berkowitz 

Aug  1 

Seymour  Lipkin 

Aug  5 

Roger  Sessions 

Aug  S 

Boris  Blacher 

A n a 1 y 

sis  Class 

July  6 

Seymour  Lipkin 

July  13 

Leonard  Bernstein 

July  20 

Roger  Sessions 

July  27 

Ingolf  Dahl 

Aug  3 

Hugh  Ross 

Aug  10 

Ingolf  Dahl 

The  Tanglewood  Idea 

Literary  Aspects  of 
Choral  Music 

The  Riddle  of  Tempo 

Stylistic  Development 
in  Beethoven 

Aspects  of  Stravinsky 

Music  for  Films 

Music  Memorization 

The  State  of  Music 
in  Israel 

The  Hammerklavier  Sonata 
The  Missa  Solemnis 
Music  in  Europe  Today 

Haydn  Symphony  # 9$ 

Shostakovich*  Harmonic 
Procedure 

The  Black  Maskers 

The  Eroica  Symphony 

The  Missa  Solemnis 

The  Tower  of  S Barbara 


S 0 L F E G E 


The  number  of  hours  devoted  to  Solfege  classes 
was  reduced  during  the  1955  session  from  nine 
to  six  per  week.  This  was  due  to  the  absence 
of  Fernand  Gillet  who  had  been  one  of  three 
instructors  for  this  subject. 

This  year  Roger  Voisin  and  Gaston  Dufresne 
carried  on  their  regular  schedule  of  three 
hourly  classes  each  week?  one  instructor 
stressing  the  elementary  levels  of  the 
subject  and  the  other  taking  the  more 
advanced  students. 

Attendance  was  regular  during  the  session 
and  the  inclusion  of  this  subject  in  the 
curriculum  once  again  proved  itself 
highly  worth-while . 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLE  WOOD-LENOX,  MASSACHUSETTS 
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Forums  at  Sedgwick  Hall 


July  11 

For  what  kind  of  careers 
are  young  musicians  being 
educated? 

boris  blacher 
boris  goldovsky 
george  e judd 
moderator  --- 
ralph  berkowitz 


July  IS 
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Berkshire  Festival  - - 


Concerts  in  the  The at re -Concert  Hall 
Concerts  in  the  Music  Shed 
Tanglewood  on  Parade 

The  Berkshire  Festival  concerts  in  the  Theatre  and  in 
the  Music  Shed  were  productions  of  the  Boston  Symphony 
Orchestra. 

Tanglewood  on  Parade  included  demonstrations  of  all 
departments  and  a benefit  concert  by  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops  Orchestra  in  the  Music  Shed. 


BOSTON  SYMPHONY 
ORCHESTRA 

^ Jy/u/vc/^ 

MUSIC  DIRECTOR, 


MAS  SACHUSETTS 


BERKSHIRE  FESTIVAL 

TANGLEWOOD,  1955 

Boston  Symphony  Orchestra 
Charles  Munch,  Music  Director 


CHANGE  IN  PROGRAMS 


Gregor  Piatigorsky,  announced  to  appear  at  the 
concerts  of  July  31,  August  10  and  August  12,  will  he 
prevented  hy  an  arm  injury  from  fulfilling  his  en- 
gagement. The  revised  programs  will  be  as  follows: — 


SUNDAY  AFTERNOON.  JULY  31.  at  2:30 
(IN  THE  SHED) 

BRAHMS 

Academic  Festival  Overture 
Concerto  for  Violin,  in  D major 
Soloist:  ISAAC  STERN 


Symphony  No.  1,  in  C minor 

Conductor : pierre  monteux 


WEDNESDAY  EVENING,  AUGUST  10,  at  8:30 
(IN  THE  THEATRE) 

BEETHOVEN 

Trio  for  Clarinet,  Cello  and  Piano,  Op.  11 
Song  Cycle,  “An  die  feme  Gelicbte” 

Tenor:  DAVID  LLOYD 

Sonata  for  Cello  and  Piano,  in  A major,  Op.  69 
Cello:  samuel  mayes 

Trio  for  Flute,  Bassoon  and  Piano 

Quintet  for  Oboe,  Clarinet,  Horn,  Bassoon  and 
Piano,  Op.  16 

FRIDAY  EVENING,  AUGUST  12,  at  8:30 
(IN  THE  SHED) 

BERLIOZ  Fantastic  Symphony 
DEBUSSY  “La  Mer” 

RAVEL  “Daphnis  and  Cliloe”,  Suite  No.  2 

Conductor : Charles  munch 

At  the  concert  qf  Wednesday  evening,  August  3,  Mr. 
Serkin  will  play  Beethoven’s  Sonata  in  C major.  Op. 
53  (“Waldstein”)  instead  of  the  Sonata  Op.  10,  No.  3. 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX.  MASSACHUSETTS 

1IIIIIIIIIIIIIHIIIIIIIIIIIllllllIIIIIIIIIIIIIIIIIIIIIIMIIIIIIIIIMIIIIIIIIIIIIIIIIIIHIIIIIIIIIIIIIIIIIIIMIIIHIIIIIMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIHIIIIIIIIIIIIIIIIIIIIHIIIIIIIIIIIIIHIII,ll,llllll,llll,llll,lil,llllllll,,lllll,lllll!lllllltll 


SPECIAL  CONCERT 


WALTER  McKIBBEN  --  Tenor,  EPHRAIM  SEGERMAN  - Lutenist 


Saturday,  July  9,  1955  at  3 p*m.  CHAMBER  MUSIC  HALL 


Come  again,  sweet  love 

Thinkst  thou  then  by  thy  feigning 

Have  you  seen  the  white  lily  grow 

Greensleeves 

With  my  love  my  life  was  nestled 


Dowland 

Dowland 

British  Museum 
Manuscript 
British  Museum 
Manuscript 
Morley 


L’ amour  de  moy 


Tantque  vivray 

And  would  you  see  my  mistress’  face 
Now  I see  thy  looks  were  feigned 
Now  cease  my  wandring  eyes 
All  ye  whom  love  or  fortune  hath 
betrayed 


14th  century  French 

(Accompaniment  by 

Arnold  Dolmetsch) 

Sermisy 

Rosseter 

Ford 

Dowland 

Dowland 


* * 


Unto  a fly  transformed 
Sweet,  exclude  me  not 
The  Willow  Song 

Pavanne 

If  my  complaints  could  passions  move 
Come,  ye  heavy  shades  of  night 


Pavanne  D'6 

Beauty,  since  you  so  much  desire 

Puisque  voulez 

Flow,  my  tears 

Fortune  laissez  moy 

Bring  us  in  good  ale 


Bartlett 

Campian 

British  Museum 

Manuscript 

Anon.  - Chilesotti 

collection 

Dowland 

Dowland 


Luis  Milan 
Campian 

Clemens  non  Papa 
Dowland 
Attaignant 
15th  century  - 
Accompaniment 
Suzanne  Bloch 


BECAUSE  OF  THE  LARGE  NUMBER  OF  VERY 
SHORT  SONGS  THE  AUDIENCE  IS  REQUESTED 
NOT  TO  APPLAUD  BETWEEN  NUMBERS. 


BALDWIN 


PIANO 


:i  88 


TANGLE  WOOD  ON  PARADE 


The  gates  to  Tanglewood  opened  on  August  11th  at 
3 00  PM  for  Tanglewood  on  Parade,  the  annual  benefit 
performances  for  The  Berkshire  Music  Center  in  which 
there  was  participation  by  the  complete  student  body 
as  well  as  by  the  Boston  Symphony  Orchestra* 

As  it  turned  out  to  be  a rain.y  day  several  slight 
alterations  were  necessitated  - - and  a smaller 
income  was  realized  than  would  have  been  the  case  in 
fine  weather*  As  it  was,  however,  about  £>15*000  was 
obtained. 

At  U o* clock  the  Tanglewood  Study  Group  performed  in 
the  Barn  and  the  Opera  Department  presented  :!Gianni 
Schicchi”  in  the  Theatre  rather  than  in  the  Formal 
Gardens.  At  5 ”45  a Fanfare  (by  Karl  Kohn)  was 
sounded  near  the  Shed  and  a short  welcoming  address 
was  delivered  by  Ralph  Berkowitz.  From  6 to  7 there 
were  simultaneous  performances  in  the  Shed  - - by 
the  Orchestra  of  Department  One,  in  the  Theatre  - - 
by  Department  Four,  and  in  the  Chamber  Music  Hall 
- - by  Department  Three.  At  seven  o’clock  the 
Tanglewood  Choir  sang  from  the  Porch  of  the  Main 
House  (the  rain  having  abated)  and  at  8 "15  the 
Shed  was  filled  for  the  Boston  Symphony  Orchestra 
led  by  Leonard  Bernstein  - - with  Claude  Rains  as 
narrator,  and  the  Boston  ’Pops’  conducted  by  Arthur 
Fiedler.  Door  prizes  were  awarded  by  Boris  Goldovsky 
and  the  evening  ended  with  Lawn  Waltzes. 


GATES  OPEN  AT  3:3©  P.  IVS 


Holders  of  Boxes  and  Reserved  Seats  are  invited  to  a Special 
Performance  of  opera  in  the  Formal  Gardens  at  4 o’clock 

THURSDAY,  AUGUST  11,  Events  from  6 to  11 P.  N. 

(RAIN  OR  SHINE) 

Tanglewood  — Lenox,  Mass. 


“Tanglewood  on  Parade 99 

For  the  Benefit  of  the  Berkshire  Music  Center 


★ ★ ★ 

PROGRAM 

FANFARE  AND  WELCOME  (Near  the  Shed)  5:45 

THE  BERKSHIRE  MUSIC  CENTER  IN  PERFORMANCE  6:00 

Simultaneous  sessions  of  each  department — all  are  invited  to  attend: 

THE  ORCHESTRA  OPERA 

In  the  Shed  In  the  Theatre-Concert  Hall 

TANGLEWOOD  COMPOSERS 
Concert  in  the  Chamber  Music  Hall 


THE  CHORUS 
On  the  Main  House  Porch 
(7:00) 


Picnic  Supper  on  the  Lawn 


7:00 


All  are  invited  to  bring  a picnic  supper  and  to  make  use  of  the  buffet  and  refreshment  carts. 


GALA  CONCERT  — In  the  Shed...  8: 15 


BOSTON  SYMPHONY  ORCHESTRA 

Conducted  by  LEONARD  BERNSTEIN 


Suite  from  "On  the  Waterfront”  Bernstein 

(First  Performance) 

"A  Lincoln  Portrait”  Copland 


Narrator  CLAUDE  RAINS 

Intermission 

Drawing  of  Door  Prizes — Boris  Goldovsky 


THE  BOSTON  POPS  ORCHESTRA 

ARTHUR  FIEDLER,  Conductor 

In  a typical  Pops  Program: 

Capriccio  Espagnol  Rimsky-Korsakov 

Alborada  — Scene  and  Gypsy  Song  — Fandango  of  the  Asturias 

Rhapsody  in  Blue,  for  Piano  and  Orchestra  Gershwin 

Soloist  — LEONARD  BERNSTEIN 

Suite  from  the  Ballet  "Graduation  Ball” Strauss — Dorati 

Acceleration  Waltz  — Perpetual  Motion  — Nocturne  — March  — Galop 

(Encores  may  be  expected) 

Baldwin  Piano  RCA  Victor  Records 

Followed  by 

WALTZING  ON  THE  LAWN  (By  the  Main  House) 


Box  Seats — $5  Front  Sections  (All  Seats  Reserved) — $4  and  $3 

Unreserved  Sections  (Rear  of  Shed)  and  General  Admission — $2.50 


BONUS — Program  by  the  Tanglewood  Study  Group  (In  the  Barn,  at  4 p.m.) 


Community  Committee 

Mrs.  Serge  Koussevitzky,  Chairman 
Mrs.  Bruce  Sanborn,  Vice-Chairman 
Miss  Margo  Miller,  Secretary 


/Mrs.  William  N.  Bullard 
\Mr.  and  Mrs.  Henry  B.  Cabot 
Honorary  /]y[R  AND  Mrs.  William  J.  Cox 
Members  WHE  HoNi  Silvio  O.  Conte 
( Dr.  and  Mrs.  Lewis  Perry 


Miss  Anna  R.  Alexandre 
Mr.  Harry  Barschdorf 
Mrs.  Donald  Beaver 
Miss  Marjolyn  de  Beus 
Miss  Virginia  de  Blasiis 
Mrs.  Alexander  Bloch 
Mrs.  William  Crane 
Mr.  D.  Ross  Edman 
Mrs.  F.  Talmage  Edman 
Mrs.  George  W.  Edman 
Mrs.  Alexander  Euston 
Miss  Gladys  Greene 
Mrs.  David  Huxley 
Mrs.  David  B.  Karrick 
Mrs.  Shaun  Kelly 
Mrs.  George  K.  Livermore 
Mrs.  John  G.  W.  Mahanna 
Mrs.  Cecil  Mapes 
Mrs.  David  McAlpin 
Mrs.  Alice  McNiff 


Mrs.  Donald  F.  McPherson 
Mrs.  Harry  Melcher 
Mrs.  Lawrence  K.  Miller 
Mrs.  Percy  Musgrave,  Jr. 

Mrs.  Joseph  de  Pasquale 
Mrs.  Arthur  W.  Percival 
Mrs.  Thomas  D.  Perry,  Jr. 

Miss  Irene  Poirier 

Mrs.  Augustus  L.  Putnam 

Mrs.  John  H.  Rice 

Mrs.  Jay  C.  Rosenfeld 

Mrs.  John  L.  Senior 

Mr.  Albert  C.  Sly 

Miss  Gertrude  Robinson  Smith 

Mrs.  Girard  L.  Spencer 

Mrs.  Albert  Sterner 

Miss  Julia  Wilkin 

Mrs.  Willem  Willeke 

Mr.  John  Williams 

Mrs.  Eaton  Woolverton 


DOOR  PRIZES 

(not  in  order  of  value) 

Jacob’s  Pillow — Tickets  for  two 
Calypso  of  Bermuda  in  Lenox — Skirt 


Generously  donated  by: 

1.  RCA- Victor— High  Fidelity  Phonograph, 

"The  Mark  IV” 

2.  General  Electric — A General  Electric  Re- 

frigerator 

3.  The  Boston  Symphony  Orchestra — Tickets 

for  two  for  the  1956  Festival  season  in 
the  Shed. 

4.  ("An  Evening  in  the  Berkshires”)  — 

Red  Lion  Inn — Dinner  for  two 
Berkshire  Playhouse — Tickets  for  two 
Calypso  of  Bermuda  in  Lenox — Skirt 

5 Anonymous — English  Bicycle 

6.  ("An  Evening  in  the  Berkshires”)  — 

Morgan  House,  Lee — Dinner  for  two 


7.  High  Fidelity  Magazine — A life-time  sub- 

scription 

8.  ("An  Evening  in  the  Berkshires”)  — 

Williams  Inn — Dinner  for  two 
Adams  Memorial  Theatre — Tickets  for 
two 

Bratton,  Inc.,  The  Country  Shop,  Wil- 
liamstown — Stole 

9.  RCA- Victor — Records:  Symphonies  Nos. 

1,  3,  5,  7,  and  9 of  Beethoven,  by  the 
Boston  Symphony  Orchestra,  conducted 
by  Koussevitzky  or  Munch.  Twenty- 
Fifth  Anniversary  record  of  the  Boston 
Pops,  conducted  by  Arthur  Fiedler. 

10.  Ture  Bengtz — Original  work 


BOSTON  SYMPHONY  ORCHESTRA 

CHARLES  MUNCH,  Music  Director 

LAST  CONCERTS  OF  THE  FESTIVAL:— 

Friday  and  Saturday  Evenings  at  8:30;  Sunday  Afternoons  at  2:30 
August  5,  6,  7,  12,  13,  1 4 (Shed) 

Chamber  Concert,  Wednesday  Evening,  August  10,  at  8:30  (Theatre) 

Open  Rehearsals,  Saturdays,  August  6 and  13,  at  10  A.M.  (Shed) 

PERFORMANCES  BY  THE  BERKSHIRE  MUSIC  CENTER  (by  invitation  to  mem- 
bers of  the  Friends): — 

Orchestra — Thursday,  August  4,  at  8:30;  Saturday,  August  13,  at  3 (Shed) 

Chamber  Music — Sundays,  August  7 and  14,  at  10  A.M.  (Chamber  Music  Hall) 

Opera — Monday  and  Tuesday,  August  8 and  9 at  8:30  (Theatre).  (Special  Tickets  Required). 
Friday,  August  12  at  2:00  (Orchard) 

Composers’  Forums,  Saturday,  August  6,  at  3 and  Friday,  August  12,  at  4:30  (Chamber  Music 
Hall) 


“ Tanglewood  on  Parade ” 

For  the  Benefit  of  the  Berkshire  Music  Center 

THURSDAY,  AUGUST  11,  1955 

Tanglewood  — Lenox,  Mass. 

PROGRAMS 


THE  REItKSniRE  MUSIC  CENTER  IN  PERFORMANCE 

All  who  purchase  tickets  to  "Tanglewood  on  Parade”  are  invited. 


4:00  P.M.— THE  TANGLEWOOD  STUDY  GROUP  THE  BARN 

(Department  V:  Ingolf  Dahl,  assisted  by  Karl  Kohn  and  Florence  Dunn) 

Conducted  by: 

Francesco  Barsanti  Concerto  Grosso  in  D Ingolf  Dahl 

Antonio  Caldara  Stabat  Mater  Karl  Kohn 

P.  Peuerl  "Oh  Musica”  Florence  A.  Dunn 

H.  Isaak  "Innsbruck”  Florence  A.  Dunn 

Allen  Sapp  From  "Little  Boy  Lost”  Karl  Kohn 

I.  The  Shepherd  II.  Spring 

Paul  Hindemith  "In  Praise  of  Music”  Ingolf  Dahl 


4:00  P.M.— OPERA  THE  FORMAL  GARDENS 

For  box-holders  and  reserved-seat  patrons  only 

(Department  IV : Boris  Goldovsky) 

GIANNI  SCHICCHI 
Comic  Opera  by  Giacomo  Puccini 

CAST 

Gianni  Schicchi Peyton  Higgison  (Mobile,  Ala.) 

Lauretta  Susan  Winchester  (Chicago,  111.) 

Zita  Regina  Sarfaty  (New  York,  N.  Y.) 

Rinnucio  .........  Howell  Zulick  (Springfield,  Pa.) 

Gherardo  Thomas  Cole  (Detroit,  Mich.) 

Nella Helen  Hess  (Brooklyn,  N.  Y.) 

Gherardino  .........  George  Lussier  (Lenox,  Mass.) 

Betto  ..........  Stephen  Harbachick  (New  York,  N.  Y.) 

Simone Herbert  Gibson  (Danville,  III.) 

Marco Robert  Kerns  (Utica,  Mich.) 

La  Ciesca  .........  Virginia  Babikian  (Houston,  Tex.) 

Spinelloccio  .........  Douglas  Miller  (Oakland,  Cal.) 

The  Notary  Douglas  Miller  (Oakland,  Cal.) 

Pinellino  .........  David  Beckwitt  (Bound  Brook,  N.  J.) 

Guccio  ..........  Clyde  Hiss  (Euclid,  Ohio) 

Staged  by  Boris  Goldovsky  and  Sarah  Caldwell 
Unit  costumes  by  Laura  Zirner 


5:45  P.M.— FANFARE  LAWN  OUTSIDE  THE  MUSIC  SHED 

By  Karl  Kohn,  performed  by  students  of  Department  I,  and  Welcome,  by  Ralph  Berkowitz,  Dean  of 
the  Berkshire  Music  Center 


6:00  P.M.  SIMULTANEOUS  PERFORMANCES 

By  the  ORCHESTRA,  OPERA,  and  COMPOSITION  Departments 

THE  ORCHESTRA  THE  MUSIC  SHED 

(Department  I:  Leonard  Bernstein,  assisted  by  Seymour  Lipkin) 

Copland  "An  Outdoor  Overture” 

Conductor,  James  Yannatos  (Bronx,  N.  Y.) 

Brahms  "A  Tragic  Overture” 

Conductor,  Kenneth  Schermerhorn  (Schenectady,  N.  Y.) 

Debussy  "The  Afternoon  of  a Faun” 

Conductor,  George  Mester  (Mexico  City,  Mexico) 

Berlioz  "The  Roman  Carnival”  Overture 

Conductor,  Henry  Janiec  (Passaic,  N.  J.) 


OPERA  AND 


Boniface 

Angelique 

Chariot 

The  Italian 

The  Englishman 

Pifallah 

Gossips 


OPERA  SCENES  THE  THEATRE-CONCERT  HALL 

(Department  IV : Boris  Goldovsky) 

IBERT — Scenes  from  "ANGELIQUE” 

Peter  Roberts  (Westbrook,  Conn.) 

. . . . . . . . Naomi  Farr  (New  York,  N.  Y.) 

. . . . . . . . Oscar  McCullough  (Cleveland,  O.) 

Howell  Zulick  (Springfield,  Pa.) 

Lynn  Detwiler  (Altoona,  Pa.) 

. . . . . . . . Herbert  Gibson  (Danville,  111.) 

Rosemary  Eves  (Indianapolis,  Ind.) 

Lucile  Villeneuve  (New  York,  N.  Y.) 

Leon  Heiple  (Wilmington,  111.) 

Staged  by  Sarah  Caldwell 
Costumes  by  Leo  van  Witsen 


MARTINU— "THE  COMEDY  ON  THE  BRIDGE” 


Josephine  

Brewer 

Johnny  

Eva  

Schoolteacher  ...... 

Colonel  Ladinsky 

Sentries  ....... 

Staged  by  Sarah  Caldwell 
Scenery  and  Lighting  by  David  Hays 


Rosemary  Eves  (Indianapolis,  Ind.) 
Stephen  Harbachick  (New  York,  N.  Y.) 
Robert  Kirkham  (Memphis,  Tenn.) 

Lee  Goebel  (San  Diego,  Cal.) 

Lynn  Detwiler  (Altoona,  Pa.) 

P.  A.  Hoover  (Champaign,  111.) 

Joseph  Scott  (Baton  Rouge,  La.) 

Herbert  Gibson  (Danville,  111.) 
Costumes  and  Make-up  by  Leo  van  Witsen 
Assistant  to  the  Director:  Karl  Sittler 


Piano,  Boris  Goldovsky 


MUSIC  BY  TANGLEWOOD  COMPOSERS  THE  CHAMBER  MUSIC  HALL 

(Department  III:  Roger  Sessions  and  Boris  Blacher) 

Robert  Ceely  (Williamstown,  Mass.)  Five  Pieces  for  Piano 

Robert  Miller  (Mt.  Vernon,  N.  Y.) 

Emma  Lou  Diemer  (Warrensburg,  Mo.)  Songs 

Soprano,  Mary  Jane  Paul  (Urbana,  111.) 

Piano,  Emma  Lou  Diemer 

William  Sydeman  (Sarnia,  Ontario)  Five  Pieces  for  Piano 

Hope  Sydeman  (Sarnia,  Ontario) 

Tossi  Ichiyanagi  (Tokyo,  Japan)  Toccata  for  Piano 

Tossi  Ichiyanagi 

Leonard  Sarason  (Rego  Park,  N.  Y.)  Excerpts  from  the  Opera,  "A  Family  Sunday” 

Students  of  Department  IV 

Edward  Miller  (Miami  Beach,  Florida)  Songs  for  Baritone 

Baritone,  Albert  Barouch  (Bronx,  N.  Y.) 

Piano,  Robert  Miller  (Mt.  Vernon,  N.  Y.) 


7:00  P.M.— CONCERT  BY  TANGLEWOOD  CHOIR  MAIN  HOUSE  PORCH 

(Department  II:  Hugh  Ross,  assisted  by  Iva  Dee  Hiatt  and  John  Krueger) 

Mabel  Daniels  "A  Psalm  of  Praise” 

Conductor,  John  Krueger 
Assisted  by  Daniel  Border  (Holsopple,  Pa.) 

Domingo  Santa  Cruz  "De  los  Montaas” 

Conductor,  Elaine  Yano  (Hilo,  Hawaii) 

Clement  Jannequin  ”11  s’en  va  tard” 

Passereau  "II  est  bel,  est  bon” 

Conductor,  Christopher  Lukas  (New  York  City) 

Hans  Leo  Hassler  "Tanzen  und  springen” 

Thomas  Arne  "Which  is  the  properest  day” 

Conductor,  John  Paton  (Newcastle,  Pa.) 

Sergei  Taneyef  "The  Stars” 

Conductor,  Willis  Beckett  (Cincinnati,  Ohio) 

Avery  Claflin  .. "Lament  for  April  15” 

Conductor,  Hugh  Ross 

Jacques  Offenbach  "Neighbors’  Chorus” 

Conductor,  Arthur  LaBrew  (Detroit,  Mich.) 

Gabriel  Faur6  "Madrigal” 

Conductor,  Suzanna  Robinson  (New  York,  N.  Y.) 

Ernst  Bacon  "The  Colorado  Trail” 

Conductor,  Morton  Gold  (Boston,  Mass.) 

Jacques  Offenbach  "Beggars’  Canon” 

Conductor,  Iva  Dee  Hiatt 


8:15  P.M.— GALA  CONCERT  IN  THE  SHED 


BOSTON  SYMPHONY  ORCHESTRA 

Conducted  by  LEONARD  BERNSTEIN 


Suite  from  "On  the  Waterfront”  Bernstein 

(First  Performance) 

"A  Lincoln  Portrait” Copland 


Narrator  CLAUDE  RAINS 

Intermission 


Drawing  of  Door  Prizes — Boris  Goldovsky 


THE  BOSTON  POPS  ORCHESTRA 

ARTHUR  FIEDLER,  Conductor 

Capriccio  Espagnol  Rimsky-Korsakov 

Alborada  — Scene  and  Gypsy  Song  — Fandango  of  the  Asturias 

Rhapsody  in  Blue,  for  Piano  and  Orchestra Gershwin 

Soloist  _ LEONARD  BERNSTEIN 

Suite  from  the  Ballet  "Graduation  Ball”  Strauss — Dorati 

Acceleration  Waltz  — Perpetual  Motion  — Nocturne  — March  — Galop 


11:00  P.M.— WALTZING  ON  THE  LAWN  (By  the  Main  House) 


Community  Committee 

Mrs.  Serge  Koussevitzky,  Chairman 
Mrs.  Bruce  Sanborn,  Vice-Chairman 
Miss  Margo  Miller,  Secretary 


/Mrs.  William  N.  Bullard 
l Mr.  and  Mrs.  Henry  B.  Cabot 
Honorary  JMr.  and  Mrs.  William  J.  Cox 
Members  \The  Hon.  Silvio  O.  Conte 
i Dr.  and  Mrs.  Lewis  Perry 
\Mr.  John  W.  Heselton 


Miss  Anna  R.  Alexandre 
Mr.  Harry  Barschdorf 
Mrs.  Donald  Beaver 
Miss  Marjolyn  de  Beus 
Miss  Virginia  de  Blasiis 
Mrs.  Alexander  Bloch 
Mrs.  William  Crane 
Mr.  D.  Ross  Edman 
Mrs.  F.  Talmage  Edman 
Mrs.  George  W.  Edman 
Mrs.  Alexander  Euston 
Miss  Gladys  Greene 
Mrs.  David  Huxley 
Mrs.  David  B.  Karrick 
Mrs.  Shaun  Kelly 
Mrs.  George  K.  Livermore 
Mrs.  John  G.  W.  Mahanna 
Mrs.  Cecil  Mapes 
Mrs.  David  McAlpin 
Mrs.  Alice  McNiff 
Mrs.  Donald  F.  McPherson 


Mrs.  Harry  Melcher 
Mrs.  Lawrence  K.  Miller 
Mr.  and  Mrs.  Charles  A.  Mitchell 
Mrs.  Percy  Musgrave,  Jr. 

Mrs.  Joseph  de  Pasquale 
Mrs.  Arthur  W.  Percival 
Mrs.  Thomas  D.  Perry,  Jr. 

Miss  Irene  Poirier 

Mrs.  Augustus  L.  Putnam 

Mrs.  John  H.  Rice 

Mrs.  Jay  C.  Rosenfeld 

Mrs.  John  L.  Senior 

Mr.  Albert  C.  Sly 

Miss  Gertrude  Robinson  Smith 

Mrs.  Girard  L.  Spencer 

Mrs.  Albert  Sterner 

Miss  Julia  Wilkin 

Mrs.  Willem  Willeke 

Mr.  John  Williams 

Mr.  Hugh  Allen  Wilson 

Mrs.  Eaton  Woolverton 


DOOR  PRIZES 

(not  in  order  of  value) 


Generously  donated  by: 

1.  RCA-Victor — High  Fidelity  Phonograph, 

"The  Mark  IV" 

2.  General  Electric — A General  Electric  Re- 

frigerator 

3.  The  Boston  Symphony  Orchestra — Tickets 

for  mo  for  the  1956  Festival  season  in 
the  Shed. 

4.  ("An  Evening  in  the  Berkshires”)  — 

Red  Lion  Inn — Dinner  for  two 
Berkshire  Playhouse — Tickets  for  two 
Calypso  of  Bermuda  in  Lenox — Skirt 

5.  Anonymous — English  Bicycle 

6.  ("An  Evening  in  the  Berkshires”)  — 

Morgan  House,  Lee — Dinner  for  two 


Jacob’s  Pillow — Tickets  for  two 
Calypso  of  Bermuda  in  Lenox — Skirt 

7.  High  Fidelity  Magazine — A life-time  sub- 

scription 

8.  ("An  Evening  in  the  Berkshires”)  — 

Williams  Inn — Dinner  for  two 
Adams  Memorial  Theatre — Tickets  for 
two 

Bratton,  Inc.,  The  Country  Shop,  Wil- 
liamstown — Stole 

9.  RCA-Victor — Records:  Symphonies  Nos. 

1,  3,  5,  7,  and  9 of  Beethoven,  by  the 
Boston  Symphony  Orchestra,  conducted 
by  Koussevitzky  or  Munch.  Twenty- 
Fifth  Anniversary  record  of  the  Boston 
Pops,  conducted  by  Arthur  Fiedler. 

10.  Bengtz  School  of  Art — Lithograph,  "Old 
Folks,”  by  Ture  Bengtz 


Baldwin  Piano 


RCA  Victor  Records 


SCHEDULE  OF  EVENTS 


19  5 5 


First  Week 
July  3 

July  6 

July  7 
July  8 

July  9 

July  10 

Second  Week 
July  11 

July  13 
July  1U 


Sunday 

OPENING  EXERCISES  - Theatre  3 00  PM 
Student  Party  at  Wheat leigh  8 PM 

Wednesday 

KROLL  STRING  QUARTET  - Theatre  800 
Beethoven  Program 

Thursday 

CONCERT  #1  DEPARTMENT  1 ORCHESTRA  - Shed  800 
Friday 

BSO  CHAMBER  ORCHESTRA  - Charles  Munch 

Theatre  800 


Saturday 

WALTER  MCKIBBEN  - tenor 

EPHRAIM  SEGERMAN  - lutenist  - Chamber  Music 

Hall  3:00 

BSO  CHAMBER  ORCHESTRA  - Thor  Johnson 

Theatre  800 


Sunday 

CHAMBER  MUSIC  CONCERT  #1  DEPT.  I 

Chamber  Music  Hall  10  AM 

BSO  CHAMBER  ORCHESTRA  - Charles  Munch 

Theatre  2 00 


Monday 

FORUM  # 1 Sedgwick  Hall  Lenox  800 
Wednesday 

BEAUX  ARTS  TRIO  - Theatre  800 
Beethoven  Program 

Thursday 

CONCERT  #2  DEPARTMENT  I ORCHESTRA  - Shed  800 
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1 

July  15 

Friday 

BSO  CHAMBER  ORCHESTRA  - Leonard  Bernstein 

Theatre  3:30 

July  16 

Saturday 

July  17 

BSO  CHAMBER  ORCHESTRA  - Charles  Munch 

& Hugh  Ross  Theatre 
3:30 

Sunday 

CHAMBER  MUSIC  CONCERT  #2  DEPT • I 

Chamber  Music  Hall  10  AM 

BSO  CHAMBER  ORCHESTRA  - Charles  Munch 

Theatre  2?30 

COMPOSERS  FORUM  #1  Chamber  Music  Hall  3:30 

Third  Week 


July  13 

Monday 

OPERA  SCENES  - Theatre  1:30 

FORUM  # 2 Sedgwick  Kail  Lenox  3:30 

July  19 

Tuesday 

TANGLE WOOD  CHOIR  - Theatre  3:30 

July  20 

Wednesday 

ISAAC  STERN  & ALEXANDER  ZAKIN  - Theatre  3:30 
Beethoven  Program 

July  21 

Thursday 

CONCERT  #3  DEPARTMENT  I ORCHESTRA  - Shed  3:30 

July  22 

Friday 

BOSTON  SYMPHONY  ORCHESTRA  A-l  Charles  Munch 

Shed  3:30 

July  23 

Saturday 

BSO  OPEN  REHEARSAL  Shed  10  AM 

TANGLEWOOD  STUDY  GROUP  CONCERT  - Barn  4 PM 

BOSTON  SYMPHONY  ORCHESTRA  A-2  Pierre  Monteux 

Shed  3:30 

' 


July  24 

Fourth  Week 
July  25 

July  26 

July  27 

July  23 

July  29 
July  30 

July  31 


Sunday 

CHAMBER  MUSIC  CONCERT  #3  DEPT.  I 

Chamber  Music  Hall  10  AM 

BOSTON  SYMPHONY  ORCHESTRA  A-3 

Charles  Munch  Shed  2:30 

COMPOSERS  FORUM  # 2 Chamber  Music  Hall  3:30 


Monday 

FORUM  ft  3 Sedgwick  Hall  Lenox  3:30 
Tuesday 

OPERA  SCENES  Theatre  3:30 

Wednesday 

NEW  MUSIC  STRING  QUARTET  - Theatre  3:30 
Beethoven  Program 

Thursday 

CONCERT  #4  DEPARTMENT  I ORCHESTRA  Shed  3:30 
STUDENT  COUNCIL  PARTY  - Wheatleigh  10:30 
Friday 

BOSTON  SYMPHONY  ORCHESTRA  B-l  Charles  Munch 

Shed  3:30 

Saturday 

BSO  OPEN  REHEARSAL  Shed  10  AM 

BOSTON  SYMPHONY  ORCHESTRA  - Charles  Munch 

B-2  Shed  3:30 

Sunday 

CHAMBER  MUSIC  CONCERT  #4  DEPT.  I 

Chamber  Music  Hall  10  AM 

BOSTON  SYMPHONY  ORCHESTRA  B-3  Pierre  Monteux 

Shed  2:30 

COMPOSERS  FORUM  # 3 Chamber  Music  Hall  3:30 


* 
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Fifth  Week 
August  1 

August  2 
August  3 

August  4 
August  5 

August  6 


August  7 


Sixth  Week 
August  $ 


1 


4 


STUDENT  PRE-VIEW : CHORUS  & OPERA  PROGRAM 

Theatre  8:30 


Monday 

COMPOSERS  FORUM  # 4 Chamber  Music  Hall  4:30 
CHORUS  & OPERA  PROGRAM  Theatre  8:30 
Tuesday 

OPERA  SCENES  Theatre  8:30 

Wednesday 

RUDOLF  SERKIN  Theatre  8:30 
Beethoven  Program 

Thursday 

CONCERT  # 5 DEPARTMENT  I ORCHESTRA  Shed  8:30 
Friday 

BOSTON  SYMPHONY  ORCHESTRA  C-i  Shed  8:30 

Leonard  Bernstein 

Saturday 

BSO  OPEN  REHEARSAL  Shed  10  AM 

COMPOSERS  FORUM  # 5 Chamber  Music  Hall  3 PM 

BOSTON  SYMPHONY  ORCHESTRA  C~2  Charles  Munch 

Shed  8:30 

Sunday 

CHAMBER  MUSIC  CONCERT  #5  DEPT.  I 

Chamber  Music  Hall  10  AM 

BOSTON  SYMPHONY  ORCHESTRA  C-3  Charles  Munch 

Shed  2:30 

STUDENT  PRE-VIEW  OPERA  Theatre  8:30 
Monday 

OPERA:  THE  ROPE  & ZAIDE  Theatre  8:30 


STUDENT  PARTY  Wheat leigh  10  PM 
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August  9 


August  10 


August  11 


August  12 


August  13 


August  14 


Tuesday 

OPERAS  The  ROPE  & ZAIDE  Theatre  3:30 

DAVID  LLOYD  - SAMUEL  MAYES  - RALPH  BERKOWITZ- 
BOSTON  WIND  QUINTET  Theatre  3:30 

Beethoven  Program 

Thursday 

TANGLEWOOD  ON  PARADE  4-11  PM 
Friday 

OPERA  SCENES  Theatre  2s 30 

COMPOSERS  FORUM  # 6 Chamber  Music  Hall  4:30 

BOSTON  SYMPHONY  ORCHESTRA  D-l  Shed  3:30 

Charles  Munch 

Saturday 

BSO  OPEN  REHEARSAL  Shed  10  AM 

CONCERT  # 6 DEPARTMENT  I ORCHESTRA  Shed  3 PM 

BOSTON  SYMPHONY  ORCHESTRA  D-2  Pierre  Monteux 

Shed  3:30 

Sunday 

CHAMBER  MUSIC  CONCERT  # 6 DEPT.  I 

Theatre  10  AM 

BOSTON  SYMPHONY  ORCHESTRA  D-3  Shed  2:30 

Charles  Munch 


SUMMARY  OF  PERFORMANCES 
AND  EVENTS 


Professional  Concerts 

Berkshire  Festival  Concerts 

Boston  Symphony  Orchestra.  ....  .1$ 

Berkshire  Festival  Concerts 

Wednesday  Series:  Chamber  Music.  • . 6 

Boston  Symphony  Orchestra  Public  Rehearsals  ...  A 

Boston  Symphony  Orchestra 

Tanglewood  on  Parade  (Benefit  for  BMC).  .....  1 

29 

Student  Performances 

Department  I Orchestra  6 

Chamber  Music  .......  6 

Department  II  Tanglewood  Choir  ......  2 

Department  III  Composers’  Forums  .....  6 

Department  IV  The  Rope  & Zaide  ......  3 

3 One-Act  Operas  2 

Opera  Scenes  4 

Department  V Study  Group  Concerts  ....  1 

Tanglewood  on  Parade  Concerts  by  all  departments.  6 

36 

Exercises  & Parties 

Opening  Exercises  ....  ....  1 

Forums  in  Sedgwick  Hall  - Lenox 3 

Student  Parties  at  V/heatleigh 3 

Presentation  of  Awards  1 

g 

TOTAL 73 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

iiiiiiiiiiiiiiiiiiniiMiiiiiMiiMiiiiiiitMiMiiiiiiiiititMiiiiiitiiiiMiMiiiMiiMiiiiiiiiiitiiiiiiiiiiiiiiMiHiiitiiiiitiiMiiiiiiMiiiiiiiiitiMiuiitiiMiniiiinHiiiiiiiiiMiMiiiHiiiiiiiiiiiiiiiiiiiimMimmiiiiimimmmiiMiimiiiii 


STUDENTS 


SEASON  1955 


Name 

ADAMS 

Alice  Maria 

ANGERS 

Jean  Arthur 

APOSTLE 

Nicholas 

ASLANIAN 

Vahe 

ATWOOD 

John  Calvin 


BABB 

Yvonne  Mi  Hi  cent 

BABIKIAN 

Virginia  Lois 

BACKUS 

Carolyn  Alice 

BAROUCH 
Albert 

BAUER -MENGELBERG 
Stefan 

BECKETT 

Willis  Wiley 


Local  Address 
Lenox  School 

Wheatleigh 

Wheatleigh 

Swiss  Meadows 
Williamstown 

Wheatleigh 
Lenox  School 


Curtis  Hotel 
Lenox 

Lenox  School 


c/o  Pereglow 
Lenox,  Mass. 

Windsor  Mt.  School 
Lenox,  Mass. 

c/o  Mrs.  Whipple 
Lenox,  Mass. 


BECKWITT 

David 

BEEBE 

Elizabeth  Jo 


BELLE 


Wheatleigh 


Lenox  School 


c/o  Smith 


Gwendolyn  Louise  Lenox,  Mass. 

Lenox  School 


BENJAMIN 

Barbara  J. 

BENJAMIN 

Irma  Claire 


Lenox  School 


Home  Address 

10  East  Decatur  Avenue, 
Pleasantville,  New  Jersey 

lj-00  Avenue  Carswell 
St.  Froy,  Quebec 

hh-2  East  Columbus  Street 
Kenton,  Ohio 

515  West  Curtis  Street 
Salinas,  California 

12  Watrous  Street 
Perry,  New  York 

123  West  ll8th  Street 
New  York  26,  New  York 

River  Oaks  Baptist  Church 
Houston,  Texas 

236  North  Dennis  Avenue 
Decatur,  Illinois 

2757  Claflin  Avenue 
Bronx  68,  New  York 

lU8  No.  Arlington  Avenue 
East  Orange,  New  Jersey 

3937  North  Bend  Road 
Cincinnati  11,  Ohio 

New  Brunswick  Road 
Bound  Brook,  New  Jersey 

llUl  Pine  Street 
Muskegon,  Michigan 

3863  Bell  Avenue 
St.  Louis  8,  Missouri 

11  Cohawney  Road 
Scarsdale,  New  York 

2765  Reservoir  Avenue 
Bronx  68,  New  York 


Department 
IV  Associate 


I Orchestra 
Violin 

I Orchestra 
Oboe 

II  Choral 
Conductor 

II  Choral 
Conductor 

IV  Associate 


IV  Dramatics 
IV  Auditor 
II  Chorus  Leader 


I Orchestral 
Conductor 

II  Choral 
Conductor 

IV  Associate 


I Orchestra 
Violin 

TV  Dramatics 


II  Chorus  Leader 


II  Chorus 
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BENNETT 

Reuben  Jacob 

Wheatleigh 

72  Addison  Street 
Chelsea,  Mass. 

I Orchestra 
Viola 

BENNITT 
Barth  G. 

Wheatleigh 

2901  S.W.  7th  Street 
Miami,  Florida 

I Orchestra 
French  Horn 

BENTER 

Richard  Starner 

Wheatleigh 

510  Third  Avenue 
Bethlehem,  Pennsylvania 

TV  Scenic  Arts 

BERMAN 
Lynn  H. 

Franklin  St. 
Lenox,  Mass 

17l*5  S.W.  15th  Street 
Miami,  Florida 

I Orchestra 
Trumpet 

BERNSTEIN 

Malcolm  Erwin 

c/o  Costi 
Lenox,  Mass. 

5707  Narcissus  Avenue 
Baltimore  15,  Maryland 

IV  Dramatics 

BERRY 

Paul  Vaughn 

Wheatleigh 

208  Ridgeway  Drive 
Greensboro,  North  Carolina 

IV  Dramatics 

BERSE 

Ellen  Jane 

Lenox  School 

652  Nottingham  Place 
Westfield,  New  Jersey 

IV  Associate 

BETHE 

David  Philip 

Wheatleigh 

IO36  West  Winnebago  Street 
Appleton,  Wisconsin 

I Orchestra 
String  Bass 

BOATWRIGHT 

McHenry 

Wheatleigh 

13  Albemarle  Street 
Boston  15,  Massachusetts 

IV  Dramatics 

BORDER 

Daniel  W. 

Hidden  Meadow 

Holsopple,  Pennsylvania 

II  Choral 
Conducting 

BOROUCHOFF 

Israel  Jacob 

Wheatleigh 

2 Balfour  Street 
Bat -lam,  Israel 

I Orchestra 
Flute 

BRESSACIC 

Myrna 

Lenox  School 

80  Shore  Drive  West 

Bay  Heights,  Miami,  Florida 

TV  Associate 

BREWSTER 

Herbert  Stevens 

Wheatleigh 

Jr. 

109  Decatur  Read 
Havertown,  Pennsylvania 

I Orchestra 
String  Bass 

BRITTON 

Mervin  Wentz 

Tent 

Lake front 

Hindsboro,  Illinois 

I Orchestra 
Percussion 

BRYCE 

Katharine 

Lenox  School 

12  North  Drive 

Malba,  Long  Island,  New  Yorl 

IV  Associate 
c 

CARBONE 

John  Vincent 

Wheatleigh 

491  Douglas  Avenue 
Providence  8,  Rhode  Island 

I Orchestra 
String  Bass 

CARDILLO 

Christina  C. 

Broadknolls , 
Lenox,  Mass. 

149  Pleasant  Street 
North  Adams,  Massachusetts 

IV  Dramatics 

CARDWELL  Lenox  School 

Janette  Woolfolk 

335  Clark  Avenue 
Billings,  Montana 

I Orchestra 
French  Horn 

CARLTON 

Anita 

Festival  House 
Lenox,  Mass . 

Seawillow  Road 
Lockhart,  Texas 

I Chamber  Music 

.-s  •$  O 
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CARNO 

Zita 

Lenox  School 

2020  Creston  Avenue 
Bronx  53 > New  York 

I Orchestral 
ConductorAudit 

CEELY 

Robert  Paige 

Wheatleigh 

Colonial  Village 
Williamstovn,  Massachusetts 

III  Composition 
Mr.  SESSIONS 

C HARNEY 
Lila 

Lenox  School 

18  Cedar  Street  II  Chorus  Leader 

Newton  Centre,  Massachusetts 

CHENETTE 

Stephen  Lee 

Wheatleigh 

505  North  Halagueno  Street 
Carlsbad,  New  Mexico 

I Orchestra 
Trumpet 

CHICHAGOV 

Igor 

Wheatleigh 

2727  North  Charlos  Street 
Baltimore  18,  Maryland 

IV  Coaching 

CIURCZAK 

Peter  Louis 

Wheatleigh 

16  Rankin  Street 
Elizabeth,  New  Jersey 

I Orchestra 
Trumpet 

CLORE 

Isabelle 

Lenox  School 

1609  South  Third  Street 
Louisville  8,  Kentucky 

I Orchestra 
Bassoon 

CLYMER 

R.  Thomas 

Wheatleigh 

710  Colwell  Drive 
Maumee,  Ohio 

II  Choral 
Conductor 

COATS 

Lorraine  E. 

Lenox  School 

Stuart,  Nebraska 

IV  Associate 

COHN 

Richard  A. 

Festival  House 
Lenox,  Mass. 

322  Central  Park  West 
New  York,  New  York 

II  Chorus 

COLBY 

Claire 

Lenox  School 

57  Black  Rock  Avenue 
New  Britain,  Connecticut 

IV  Auditor 
II  Chorus 

COLE 

Thomas  William 

c/o  Fallon 
Lenox,  Mass . 

3250  Chichago  Boulevard 
Detroit  6,  Michigan 

IV  Dramatics 

COLLINS 

William  C. 

Wheatleigh 

2069  Iglehart  Avenue. 
St.  Paul,  Minnesota 

II  Chorus  Leader 

COMSTOCK 

Jean  Stillman 

c/o  Bashara 
Lenox,  Mass. 

38a  Bowdoin  Street 
Cambridge,  Massachusetts 

I Orchestra 
Viola 

CONNORS 

Chrales  Raymond 

Wheatleigh 

556  Columbus  Avenue 
Boston  l8,  Massachusetts 

I Orchestra 
Trombone 

CONVERSE 

Connie  Lou 

Lenox  School 

213  West  11th  Street 
Hays,  Kansas 

I Orchestra 
•Cello 

COULSON 

Janet  Lee 

Lenox  School 

228  Stilz  Avenue 
Louisville,  Kentucky 

II  Chorus  Leader 

CRISCI 

Anne  C.T. 

Lenox  School 

4760  Carpenter  Avenue 
Bronx  70,  New  York 

IV  Auditor 
II  Chorus 

CRUMB 

Wheatleigh 

892  Sherwood  Road 

III  Composition 

George  Henry  Jr.  Charleston,  West  Virginia  Mr*  BLACHER 
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CURETTE 

Jacqueline 

DANIELS 
Alan  D. 

DAVIDSON 

Carol  Jane 

DAVIS 

Carl  Milton 

DAYTON 

Nelson  Lloyd 

DEBSKI 

Merrill  Albert 

De  los  RIOS 
Gabriel 

DEMAREST 

Evangeline 

DENNIS 

Robert  Arthur 

DESJARDINS 

Roland  Roger 

DETWILER 

Lynn 

DIEMER 

Emma  Lou 

DINC-EE 

Barbara  Grace 

D0M3R0WSKI 

Stanley  Francis 

DOUGLAS 
Carol  H. 

DUNHAM 

Clarke 

EINHORN 

Aviva 

EISENBERG 

Philip  Mark 

ENDICH 

Saramae 


Lenox  School 

Wheatleigh 

Lenox  School 

Wheatleigh 

Wheatleigh 

Wheatleigh 

Wheatleigh 

Lenox  School 

Wheatleigh 

Wheatleigh 

c/o  Halpin 
Lenox,  Mass. 

c/o  Halpin 
Lenox,  Mass. 

c/o  Staats 
Lenox,  Mass. 

c/o  Snook 
Lenox,  Mass. 

Lenox  School 

Wheatleigh 

c/o  Bouley 

West  Street,  Lenox 

Wheatleigh 

c/o  Bashara 
Lenox,  Mass. 


560  Westminster  Avenue 
Elizabeth,  New  Jersey 

46  Bond  Street 

New  York  12,  New  York 

273  East  Center  Street 
Coloma,  Michigan 

712  Crown  Street 
Brooklyn  13,  Massachusetts 

RFD  #2,  Burton,  Ohio 


279  North  Main  Street 
Ansonia,  Connecticut 


II  Chorus  Leader 


III  Composition 
Mr.  SESSIONS 

I Orchestra 
Flute 

IV  Coaching 


I Orchestra 
Bassoon 

I Orchestra 
Trumpet 


235  West  75th  Street,  Apt  44-5  IV  Associate 
New  York,  New  York 

4767  26th  Avenue  North  II  Auditor 

St.  Petersburg,  Florida  IV  Auditor 

7262  Colgate  III  Composition 

University  City  5>  Missouri  Mr.  BLAChER 


4-7  Francois  lGt  Street 
Quebec  City,  Quebec 

1619  17th  Avenue 
Altoona,  Pennsylvania 

518  South  Holden 
Warrensburg,  Missouri 

112  Bailey  Road 
Watertown  72,  Massachusetts 

R.D.  #2 

Export,  Pennsylvania 

936  Lei and  Avenue 
Plainfield,  New  Jersey 

127  Bentley  Avenue 
Balar  Cynwyd,  Pennsylvania 

4 Rue  d'Orchampt 
Paris  18,  France 

3100  Gibbons  Avenue 
Baltimore  14,  Maryland 

55  Greenwich  Avenue 
New  York  14,  New  York 


I Orchestra 
Double  Bass 

IV  Dramatics 


III  Composition 

Mr.  SESSIONS 

I Orchestra 
Violin 

I Orchestra 
Violin 

I Orchestra 
Violin 

IV  Scenic  Arts 


I Orchestral 
Conduct or Audit 

IV  Associate 
Coaching 

IV  Dramatics 
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EVES 

Bosemary  Ann 

Lenox  School 

B.B.10,  Box  213 
Indianapolis,  Indiana 

FABB 

Naomi 

c/o  Shove 
Lenox,  Mass. 

48l  6th  Avenue 
New  York,  New  York 

FEBBEB 

Bafael  Emilio 

Wheatleigh 

3 Progreso  Street 
Catano,  Puerto  Bico 

FILMANOWICZ 

Edward  Vincent 

Wheatleigh 

Jr. 

2600  East  87th  Street 
Chicago,  Illinois 

FINK  The  Bock  Bidge 

Philip  Holcombe  Bichmond,  Mass. 

543  West  Jackson  Street 
York,  Pennsylvania 

FITZSIMMONS 

Baymond  Francis 

Wheatleigh 

265  Hancock  Avenue 
Jersey  City  7,  New  Jersey 

FOLEY 

Bichard  Miller 

c/o  Pereglou 
Lenox,  Mass. 

957  Pine  Avenue 
Pittsburgh  34,  Pennsylvania 

FBANKLIN 

Harriet 

Lenox  School 

300  West  109th  Street 
New  York  25,  New  York 

FBENZEL 

Helen 

Lenox  School 

129  North  Eastwood 
Houston  11,  Texas 

FBIEDEL 

Kaid 

Tent 

Waterfront 

c/o  Zurbrugg,  Bridgeboro  Bd 
Moorestown,  New  Jersey 

FBISHBEBG 

Gilda  Louise 

Festival  House 
Lenox 

79-12  208th  Street 

Flushing  64,  New  York 

FBYE 

Elizabeth  Irene 

Lenox  School 

5402  Staunton  Avenue 
Charleston,  West  Virginia 

FUCHS 

Anne  Gabrielle 

c/o  Schilling 
Stockbridge,  Mass. 

c/o  Halsey 

Frederick  Mountain  Lakes,  N 

GAINES 

Garry  S. 

c/o  Kelly 
Lenox,  Mass. 

75  Berkeley  Avenue 
Yonkers,  New  York  5,  N.Y. 

GABDNEB 

Dorothy  Marie 

Lenox  School 

511  Hillcrest  Avenue 
Glens ide,  Pennsylvania 

GEBBEB 

Edward  William 

Wheatleigh 

1600  Nelson  Avenue 
Bronx,  New  York,  New  York 

GIBSON 

Herbert  N. 

Barn 

Tanglewood 

533  North  Washington  Avenue 
Danville,  Illinois 

GLASS 

Paul  Eugene 

Wheatleigh 

9629  Kirks ide  Boad 

Los  Angeles  35,  California 

GLAZEB 

Lenox  School 

3902  Wilcox  Street 

Leonore  Beatrice  Chicago  24,  Illinois 
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IV  Dramatics 


IV  Dramatics 


IV  Associate 
Coaching 

I Orchestra 
Violin 

I Orchestra 
•Cello 

II  Chorus  Leader 


I Orchestra 
Tuba 

IV  Associate 


II  Chorus  Leader 


I Orchestra 
French  Horn 

I Chamber  Music 
Piano 

I Orchestra 
Violin 

I Chamber  Music 
J.  Piano 

IV  Associate 


I Orchestra 
Violin 

I Orchestra 
Viola 

IV  Dramatics 


III  Composition 
Mr.  BLACHEB 

I Orchestra 
•Cello 


-f  rr  - 
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GLEITSMAN 

Ann 

Lenox  School 

1272  Carroll  Street 
Brooklyn  13,  New  York 

TV  Auditor 

GOEBEL 

Lee 

c/o  Messer 
Lenox,  Mass. 

Miramar  Ranch  IV  Dramatics 

San  Diego  County,  California 

GOHN 

Richard  John 

Wheatleigh 

108  East  Lincoln  Avenue 
Goshen,  Indiana 

I Orchestra 
Bass  Trombone 

GOLD 

Morton 

Wheatleigh 

488  Blue  Hill  Avenue 
Roxbury  21,  Massachusetts 

II  Choral 
Conductor 

GOTTLIEB 
Jack  S. 

c/o  Shalley 
Lenox,  Mass. 

17  Lincoln  Street 
New  Rochelle,  New  York 

III  Composition 
Mr.  BLACKER 

GRAME 

Theodore  C. 

c/o  Kelly 
Lenox,  Mass 

74  Prospect  Place 
Brooklyn  17,  New  York 

II  Choral 
Conducting 

GRANDE 

John 

Wheatleigh 

2351  27th  Street 

Long  Island  City,  New  York 

I Orchestra 
Bass  Clarinet 

GREALISH 

Jeanne 

Lenox  School 

Box  525 

Bristol,  Virginia 

II  Chorus 

GROVE 

Thomas  Emerson 

c/o  Hilton 
Lenox,  Mass. 

241  Furst  Street 
Flemington,  Pennsylvania 

I Orchestra 
Bassoon 

GUAY 

Annette  Louise 

Lenox  School 

54  Cambridge  Street 
Providence,  Rhode  Island 

I Chamber  Music 
Piano 

GUREVICH 

Paul 

Wheatleigh 

l4l6  Bryant  Avenue 
Bronx  59,  New  York 

I Orchestra 
Violin 

HAIM 

Dolly 

Lenox  School 

32-06  47th  Street 

Long  Island  City,  New  York 

I Chamber  Music 
Piano 

HANDELMAN 

Alice  Jo-An 

Lenox  School 

91  Vaughn  Avenue 
New  Rochelle,  New  York 

I Orchestra 
Violin 

HANSEN 

Marcia  Ann  Rose 

Lenox  School 

2233  N.W.  Everett  Avenue 
Portland,  Oregon 

I Orchestra 
’Cello 

HARBACHICK 

Jacqueline 

154  Elm  Street 
Pittsfield,  Mass. 

230  Riverside  Drive 
New  Yovrh  25,  New  York 

IV  Costuming 

HARBACHICK 

Stephen 

154  Elm  Street 
Pittsfield,  Mass. 

230  Rrvorside  Drive 
New  York  25,  New  York 

IV  Dramatics 

HARRIS 

Daniel  James 

St.  Anne's  Rectory 
Lenox,  Mass. 

St.  Bernard  Abbey 
St.  Bernard,  Alabama 

I Orchestra 
Violin 

HARRIS 

Donald 

Wheatleigh 

234  South  River  Boulevard 
St.  Paul  5,  Minnesota 

III  Composition 
Mr.  BLACKER 

HASSID 

Joseph  E . 

c/o  John  Kelly 
Lenox,  Mass. 

84-22  122  Street 

Kew  Gardens  15,  Long  Island 

I Orchestra 
N.Y.  Violin 
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HATOYAMA 

Hiroshi 


Wheatleigh 


HECKER  Lenox  School 

Charlene  Mae 

HECKMAN  Lenox  School 

Suzanne  Louise 


HEINS 

Judith  E. 

HEIPLE 
Leon  E. 


Lenox  School 


Tent 

Waterfront 


HENRY  Wheatleigh 

Sheldon  William 

HESS  Lenox  School 

Helen  Rosalind 


HIGGISON 

Peyton 

HIRSCH 

Elizabeth 

HIRSH 

Jules  M. 

HISS 

Clyde  Simons 


62  Pomeroy  Street 
Pittsfield,  Mass. 

Lenox  School 


Wheatleigh 

Wheatleigh 


HOLCOMB  c/o  Lynch 

Dorothy  R.  Lenox,  Mass 

HONL  Lenox  School 

Jean  Evelyn 

HOOVER  Lenox  School 

Peggy  Ann 

HOPKINS  c/o  Kelley 

Pandora  Isabel  Lenox,  Mass 

HORN  c/o  Horowitz 

Herbert  A.  Stockbridge 

HORVIT  Wheatleigh 

Michael  M. 


ICHIYANAGI 

Tossi 


Wheatleigh 


JANIEC  c/o  Cavanaugh 

Henry  J.  Lenox,  Mass. 


904,  4 Meguroku 
Tokyo , Japan 


I Orchestra 
Violin 


4-301  2*+th  Avenue,  North  I Orchestra 

St.  Petersburgh  4,  Florida  Violin 

147  Fifth  Avenue  I Orchestra 

New  Rochelle,  New  York  Flute 

8 Mitchell  Road  I Orchestra 

Marblehead,  Massachusetts  Violin 


308  South  Main  Street 
Wilmington,  Illinois 

506  East  Cass  Street 
Cadillac,  Michigan 

4612  13th  Avenue 
Brooklyn  19,  New  York 

P.0.  Box  402 
Mobile,  Alabama 


IV  Auditor 
II  Chorus 

I Orchestral 
ConductorAudit 

IV  Dramatics 


IV  Dramatics 


83  Jehuda  Halevi  Street  IV  Associate 
Tel-Aviv,  Israel 


2326  - 62nd  Street 
Brooklyn  4,  New  York 

23160  Gay  Avenue 
Euclid  23,  Ohio 


I Orchestra 
String  Bass 

IV  Associate 


Drake  House,  Garth  Woods  Apts.  II  Choral 
Scarsdale,  New  York  Conductor 

R.I.  Box  159  I Orchestra 

Hales  Corners,  Wisconsin  ' Viola 

1407  West  University  Avenue  IV  Dramatics 
Champaign,  Illinois 


74  Prospect  Place 
Brooklyn  17,  New  York 


I Orchestra 
Violin 


1121  West  Highland  Avenue  I Chamber  Music 

Redlands,  California  Piano 


12  Fairfield  Street 
Boston 


I Orchestra 
Bass  Trombone 


2 --  248  Kitazawa  Setagaya  III  Composition 
Tokyo,  Japan  Mr.  BLACHER 


186  Columbia  Avenue 
Passaic,  New  Jersey 


I Orchestral 
Conductor 


, $ r~ 
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JASMIN 

Barbara  Dalia 

Lenox  School 

6 5 High  Street 
Springfield,  Massachusetts 

IV  Associate 

JOHNSON 

Harold  Scott 

Barn 

Tanglewood 

423  West  Tremont  Street 
Chicago,  Illinois 

IV  Dramatics 

KAPLAN 

William  M. 

Wheatleigh 

848  West  Lakeside  Street 
Madison  5>  Wisconsin 

I Orchestra 
Bassoon 

KARAS 

Joza-Maria,  Mr 

Hidden  Meadow- 

3-36  l48th  Street 
Whitest one  57 , New  York 

I Orchestra 
Violin 

KEFAUVER 
Eula  Lee 

Monument  House 
Lenox,  Mass. 

1284  Beacon  Street 
Brookline  46,  Massachusetts 

IV  Associate 

Stage  Director 

KELLEB 

Jerome  L. 

Wheatleigh 

1L4-41  77th  Road 
Flushing  67,  New  York 

I Orchestra 
Viola 

KEMBER 

Marjorie  A. 

337  Holmes  Road 
Pittsfield,  Mass. 

337  Holmes  Road 
Pittsfield,  Massachusetts 

IV  Associate 

KEENS 

Robert  D. 

Wheatleigh 

7877  Stead  Street 
Utica,  Michigan 

IV  Dramatics 

KIRKHAM 

Robert  Samuel 

Wheatleigh 

386  Josephine  Street 
Memphis,  Tennessee 

IV  Dramatics 

KLINOBEIL 

Bruce  Norman 

Wheatleigh 

2136  Sixth  Street 
Bay  City,  Michigan 

I Orchestra 
'Cello 

KNCTEK 

Diane 

Lenox  School 

1805  Perkins  Street 
Lincoln,  Nebraska 

II  Chorus 

KOVABIK 

Edvard  George 

Wheatleigh 

1620  South  58th  Court 
Cicero,  Illinois 

I Orchestra 
Viola 

KRAUSE 

Richard  E. 

Tent 

Lake front 

15  Hawthorne  Avenue 
Deimar,  New  York 

IV  Associate 

LaBREW 

Arthur  R. 

Wheatleigh 

13580  Goddard  Street 
Detroit  12,  Michigan 

II  Choral 
Conductor 

LAMBERTY 

Joan  Lucile 

Lenox  School 

5052  North  Clark  Street 
Chicago,  Illinois 

TV  Associate 

LAURENCE 

Larry 

c/o  Miss  Conte 
Lenox,  Mass. 

59  West  10th  Street 
New  York  11,  New  York 

I Orchestra 
French  Horn 

LAWTON 

Harold  Robert 

Wheatleigh 

Putnam  Avenue 
Greenville,  Rhode  Island 

I Orchestral 
C endue  t or Aud i t 

LEVY 

Edward  Rich 

Wheatleigh 

R.R.  #2,  Decatur,  Illinois 

IV  Associate 

LEVY 

Henry 

Tent 

Lake front 

l6  Chamber  Street 
Kingston,  New  York 

IV  Associate 
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LICHTERMAN 
Carole  Jean 


Lenox  School 


LILBURN  Festival  House 

Douglas  Gordon  Lenox,  Mass. 


LOWENTHAL 
Jerome  N. 

LUDEWIG 

Elsa  Marie 


Wheatleigh 


Lenox  School 


LUKAS  Hidden  Meadow 

Christopher  William 


LUNN 

Jean  W.  Miss 

McCAUSLAND 
Lloyd  S . 

McClelland 
Mary  Ann 

McCOLLUM 

Sadie  Ruth 

McCullough 
Oscar  James 


c/o  Bashar a 
Lenox,  Mass . 

Tent 

Lake front 
Lenox  School 


Lenox  School 

c/o  G bar  S Ranch 
Great  Barrington, 


660  Whitmore  Road 
Detroit,  Michigan 

356  Tinakori  Road 
Wellington,  New  Zealand 

212  South  L9th  Street 


II  Chorus 


III  Composition 
Mr.  SESSIONS 

I Chamber  Music 


Philadelphia  39,  Pennsylvania  Piano 


1851  Westview  Road 
Charlottesville,  Virginia 

72  East  79th  Street 
New  York  21,  New  York 


I Orchestra 
Clarinet 

I Orchestral 
C onduc  t or Aud i t 

TV  Auditor 


37  Larch  Road 
Cambridge  38>  Massachusetts  II  Chorus 


80  South  Main  Street 
Milford,  Mass. 

805  North  McKean  Street 
Kittanning,  Pennsylvania 

3^18  Poplar  Springs  Drive 
Meridian,  Mississippi 

Catawba  College 


I Orchestra 
Percussion 

I Orchestra 
’Cello 

II  Chorus  Leader 
IV  Opera 


IV  Dramatics 


Mass.  Salisbury,  North  Carolina 


McDOWELL 

Ruth  Marie 

Me MURRAY 

Barbara  Ann 

McNEIL 

Norman  L. 

MacADAM 
Susan  S . 


Tyringham',  Mass. 
Lenox  School 
Hidden  Meadow 
Lenox  School 


65  East  76th  Street  IV  Associate 

New  York  21,  New  York 


803  Snow  Avenue  II  Chcruc  Leader 

Richland,  Washington 


63H  Frederick  Road  II  Choral 

Catonsville  28,  Maryland  Conductor 


363  68th  Street  III  Composition 

Brooklyn  20,  New  York  Mr.  SESSIONS 


MacGAFFEY 

Monica  Jean 


West  Street 
Lenox,  Mass. 


West  Street  I Orchestra 

Lenox,  Massachusetts  French  Horn 


MacKENZIE 
Mary  R. 


c/o  Bashar a 
Lenox,  Mass. 


46  Morningside  Drive  IV  Dramatics 

Croton- on-Hudson,  New  York 


MAPES  29  Payn  Avenue 

Gertrude  Smith  Chatham,  New  York 


29  Payn  Avenue 
Chatham,  New  York 


II  Choral 

C onduc torAud it 


MARCUS  Wheatleigh 

Richard  Michael 


8207  Williams  Avenue  I Orchestral 

Philadelphia  19,  Pennsylvania  ConductorAudit 


MARTIRANO  c/o  Shalley 

Salvatore  John  Lenox,  Mass. 


349  Lincoln  Avenue  III  Composition 

New  Rochelle,  New  York  Mr.  SESSIONS 
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MAYERS 

Lenox  School 

50  Parker  Avenue 

I Orchestra 

Adele  Marjorie 

Maplewood,  New  Jersey 

Violin 

MEGA 

c/o  Snook 

157  Main  Street 

I Orchestra 

Michael  S . 

Lenox,  Mass. 

Bondsville,  Massachusetts 

Violin 

MESSINA 

Lenox  School 

1+9  Claremont  Avenue 

I Orchestra 

Beatrice 

New  York  27,  New  York 

Bassoon 

MESTEE 

Holiday  Hills 

Londres  219 

I Orchestral 

George 

Bird  Sanctuary,  Lenox  Mexico  D.F.,  Moxico 

Conductor 

MILHENDLER 

Lenox  School 

15  Lander.  Circle 

II  Chorus  Leader 

Adele  Mildred 

Lynn,  Massachusetts 

MILLEE 

c/o  Bashara 

3364  West  231st  Street 

IV  Dramatics 

Darlene 

Lenox,  Mass. 

North  Olmsted,  Ohio 

MILLEE 

Broedknolls 

66 01  Liggett  Drive 

IV  Stage  Director 

Douglas  B . Jr . 

West  Street,  Lenox 

Oakland  11,  California 

MILLEE 

Wheatleigh 

1233  10th  Street 

III  Composition 

Edvard  Jay 

Miami  Beach,  Florida 

Mr.  BLACKER 

MILLEE 

Wheatleigh 

97  Lorraine  Avenue 

II  Choral 

Eobert 

Mount  Vernon,  New  York 

Conducting 

MILNER 

Festival  House 

5212  Gainor  Road 

I Orchestral 

Lilian  0. 

Lenox,  Mass. 

Philadelphia,  Pennsylvania 

Conduct orAudit 

MONTGOMERY 

Hidden  Meadov 

26  Linden  Street 

I Orchestra 

William  Samuel 

Brookline  46,  Massachusetts 

String  Bass 

M00EE 

Lenox  School 

EFD  #1,  Cape  Elizabeth 

I Orchestra 

Jane  C. 

South  Portland,  Maine 

Violin 

MOEEIS 

c/o  S.  Davis 

1735  Lakewood  Aveune 

IV  Costuming 

Lynne  L. 

Stockbridge,  Mass. 

Lima,  Ohio 

MORE IS 

c/o  S.  Davis 

1735  Lakewood  Avenue 

IV  Dramatics 

Jefferson  E. 

Stockbridge,  Mass. 

Lima,  Ohio 

MOESE 

Wheatleigh 

32  Borland  Street 

II  Chorus 

Alan  Richard  Jr. 

Brookline,  Massachusetts 

NAIDICH 

Lenox  School 

Libertad  1625 

IV  Dramatics 

Susana 

Buenos  Aires,  Argentina 

NAZZAEO 

Festival  House 

42  McDavit  Place 

I Orchestra 

Louis  Paul 

Lenox,  Mass. 

Dover,  New  Jersey 

Percussion 

NELSON 

c/o  Kirby 

615  Tennessee  Street 

IV  Associate 

Ann  M. 

Lenox,  Mass. 

Lawrence,  Kansas 

NEW 

Lenox  School 

7246  Elmwood  Avenue 

IV  Associate 

Jeannette  F. 

Philadelphia  42,  Pennsylvania 
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IjOBLE  Lenox  School 

Joanna  Eartruff 

1044  Madison  Street 
Brooklyn  21,  New  York 

I Orchestra 
•Cello 

NOVAK 

Kalman 

c/o  Halpin 
Lenox,  Mass. 

1 Channing  Place 
Cambridge  38,  Mass. 

II  Choral 

C onduc  t or A c c omp 

OBER 

Alice  Quayle 

Lenox  School 

975  Glen  Oaks  Boulevard 
Pasadena  2,  California 

I Orchestra 
•Cello 

PAINE 

Bruce  Edwin 

Hidden  Meadow 

25  Highland  Place 
Canajohrie,  New  York 

I Orchestra 
Trombone 

PALASANIAN 

Genia 

c/o  Pereglou 
Lenox,  Mass. 

ll6  LaLezar  Nov.  r 

Tehran,  Iran 

I Orchestra 
Violin 

PANDOLFI 
John  E. 

c/o  Snook 
Lenox,  Mass. 

129  Church  Street 
Manville,  Rhode  Island 

I Orchestra 

PAPINCHAK 

Andrew  Ernest 

Wheatleigh 

301  Fifth  Street 
Windier,  Pennsylvania 

I Orchestra 
String  Bass 

PAEEINELLO  Wheatleigh 

Pasquale  Richard 

Coolidge  Street 
Sherborn,  Massachusetts 

IV  Coach-Piano 

PATON 

John  G. 

Wheatleigh 

R.D.  #9,  Box  229 

New  Castle,  Pennsylvania 

II  Chorus  Leader 

PAUL 

Mary  Jane 

c/o  Bashara 
Lenox,  Mass. 

805  South  Lincoln  Avenue 
Urbana,  Illinois 

IV  Associate 

PAUL 

Steven  E. 

c/o  Mantegari 
Lenox 

167-B  Hooper  Avenue 
Toms  Riv^r,  New  Jersey 

I Orchestra 
Flute 

PAYSON 

Albert  E. 

Tent 

Lake front 

2023  South  Douglas  Street 
Springfield,  Illinois 

I Orchestra 
Percussion 

FEARLMAN 

Susan 

c/o  Kline 
Lenox 

320  West  86th  Street 
New  York  24,  New  York 

I Chamber  Music 
Piano 

PEREZ 

Casimira  Ann 

c/o  Lynch 
Lenox,  Mass. 

317  East  48th  Street 
New  York  17,  New  York 

II  Chorus  Leader 

PEREZ 

Heinz- Zvi 

Wheatleigh 

121  West  72nd  Street 
New  York  23,  New  York 

I Orchestra 
Violin 

PETERSON 

Karin  Mar git 

Lenox  School 

5924  31st  Place  N.  W. 
Washington  15,  D.C. 

I Orchestra 
Flute 

PETILLO 

Albert  Frank 

Wheatleigh 

2 Grove  Street 

North  Conway,  New  Hampshire 

I Orchestra 
•Cello 

PIETROPAOLO  c/o  Snook 

Placido  Joseph  Lenox,  Mass 

544  Main  Street 
Medford,  Massachusetts 

I Orchestra 
Viola 

POLIN 

Claire  C.J. 

Festival  House 
Lenox,  Mass. 

4307  Baltimore  Avenue 
Philadelphia,  Pennsylvania 

III  Composition 
Mr.  SESSIONS 

1 57 
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POSELL 

George  M. 

Wheatleigh 

2U69  Kingston  Road 
Cleveland  Heights,  Ohio 

IV  Stage 
Director 

PRICE 

Robert  B. 

Wheatleigh 

3315  Darien  Street 
Shreveport,  Louisiana 

I Orchestra 
Violin 

QUITO 

John  Joseph 

Wheatleigh 

39  West  12th  Street 
New  York  11,  New  York 

II  Chorus 

RADOFF 

Elaine 

tenox  School 

80  Van  Cortlandt  Park  South 
Bronx  63,  New  York 

III  Composition 
Mr.  BLACHER 

RAJECK 

Norma 

Lenox  School 

523  Cherokee  Street 
Bethlehem,  Pennsylvania 

II  Chorus  Leader 

RAPP 

c/o  Kirby 

3699  Montec ito  Avenue 

I Orchestra 

Kathryn  Claire  Lenox,  Mass. 

Santa  Rosa,  California 

Harp 

RAUIAVAARA 
Eino  Juhani 

Wheatleigh 

Kammionkatu  11  A 
Helsinki,  Finland 

III  Composition 
Mr.  SESSIONS 

RAUSH 

John  Richard 

Wheatleigh 

2302  Elmwood  Avenue 
Berwyn,  Illinois 

I Orchestra 
Percussion 

RESNIKOFF 
Judith  V. 

Lenox  School 

601  Bedford  Avenue 
Brooklyn  11,  New  York 

IV  Scenic  Arts 

REUNING 

Sanford  Hugh 

Wheatleigh 

335  West  State  Street 
Wellsville,  New  York 

I Orchestra 
Violin 

RHCMBERG 

John  Henry 

Wheatleigh 

l6240  Hone  Street 
Detroit  21,  Michigan 

IV  Associate 

RICKS 

Robert  Wayne 

Wheatleigh 

Box  617 

Marion,  North  Carolina 

I Orchestra 
French  Horn 

ROBERTS 
Peter  E. 

Wheatleigh 

RFD  #1,  Box  546,  Old  Salt- 
Works  Road,  Westbrook,  Conn, 

IV  Dramatics 

ROBICZEK 

Alice 

Lenox  School 

105  Buckingham  Road 
Brooklyn  26,  New  York 

IV  Associate 

ROBINSON 

Samuel 

Hidden  Meadow 

Silvermine  Avenue 
Norwalk,  Connecticut 

I Orchestra 
Oboe 

ROBINSON 

Suzanna 

Lenox  School 

27  West  67th  Street 
New  York  23,  New  York 

II  Choral 
Conductor 

RODE 

Phyllis  F. 

Lenox  School 

1472  Jiroch  Street 
Muskegan,  Michigan 

I Orchestra 
•Cello 

RODGERS 

Louise 

c/o  Bashar a 
Lenox,  Mass. 

287  Commonwelath  Avenue 
Boston,  Massachusetts 

IV  Costuming 

ROHRMAN 

Sally  lone 

Lenox  School 

437  North  Street 
Chagrin  Falls,  Ohio 

II  Chorus  Leader 

HOLLAND 

Pierre 

Wheatleigh 

4131  Cherain  de  la  cote-  I Orchestra 

des  Neiges,  Montreal,  Canada  Oboe 

ROSEN 

David  A. 

Wheatleigh 

235  West  76th  Street 
New  York,  New  York 

I Orchestral 
Conduct or Audit 

ROSENBAUM 

Adrienne  S. 

Lenox  School 

59  Maplewood  Avenue 
West  Hartford,  Connecticut 

I Orchestra 
Violin 

ROTHSCHILD 
Phyllis  J. 

Curtis  Hotel 
Lenox,  Mass. 

122  Ramsey  Avenue 
Syracuse,  New  York 

IV  Auditor 
II  Chorus 

ROTHSTEIN 

Sidney 

Wheatleigh 

59^-3  Upland  Way 
Philadelphia,  Pennsylvania 

I Orchestra 
Violin 

ROUMEL 

Eleanor 

Lenox  School 

53  North  Broad  Street 
Ridgewood,  New  Jersey 

II  Chorus 

RUBENSTEIN 
Levis  C. 

Tent 

Lakefront 

86  Brookline  Avenue 
Albany,  New  York 

I Orchestra 
French  Horn 

RUDOLF 

Robert  C . 

c/o  Stannard 
Lenox,  Mass. 

Box  1298 

Sheridan,  Wyoming 

I Orchestral 
Conduct or Audit 

SAHL 

Michael  Donald 

Wheatleigh 

92  Pinehurst  Avenue 
New  York  33 > New  York 

III  Composition 

Mr.  SESSIONS 

SARASON 

Leonard 

c/o  Dr.  Messer 
Lenox,  Mass. 

9840  64th  Avenue  III  Composition 

Rego  Park,  Long  Island,  New  York  Mr.  BLACKER 

SARFATY 

Regina  V. 

Lenox  School 

309  West  82nd  Street 
New  York,  New  York 

IV  Dramatics 

SARVIS 

Grace  Ida 

Lenox  School 

420  North  Third  Street 
Oskaloosa,  Iowa 

I Orchestra 
Oboe 

SCHERMERHORN 
Kenneth  DeW. 

Wheatleigh 

914  Hazelwood  Avenue 
Schenectady,  New  York 

I Orchestral 
Conductor 

SCIMONELLI 
Natalie  S. 

c/o  Shove 
West  St.,  Lenox 

7502  Elmhurst  Street 
District  Heights,  Maryland 

IV  Associate 

SCHOFER 

Marvin  Y. 

Hampton  Terrace 
Lenox,  Mass. 

105  West  55th  Street 
New  York  19,  New  York 

IV  Stage  Director 

SCOTT 

Joseph  K.  Jr. 

c/o  Mrs.  Procopio 
Lenox,  Mass . 

619  Jefferson  Highway 
Baton  Rouge,  Louisiana 

IV  Associate 

SEELEY 

David  B. 

Wheatleigh 

807  East  Michigan  Street 
Paw  Paw,  Michigan 

I Orchestra 
English  Horn 

SELLICK 
Edrie  P. 

c/o  Kelley 
Lenox,  Mass . 

958  Broad  Street 
Stratford,  Connect cut 

IV  Stage  Director 

SELO 

Gisela  Ruth 

Monument  Inn 
Lenox,  Mass. 

710  West  End  Avenue 
New  York  25,  New  York 

TV  Associate 

SERBAJI 

Midhat  Jr. 

Wheatleigh 

1645  Commonwealth  Avenue 
Brighton,  Massachusetts 

I Orchestra 
Viola 

SEWARD  Lenox  School 

Janice  Darlene 

RFD  #1 
Leon,  Kansas 

IV  Associate 

SHERMAN 

Lynn 

Lenox  School 

197  Rugby  Road 
Brooklyn  26,  New  York 

IV  Scenic  Arts 

SICILIANOS 

George 

Wheatleigh 

1 Lykaniton  Street 
Athens,  Greece 

III  Composition 
Mir.  BLACHER 

SIEGEL 

Lawrence 

Wheatleigh 

2314  Holland  Avenue 
Bronx  67,  New  York 

I Orchestral 
Conduct or Audit 

SILLARS 

Janet  Anne 

Lenox  School 

7II8-A  Amherst  Street 
University  City  5>  Missouri 

I Orchestra 
Flute 

SIRANOSSIAN 

Eleanor 

Heaton  Hall 
Stockbridge,  Mass. 

125  West  Boylston  Street 
Watertown  72,  Massachusetts 

I Orchestra 
Violin 

SUTLER 
Karl  J. 

Wheatleigh 

1847  North  Alabama  Street 
Indianapolis,  Indiana 

IV  Stage  Director 

SLIMM 

Pollee  Anne 

Lenox  School 

300  Riverside  Drive 
New  York  25,  New  York 

I Chamber  Music 
Flute 

SMITH 

Nancy  Harriet 

Lenox  School 

3264  Rums on  Road 
Cleveland  Heights  18,  Ohio 

I Orchestra 
String  Bass 

SNOW 

Jane 

c/o  Miss  Downs 
Lenox,  Mass. 

1226  Mornings ide  Drive  N.E. 

IV  Stage  Director 

SNYDER 

Jane 

Lenox  School 

8l6  Maryland  Avenue 
Syracuse  10,  New  York 

II  Chorus 

SPINKS 

David  Richard 

The  Rock  Ridge 
Richmond,  Mass. 

99  West  Street 
Albany,  New  York 

I Orchestra 
•Cello 

STEADMAN 
Arthur  L. 

Bird  Sanctuary 
Lenox,  Mass . 

1970  Delaware  Avenue 
St.  Paul,  Minnesota 

II  Chorus  Leader 

STRANIERI 
Vincent  R. 

Hidden  Meadow 

Whitney  Extension 
Westport,  Connecticut 

II  Choral 
Conductor 

STREETMAN  Lenox  School 

Nancy  Katherine 

1117  Banics  Street 
Houston  6,  Texas 

I Orchestra 
•Cello 

SWEERS 

Charles  H. 

Wheatleigh 

Willemstad,  Curacao 
Netherlands  Antilles 

I Orchestra 
Violin 

SYDEMAN 

Hope 

c/o  Hoppe 
Richmond,  Mass. 

325  North  Vidal  Street 
Sarnia,  Ontario,  Canada 

II  Chorus 

SYDEMAN 

William  Jay 

c/o  Hoppe 
Richmond,  Mass. 

325  North  Vidal  Street 
Sarnia,  Ontario,  Canada 

III  Composition 
Mr.  SESSIONS 

SYLVIA 

Gloria  Ann 

TEPEDINO 
Nina  Mary 

THAYER 
Edwin  C. 

THEMMEN 

Harold  B. 

THOMPSON 

Charles  E. 

THURSTON 
Richard  E. 

UEBELE 

Dolores  Ann 

UMBRICO 

Joseph  Louis 

VILLENEUVE 
Lucile  J. 

VOTYPKA 

Justine  May 

WATRAS 

Max  Anthony 

WATSON 

Claire  McL. 

WERNICK 

Richard  F. 

WEST 

Marion 

WHITNEY 

Elizabeth  Ann 

WILSON 

George  B. 

WINOGRAD 

Arthur 

WINCHESTER 

Susan 

YANNATOS 
James  D. 


Festival  House 
Lenox,  Mass 

Lenox  School 


Wheatleigh 

Wheatleigh 

198  S.  Appleton  Ave. 
Pittsfield,  Mass. 

Hidden  Meadow 
Lenox  School 


c/o  Snook 
Lenox,  Mass 

Lenox  School 


Lenox  School 


Wheatleigh 


Pine  Acre 
Lenox,  Mass. 

Festival  House 
Lenox,  Mass. 

c/o  Messer 
Lenox,  Mass. 

c/o  Halpin 
Lenox,  Mass . 

Wheatleigh 
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213  Hart  Street 
Taunton,  Massachusetts 

Baldwin  Road 
Ticonderoga,  New  York 

246  Commercial  Street 
Weymouth  88,  Massachusetts 

11  Peterborough  Street 
Boston  15,  Massachusetts 

69  Orchard  Heights 
Delaware,  Ohio 

TOO  Chautauqua  Street 
Norman,  Oklahoma 

2243  North  75th  Avenue 
Elmwood  Park,  Illinois 

6 Ormand  Street 
Thorold,  Ontario,  Canada 

325  East  57th  Street 
New  York,  New  York 

15360  Heyden  Avenue 
Detroit  23,  Michigan 

11  Myrtle  Street 
Chicopee,  Massachusetts 

4016  East  Avenue 
Rochester  18,  New  York 

28  Chestnut  Hill  Terrace 
Chestnut  Hill,  Massachusetts 

707  North  Webster  Street 
Taylorville,  Illinois 

32  Alexander  Street 
Manchester,  Connecticut 


IV  Associate 


IV  Associate 


I Orchestra 
French  Horn 

I Orchestra 
Clarinet 

I Orchestral 

Conductor 

I Orchestra 
Percussion 

IV  Associate 


I Orchestra 
Trumpet 

IV  Dramatics 


IV  Associate 


I Orchestra 
Clarinet 

IV  Dramatics 


III  Composition 
Mr.  BLACHER 

I Orchestra 
Violin 

II  Chorus  Leader 


345  North  Lafayette  Street  III  Composition 
South  Lyon,  Michigan 


Stonewall  Inn 
Lenox,  Mass. 

Lenox  School 


c/o  Shalley 
Lenox,  Mass. 


549  Riverside  Drive 
New  York,  New  York 

6138  North  Drake  Street 
Chicago  45,  Illinois 

339  East  142nd  Street 
Bronx  54,  New  York 


Mr.  SESSIONS 

I Orchestral 
Conductor 

IV  Dramatics 


I Orchestral 
Conductor 


'i 

JL 
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YANO 

Lenox  School 

113  Alae  Street 

II 

Choral 

Elaine 

Hilo,  Hawaii 

Conductor 

ZARBA 

Wheatleigh 

Upland  Road 

II 

Choral 

Anthony  J. 

Southborough,  Massachusetts 

Conductor 

ZILZER 

Belvoir  Terrace 

79  Thatcher  Street 

IV 

Coach-Piano 

George  G. 

Lenox,  Mass. 

Brookline,  Massachusetts 

ZULICK 

c/o  Procopio 

1025  Lincoln  Avenue 

IV 

Dramatics 

Howell 

Lenox,  Mass. 

Springfield,  Pennsylvania 

BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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TANGLEWOOD  STUDY  GROUP  - SIX  WEEKS 


NAME 

LOCAL  ADDRESS 

-HOME  ADDRESS 

DEPARTMENT 

ASHLEY 

Lenox  School 

514  Washington  Street 

V 

6 weeks 

Patricia  Ruth 

Canton,  Missouri 

ATHENS 

Festival  House 

35-15  75th  Street 

V 

6 weeks 

Regina  Marion 

Lenox,  Mass 

Jackson  Heights  72,  NYC 

CARTER 

Lenox  School 

3761  S.W.  27th  Street 

V 

6 weeks 

Catherine  M. 

Miami,  Florida 

CHAPMAN 

Chef  Karl's 

1721  A Wilhelmina  Rise 

V 6 weeks 

Norman  C. 

Lenox,  Mass. 

Honolulu,  Hawaii 

CHILDS 

Lenox  School 

277  Monroe  Street 

V 

Six  weeks 

Charlotte  B . 

Coalinga,  California 

DORSEY 

Lenox  School 

235  Forest  Hill  Road 

V 

Six  weeks 

Edith  Anne 

Toronto,  Canada 

FISKE 

Wheatleigh 

Main  Street 

V 

Six  weeks 

Richard  A. 

Upton,  Massachusetts 

GARDNER 

Lenox  School 

6331  Western  Avenue  NW 

V Six  weeks 

Nancy  Elizabeth 

Washington  15,  D.C. 

GAUTHIER 

c/o  Stowe 

1+13  East  50th  Street 

V 

Six  weeks 

Mary  M. 

Stockbridge,  Mass. 

New  York  22,  N.Y. 

GODLBERG 

Lenox  School 

92  Devoe  Avenue 

V 

Six  weeks 

Helene 

Yonkers,  New  York 

GOULEY 

Festival  H0use 

2000  Spruce  Street 

V 

Six  weeks 

Alice  E. 

Lenox,  Mass. 

Philadelphia,  Pennsylvania 

HEILIGMAN 

Lenox  School 

Box  368 

V 

Six  weeks 

Ann  Frances 

Overton,  Texas 

HILDEBRAND 

Lenox  School 

668  East  Philadelphia  St. 

V Six  weeks 

Holly  Carole 

York,  Pennsylvania 

HUNKINS 

Windsor  Mountain  School 

12  North  College  Street 

V Six  weeks 

Arthur  Byron 

West  Street,  Lenox,  Mass 

Athens , Ohio 

JOHNSTON 

Lenox  School 

Oak  Tree  Road 

V 

Six  weeks 

Joan  Austin 

Tappan,  New  York 

LICHTENFELD 

Lenox  School 

801  West  End  Avenue 

V 

Six  weeks 

Hanna 

New  York  25,  New  York 

; 


Hi  f*  <r> 
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MAKEPEACE 

c/o  Downs 

I89O  Arch  Street 

V 

Six  weeks 

Alexander  W. (MD)  Lenox,  Mass. 

Berkeley  9,  California 

MULBARGER 

Festival  House 

1172  Ecst  Mound  Street 

V 

Six  weeks 

Martha 

Lenox,  Mass. 

Columbus  5,  Ohio 

MULLIGAN 

Lenox  School 

R.F.D.  1, 

V 

Six  weeks 

Aileen  W. 

Canaan,  New  Hampshire 

PENNELL 

Main  Street 

1297  Shore  Parkway 

V 

Six  weeks 

Margot  E. 

Stockbridge,  Mass. 

Brooklyn,  New  York 

ROSENFELD 

173  South  Mountain  Rd 

. 173  South  Mountain  Rd. 

V 

Six  weeks 

Jayn  Frances 

Pittsfield,  Mass. 

Pittsfield,  Massachusetts 

RUIMAN 

Makheenac  Heights 

780  West  End  Avenue 

V 

Six  weeks 

Wanda  Rima 

Stockbridge,  Mass. 

New  York  25,  New  York 

SACHS 

Wheatleigh 

130-38  225th  Street 

V 

Six  weeks 

Burton  Ira 

Laurelton  13,  New  York 

SHERMAN 

Lenox  School 

529  Godfroy  Street 

V 

Six  weeks 

Sylvia  Y. 

Monroe,  Michigan 

SHUKWIETIS 

Lenox  School 

232  Zerbey  Avenue 

V 

Six  weeks 

Romoyne  K. 

Kingston,  Pennsylvania 

STUFFO 

Lenox  School 

3001  North  Taney  Street 

V 

Six  weeks 

Joanne  M. 

Philadelphia  32,  Pennsylvania 

SWEIGART 

Lenox  School 

R.D.  #3  College  Hill 

V 

Six  weeks 

Esther  DeT. 

Kutztown,  Pennsylvania 

VAN  DER  BENT 

Wheatleigh 

Eikenlaan  15 

V 

Six  weeks 

Dieter  E. 

Hilversum,  Holland 

VAN  NORMAN 

c/o  Kirby 

1018  North  Broad  Street 

V 

Six  weeks 

Marilyn  J. 

Lenox,  Mass. 

Galesburg,  Illinois 

VAN  WAGENEN 

Hawthorne  House 

1218  South  Elm  Street 

V 

Six  weeks 

Kenneth  D. 

Stockbridge,  Mass. 

Casper,  Wyoming 

VAN  WAGENEN 

Hawthorne  House 

1218  South  Elm  Street 

V 

Six  weeks 

Mrs . Kenneth 

D.  Stockbridge,  Mass. 

Casper,  Wyoming 

WAENY 

Lenox  School 

Rue  Alexandre  Herculano 

V 

Six  weeks 

Thereza  F.  deC. 

Sao  Paulo,  Brazil 

WALDMAN 

c/o  Crosby 

17611  Berwyn  Road 

V 

Six  weeks 

Thomas  S. 

Lenox,  Mass . 

Shaker  Heights  20,  Ohio 

Weinberg 

Lenox  School 

3020  Albemarle  Street  N.W. 

V 

Six  weeks 

Judith 

Washington  8,  D.C. 

ZISKIN 

Wheatleigh 

718  Fairway  Avenue 

V 

Six  weeks 

Victor  Isaac 

Mamaroneck,  New  York 
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TANGLEWOOD  STUDY  GROUP  --  TWO  AND  FOUR  WEEKS 


ACHESON 
Eileen  C. 

37  Cliffwood  St. 
Lenox,  Mass. 

295  Washington  Avenue 
Brooklyn  5*  New  York 

3 weeks,  July  4 

ANDERSON 
Mary  E. 

Lenox  School 

PO  Box  91 

College  Park,  Georgia 

4 weeks,  July  4 

ARAUJO 

Dorothy 

Lenox  School 

52  Bay  State  Road 
Boston  15 , Massachusetts 

2 weeks,  July  18 

AREY 

June  Paola 

c/o  Downs 

Lercx,  Mass. 

IO33  Ocean  Avenue 
Brooklyn  26,  Yew  York 

2 weeks,  August  1 

ARLOTTA 

Josephine  J. 

Ler.ox  School 

10  Monroe  Street 
Knikderbocker  Village, 

NY 

3 weeks,  July  4 

ATLEE 

Dorothy  B. 

c/o  Fallon 
Lencx,  Mass. 

5603  Mattfeldt  Avenue 
Baltimore  9,  Maryland 

2 weeks,  August  1 

BAPKIN 

Alan 

c/o  Mantegari 
Lenox,  Mass. 

3524  Full  Avenue 
New  Yorx  17,  New  York 

4 weeks,  July  l8 

BAXTER 

Marcia  M. 

Lenox  School  c 

102  Birch  Lane 
Naugatuck,  Connecticut 

2 weeks,  August  1 

BLACK 

Winifred  L. 

Lenox  School 

1690  N.  Pock  Springs  Road 
Atlanta,  Georgia 

NE  4 weeks,  July  4 

BFAUNSTONE 
Sylvia  D. 

Lenox  School 

163  Eastern  Parkway 
Brooklyn  38,  New  York 

4 weeks,  July  18 

BRODY 

Elaine  R. 

Music  Inn 
Lenox,  Mass. 

115  East  86th  Street 
Apt.  144,  New  York  28, 

NY 

2 weeks,  Ju'iy  18 

BROWN 

James  L. 

Wheatleigh 

10  Wakullah  Street 
Roxbury  19,  Massachusetts 

4 weeks,  July  18 

BRUNO 

Carolyn  K. 

c/o  Protzenhammer 
North  St.  Pittsfield, 

322  Second  Street  2 weeks,  August  1 

Mass.  Conemaugh,  Pennsylvania 

BULWA 

Lillian 

Lenox  School 

1855  Grand  £gncourse 
Bronx,  New  York  53,  NY 

2 weeks,  July  4 

CHARRON 

Lucille  E. 

Lenox  School 

374  Hildreth  Street 
Lowell,  Massachusetts 

2 weeks,  July  4 

CHEEGER 

Barbara 

Lenox  School 

2728  Kings  Highway 
Brooklyn  29,  New  York 

4 weeks,  July  18 

COX 

Barbara  F. 

Lenox  School 

127  North  Plank  Road 
Newburgh,  New  York 

2 weeks,  August  1 

CUSHNER 

Zelda  Hermione 

Allen  Hotel 
Pittsfield,  Mass. 

12  Drumlin  Road 
Marblehead,  Massachusetts 

3 weeks,  July  18 
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deCSEPEL 

John 

Hideen  Meadow 

55  East  86th  Street 
New  York,  New  York 

2 weeks,  August  1 

DELLI-PIZZI 
Nisa  E. 

Lenox  School 

2940  Rising  Sun  Road 
Ardmore,  Pennsylvania 

2 weeks,  August  1 

DOODY 

Anne  Marie 

Lenox  School 

142  Manomet  Street 
Brockton  l6,  Massachusetts 

4 weeks,  July  18 

EDWARDS 
Barba  J. 

Lenox  School 

2418  Binney  Street 
Omaha,  Nebraska 

2 weeks,  July  18 
Auditor 

EVERETT 
Alice  W. 

Lenox  School 

32  Bellair  Drive 
Dobbs  Ferry,  New  York 

2 weeks,  July  4 

FEENEY 

Helen  M. 

Avaloch  Inn 
Lenox,  Mass . 

262  90th  Street 
Brooklyn  9,  Hew  York 

2 weeks,  July  l8 

FINE 

Mildred 

c/o  Cummings 
Lenox,  Mass. 

4l0  Central  Park  West 
New  York  25,  New  York 

4 weeks,  July  18 

FINNIE 

Janet  Holt 

c/o  Kelley 
Lenox,  Mass. 

4l  Linnaean  Street  2 weeks,  August  1 

Cambridge  38,  Massachusetts 

FLEMING 
Henry  H. 

c/o  Brown 

Great  Barrington,  Mass 

233  Calhoun  Street  2 weeks,  July  4 

. Charleston,  South  Carolina 

FREEDMAN 
Adele  L. 

Merrywood 
Lenox,  Mass. 

98-4l  64th  Road 
Forest  Hills,  New  York 

2 weeks,  August  1 

FREEMAN 
Edwin  A. 

Wheatleigh 

Box  46 

Clemson,  South  Carolina 

4 weeks,  July  4 

FROST 

Mrs . Katharine 

The  Laurel 
Stockbridge,  Mass. 

1805  Phelps  Place 
Washington  8,  D.C. 

2 weeks,  August  1 

GERHARD 

Carolyn  M. 

Lenox  School 

1920  Pacific  Avenue 
Atlantic  City,  N.J. 

2 weeks,  August  1 

GEWIRTZ  Lenox  School 

Barbara  Pauline 

6420  Bay  Parkway 
Brooklyn  4,  New  York 

2 weeks,  July  18 
Auditor 

GORDON 

Kathleen 

Lenox  School 

3824  Peakland  Place 
Lynchburg,  Virginia 

4 weeks,  July  4 

GORDON 

Susan  E. 

Lenox  School 

3824  Peakland  Place 
Lynchburg,  Virginia 

4 weeks,  July  4 

HALL 

Helen 

Lenox  School 

3411  Swiss  Avenue 
Dallas,  Texas 

2 weeks,  July  4 

HANCE 

Dorothy  Evelyn 

c/o  Bull 
Lenox,  Mass. 

383  Commonwealth  Avenue 
Boston  15,  Massachusetts 

2 weeks,  August  1 

HUNKINS 

Eusebia  S . 

c/o  MacFadyen 
Lenox,  Mass. 

12  N°rth  College  Street 
Athens,  Ohio 

2 weeks,  July  4 

I 
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INGERMAN 
Paula  A. 

1780  Seminole  Avenue 
Bronx  6l,  New  York 

2 weeks, 

August  1 

KAMIS 

Dena 

Lenox  School 

2222  Bryn  Maur  Avenue  4 weeks, 

Philadelphia  31,  Pennsylvania 

July  18 

KAPLAN 

Helen  R. 

Lenox  School 

52  Bay  State  Road 
Boston  15,  Massachusetts 

2 weeks, 

July  18 

KAREICK 

Elizabeth  deB . 

Box  55 

Stockbridge,  Mass. 

2301  California  Street  NW 
Washington  D.C. 

2 weeks, 

July  18 

KAUFMAN 
Edith  H. 

Garden  Gables  Inn 
Lenox,  Mass. 

50  Oak  Knoll  Road 
Natick,  Massachusetts 

4 weeks, 

July  ^ 

KEANEY 

Helen 

48  Jamaica  Road 
Brookline,  Massachusetts 

4 weeks, 

July  18 

KOZUMPLIK 
Olga  Jane 

Lenox  School 

2659  South  Springfield  Avenue  2 weeks,  Julyl8 
Chicago  23,  Illinois 

KUMIN 

Ruth  Audrey 

Lenox  School 

2 666  Endicott  Road 
Shaker  Heights  20,  Ohio 

2 weeks, 

August  1 

LACHENBRUCH 

Morton 

c/o  Richardson 
Stockbridge,  Mass. 

34-31  8lst  Street  2 weeks, 

Jackson  Heights  72,  New  York 

July  18 

LANG 

Frank 

c/o  Gilroy 
Lenox,  Mass. 

5520  South  Shore  Drive 
Chicago  37,  Illinois 

2 weeks, 

July  18 

LERNER 

Shirley 

Lenox  School 

64 91  McLynn  Avenue 
Quebec,  Canada 

3 weeks, 

July  4 

McQUILKIN 
Francis  S. 

Wheatleigh 

602  Beechwood  Avenue 
Carnegie,  Pennsylvania 

5 weeks, 

July  ^ 

MALLERY 

Sylvia  E. 

Lenox  School 

Howe's  Cave 
New  York 

2 weeks, 

August  1 

MARCUS 

Joy  Ellen 

Lenox  School 

1551  Campus  Drive 
Dayton  6,  Ohio 

4 weeks, 

July  4 

MARTIN 

Belle  G. 

Lenox  School 

1601  Argonne  Place  NW 
Washington  9,  D.C. 

2 weeks, 

August  1 

MEDOFF 

Eve  Sarah 

Lenox  School 

231  East  Prospect  Avenue 
Mount  Vernon,  New  York 

2 weeks, 

August  1 

MICHEL 

Martha  Ann 

Lenox  School 

627  Rubs am  Street 
Springfield  30,  Ohio 

2 weeks, 

August  1 

NAGY 

Maryanne  S. 

Lenox  School 

154  Madison  Avenue 
Clifton,  New  Jersey 

2 weeks, 

July  18 

PACKER 

Rashelle 

Curtis  Hotel 

155  St . George  Avenue 
Roselle,  New  Jersey 

2 weeks, 

July  18 

> 


1.67 


-6- 


PARR 

Patricia  Ann 

Lenox  School 

23  Avondale  Road 
Toronto,  Ontario,  Canada 

2 weeks,  August  1 

POPPER 

Joanne  G. 

Lenox  School 

224  Sullivan  Street 
New  York,  New  York 

2 weeks,  August  1 

PUGSLEY 

Ramona  M. 

Lenox  School 

l4  Elm  Street 
%stic,  Connecticut 

3 weeks,  July  4 

ROBINSON 

Darius 

c/o  Crosby 
Lenox,  Ma6E. 

9 Elm  Street 
Milford,  New  Hampshire 

2 weeks,  August  1 

ROBINSON 
Joan  E. 

Avaloch  Inn 
Lenox,  Mass. 

3051  Idaho  Avenue  NW 
Washington  1 6,  D.C. 

2 weeks,  July  4 

ROBITAILLE 

Louis -Phillipe 

Garden  Gables 
Lenox,  Mass. 

20b  Maple  Avenue 
Quebec,  Canada 

2 weeks,  July  18 

ROSENFELD 
Samuel  L. 

Wheat leigh 

870  Fifth  Avenue 
New  York  21,  New  York 

2 weeks,  August  1 

SALZANO 

Rachel  M. 

Lenox  School 

3024  Avenue  V. 
Brooklyn  29,  New  York 

2 weeks,  July  18 

SCHLEIFER 

Evelyn 

Lenox  School 

2001  Strauss  Street 
Brooklyn  12,  New  York 

4 weeks,  July  18 

SENDAX 

Victor  I. 

c/o  Roy 

Stockbridge,  Mass. 

19  Dongan  Place 
New  Y°rk  40,  New  York 

2 weeks,  August  1 

SEVIAN 

Edward  A. 

Sunnybanks 
Lenox,  Mass. 

165  High  Street 
Brookline  46,  Mass . 

4 weeks,  July  4 

SMITH 

Edith  W. 

c/o  Downs 
Lenox,  Mass. 

43  Sycamore  Road  4 weeks,  July  18 

South  Weymouth,  Massachusetts 

STEWART 

Dorothy  M. 

Lenox  School 

8360  Perchmont  Street 
Pittsburgh,  Pennsylvania 

4 weeks , July  4 

SWEEZY 

Bette  J. 

Lenox  School 

68-30  Dartmouth  Street 
Forest  Hills,  New  York 

2 weeks,  August  1 

TALOUMIS 

Thalia  Ethel 

Lenox  School 

10  West  Avenue 
Salem,  Massachusetts 

2 weeks,  August  1 

TOYAMA 

Michiko  Mrs . 

Lenox  School 

455  Hagororao, 
Oska,  Japan 

4 weeks,  July  18 

TILDEN 
Anne  M. 

c/o  Crosby 
Lenox,  Mass . 

227  North  Adams  Street 
Rockville,  Maryland 

2 weeks,  August  1 

VAN  METER 
Nancy  Anne 

Lenox  School 

1537  NW  49th  Street 
Oklahoma  City,  Oklahoma 

2 weeks,  July  4 

VOGEL 

Lenox  School 

118  Stearns  Street 

2 weeks,  August  1 

Mrs.  Hildegarde  M.  Briston,  Connecticut 
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WAPNICK 

Barbara  J. 

c/o  Pereglou 
Lenox,  Mass . 

1571  Normandy  Drive 
Miami  Beach,  Florida 

k weeks,  July  k 

WHITE 

Wheatleigh 

383  East  39th  Street 

2 weeks,  July  25 

Harvey  Lee 

Paterson,  New  Jersey  • 

YAMRON 

Herman  J. 

Wheatleigh 

8 South  Cambridge  Avenue 
Ventnor,  New  Jersey 

3 weeks,  July  18 

The  Trustees  of  the  Boston  Symphony  Orchestra 
Charles  M unc  1„M  usic  Director, 
and  the  Faculty  of  the 
Ber  U,  ire  Alusic  Center, 
recjuest  the  honour  of  your  presence  at  the 
Opening  Exercises  of  the  Thirteenth  Season 
of  the 

Berkshire  M usic  Center 
in  the  Theatre-Concert  Hall 
at  Tanglewood 
Lenox,  M assachusetts 

Sunday,  July  third,  nineteen  hundred  an  J fiftj-C  ve 
at  lialf  past  three  in  the  aft  ernoon 


Tea  will  be  served  in  the  Garden 
following  the  Exercises 


Maintained  by  the  Boston  Symphony  Orchestra  as  an  opportunity  for 
music  study  in  connection  with  the  concerts  of  the  Berkshire  Festival 


THE  BERKSHIRE  MUSIC  CENTER 


CHARLES  MUNCH,  Director 


ipth  Season  • July  4 to  August  14 , 1944 


TANGLEWOOD 


LENOX 


MASSACHUSETTS 


rjhe  (Boston  Symphony  (9 relies tr a , CHARLES  MUNCH,  Music  Director , will 
present  eighteen  concerts  during  the  six  weeks  of  the  Berkshire  Festival.  These  are  an  integral  part  of  the 
students’  activities,  and  this  year  will  give  prominence  to  works  of  Beethoven,  featuring  concerti,  the  nine 
symphonies,  the  Missa  Solemnis  and  Act  II  of  Fidelio.  Guest  conductors  and  world-renowned  soloists  and 
chamber  groups  appear  during  the  several  series  of  concerts  which  will  follow  this  general  plan: 


Sin  the  cJhecit  re-Concert  cHa l l . . . 

“ Bach-Mozart”  Festival  programs  on  Friday  and  Sat- 
urday evenings  and  Sunday  afternoons  for  the  first 
two  week  ends,  and  Chamber  Music  concerts  each 
Wednesday  evening  for  six  weeks. 


Sin  the  music  Shed  . . . 

Festival  concerts  on  Friday  and  Saturday  evenings 
and  Sunday  afternoons  for  the  final  four  week  ends  of 
the  Tanglewood  season.  On  Saturday  mornings  of 
these  week  ends,  Public  Open  Rehearsals  are  held. 


The  Berkshire  Music  Center 


Charles  Munch,  Director 

Aaron  Copland,  Assistant  Director  (on  leave  of  absence ) 
Richard  Burgin,  Acting  Assistant  Director 
Ralph  Bf.rkowitz,  Dean 


The  1955  session  of  the  Berkshire  Music  Center 

will  be  held  at  Tanglewoocl  under  the  leadership  of  Charles 
Munch,  Music  Director  of  the  Boston  Symphony  Orchestra, 
for  the  six  weeks  from  July  4 to  August  14,  with  a dis- 
tinguished faculty  including  Principals  and  other  members 
of  the  Boston  Symphony  Orchestra. 

In  1940  the  Berkshire  Music  Center  was  established  by 
the  Boston  Symphony  Orchestra  in  fulfillment  of  the  ambi- 
tion of  the  late  Serge  Koussevitzky,  then  Music  Director 
of  the  Orchestra,  to  provide  a center  where  young  musi- 
cians could  add  to  their  professional  training  and  artistic 
experience  under  the  guidance  of  eminent  musicians  and 
teachers.  Dr.  Koussevitzky  served  as  Director  of  the  Music 
Center  from  its  founding  until  his  death  in  the  spring  of  1951 . 

The  purpose  of  the  Berkshire  Music  Center  is  to  provide 
for  the  advanced  study  of  music  through  experience  in 
group  performance.  Students  are  given  constructive  advice 


and  a practical  method  for  stimulating  their  gifts.  They 
broaden  their  acquaintance  with  music  as  they  participate 
actively  in  orchestra,  chamber  music,  choral  and  operatic 
performances.  Individual  instruction  and  basic  courses 
such  as  solfege  are  given  only  as  they  relate  to  group  per- 
formance, or  in  sectional  rehearsals  for  the  orchestra  and 
coaching  for  chamber  music  and  operatic  roles. 

In  general,  students  are  enrolled  in  cither  of  two  cate- 
gories, active  or  auditor.  The  former  status  is  intended  for 
students  whose  talents  and  training  are  leading  to  a pro- 
fessional career.  The  auditor  status  is  intended  for  students 
whose  technical  development  has  not  yet  prepared  them 
for  active  work  at  the  Music  Center,  or  for  students  who 
find  the  observation  of  many  activities  more  helpful  than 
intensive  participation  in  one. 

The  five  major  Departments  which  form  the  Music 
Center  are  described  in  detail  on  the  following  pages. 


DEPARTMENT  I . . . INSTRUMENTAL  MUSIC 


ORCHESTRAL  CONDUCTING 


Leonard  Bernstein 
assisted  by  Seymour  Lipkin 


Conducting  students  will  be  accepted  as  active  students 
or  auditors.  The  active  students  will  be  limited  in  number 
and  specially  selected  by  Mr.  Bernstein  for  individual  work 
and  the  opportunity  to  conduct  the  orchestra  of  Depart- 
ment I. 

The  auditors’  class  will  be  in  two  sections,  those  who 
have  had  considerable  experience  and  wish  to  develop 
their  techniques  and  repertoires,  and  those  of  more  limited 
experience  who  need  instruction  in  the  fundamentals  of 
conducting. 

The  weekly  schedule  for  conducting  students  will  include 
at  least  one  class  with  Mr.  Bernstein  and  two  classes  in  con- 
ducting problems  with  Mr.  Lipkin.  While  the  course  is 
primarily  intended  for  students  who  will  profit  from  class 
study  and  the  observation  of  professional  conductors,  atten- 
tion is  given  by  the  faculty  to  the  individual  conducting 
problems  of  each  class  member. 


In  addition,  there  will  be  the  opportunity  for  the  forma- 
tion of  an  orchestra  among  the  members  of  the  class,  many 
of  whom  are  usually  experienced  orchestral  players,  to  be 
rehearsed  by  members  of  the  class  in  turn  under  faculty 
supervision. 

All  students  of  orchestral  conducting  will  attend  re- 
hearsals of  the  Department  I Orchestra  and  of  the  Boston 
Symphony  Orchestra  in  preparation  for  the  Berkshire 
Festival  concerts.  As  members  of  the  Festival  Chorus,  the 
class  will  take  part  in  rehearsals  and  performances  with  the 
Boston  Symphony  Orchestra  under  Charles  Munch,  Pierre 
Monteux  and  Leonard  Bernstein  in  the  Berkshire  Festival 
concerts.  Active  students  will  be  selected  by  Mr.  Bernstein 
and  are  eligible  for  tuition  grants  from  the  Tanglewood 
Revolving  Scholarship  Fund.  Auditors  will  be  accepted 
on  the  basis  of  information  in  the  application  forms  and  of 
recommendations,  and  are  not  eligible  for  tuition  grants. 


ORCHESTRA 


Leonard  Bernstein,  Conductor 


Alfred  Krips,  violin 
Clarence  Knudson,  violin 
Joseph  de  Pasquale,  viola 
Samuel  Mayes,  cello 
Georges  Moleux,  bass 


The  Principals  of  the  Boston  Symphony  Orchestra: 

Doriot  Anthony  Dwyer,  flute  Roger  Voisin,  trumpet 

Ralph  Gomberg,  oboe  Jacob  Raichman,  trombone 

Gino  Cioffi,  clarinet  Bernard  Zighera,  harp  and  piano 

Sherman  Walt,  bassoon  Roman  Szulc,  timpani  and  percussion 

James  Stagliano,  horn 
Roger  Voisin  and  Gaston  Dufresne,  solfcge 


A full  symphony  orchestra  is  made  up  of  students  who 
have  demonstrated  their  musical  ability  and  proficiency  in 
audition  and  who  wish  greater  experience  in  the  art  of 
orchestral  playing.  All  members  of  the  orchestra  are  en- 
rolled as  active  students  and  are  eligible  for  grants  for 
tuition  from  the  Tanglewood  Revolving  Scholarship  Fund. 
(See  Page  14.) 

Each  week  the  orchestra  rehearses  compositions  which 
form  the  program  for  the  Thursday  evening  concert  in  the 
Music  Shed.  These  rehearsals  and  performances  are  con- 
ducted by  Mr.  Bernstein,  other  faculty  members,  and  active 
conducting  students.  Sectional  rehearsals  provide  the  mem- 
bers of  . the  orchestra  with  the  opportunity  to  study  their 
parts  with  Principals  of  the  Boston  Symphony  Orchestra. 


There  are  classes  in  beginning  and  advanced  solfege  with 
Mr.  Voisin  and  Mr.  Dufresne,  with  emphasis  on  its  appli- 
cation to  instrumental  playing. 

Among  the  works  performed  on  the  six  concert  programs 
in  1954  were  Mozart’s  Hajfner  Symphony,  Beethoven’s 
Third  and  Sixth  Symphonies.  Brahms’  Third  Symphony, 
Schumann’s  Fourth  Symphony,  a Stravinsky  Divertimento, 
Barber’s  Adagio  for  Strings,  Chausson's  Poeme,  Copland’s 
El  Salon  Mexico , Liszt’s  Lcs  Preludes.  Mr.  Munch  conducted 
Faure’s  Pelleas  et  Melisande  Suite.  This  summer  Mr.  Bern- 
stein plans  to  conduct  the  orchestra  in  Dvorak’s  Second 
Symphony,  Mahler’s  First  Symphony,  and  the  complete 
ballet  of  Petrouchka  by  Stravinsky. 


CHAMBER  MUSIC 


Richard  Burgin  William  Kroll 

Gregor  Piatigorsky,  Advisor 


Members  of  the  Boston  Symphony  Orchestra: 


Alfred  Krips 
George  Zazofsky 
Joseph  de  Pasquale 
Eugen  Lehner 
Samuel  Mayes 


Alfred  Zighera 
Bernard  Zighera 
Doriot  Anthony  Dwyer 
Ralph  Gomberg 
Louis  Speyer 

and 

Jean  Bedetti  Ruth  Posselt 


Gino  Cioffi 
Rosario  Mazzeo 
Sherman  Walt 
James  Stagliano 
Roger  Voisin 


Chamber  music  instruction  is  offered  in  coaching  ses- 
sions at  which  a single  ensemble  devotes  itself  to  intensive 
study  of  a major  work  each  week.  Ensembles  are  formed  in 
different  combinations,  in  order  to  give  each  student  a 
varied  study  of  chamber  music  literature.  Members  of  the 
Department  I Orchestra  are  regularly  assigned  to  chamber 
music  ensembles  each  week. 

Pianists  and  players  of  stringed  instruments  may  be 
accepted  in  the  chamber  music  division  only,  without  par- 
ticipation in  the  orchestra.  Such  students  may  be  assigned 
to  two  or  more  ensembles  weekly. 

Intensive  study  in  the  classic  and  modern  sonata  litera- 


ture for  violin  and  piano  is  offered  by  Miss  Posselt. 

A concert  of  chamber  music  is  presented  every  Sunday 
morning.  The  ensembles  and  works  are  selected  from  the 
numerous  class  assignments  made  each  week  by  Mr.  Burgin 
and  Mr.  Kroll.  The  repertoire  includes  works  of  the  classic, 
romantic  and  modern  period.  The  1954  programs  included 
works  by  Haydn,  Mozart,  Beethoven,  Brahms,  Debussy, 
Honegger,  Stravinsky,  Dahl,  Bergsma,  Villa-Lobos  and 
Hindemith,  selected  from  over  175  class  assignments  offered 
during  the  six  weeks.  For  the  1955  session  special  emphasis 
will  be  given  to  the  chamber  music  of  Beethoven,  including 
the  late  quartets. 


DEPARTMENT  II  . . . CHORAL  MUSIC 


Hugh  Ross 
Assisted  by: 

Iva  D.  Hiatt  John  Krueger 

SMALL  CHOIR 


CHORAL  CONDUCTING 

This  is  a course  of  study  in  the  techniques  and  methods 
of  choral  conducting  through  actual  participation  and  prac- 
tice as  well  as  special  instruction.  A limited  number  of 
choral  conductors  is  chosen  by  Mr.  Ross  for  active  status. 
All  conducting  students  meet  several  times  weekly  under 
the  supervision  of  Mr.  Ross.  These  classes,  with  the  assist- 
ance of  chorus  leaders,  will  form  a practice  chorus  to  be 
rehearsed  by  student  conductors  in  turn.  Students  also 
join  in  the  rehearsals  and  performances  of  the  Small  Choir 
and  the  Festival  Chorus. 

Applicants  are  selected  on  the  basis  of  information  sub- 
mitted and,  when  possible,  interviews.  A limited  number 
is  chosen  for  active  status  by  auditions  held  during  the 
spring.  Those  so  selected  are  eligible  for  tuition  grants 
from  the  Tanglewood  Revolving  Scholarship  Fund.  A 
larger  number  will  be  accepted  as  auditors. 


The  membership  of  this  group  is  made  up  of  experienced 
choral  singers  selected  after  audition  at  Tanglewood.  The 
Choir  will  perform  in  the  “Bach-Mozart”  concerts  of  the 
Boston  Symphony  Orchestra  in  the  Theatre-Concert  Hall. 
It  will  also  present  concerts  of  its  own.  The  Small  Choir 
forms  the  nucleus  of  the  Festival  Chorus.  A limited  number 
of  especially  qualified  singers  will  be  selected  for  special 
work  as  chorus  leaders  in  all  choral  activity,  and  will  also 
be  assigned  solo  parts  in  the  work  of  the  Small  Choir.  Those 
so  selected  are  eligible  for  tuition  grants  from  the  Tangle- 
wood Revolving  Scholarship  Fund. 

Repertoire  of  the  Small  Choir  consists  of  a wide  range 
of  music  from  Monteverdi,  Vivaldi,  Bach  and  Haydn,  to 
contemporary  works  of  Stravinsky,  Mennin,  Martinu, 
Bartok  and  Creston.  This  summer  Vivaldi’s  “ Gloria ” will 
be  performed  in  the  Festival  Concerts,  under  Mr.  Ross. 


FESTIVAL  CHORUS 

The  Festival  Chorus  is  the  largest  performing  group  in 
the  Music  Center.  It  includes  all  the  students  of  Depart- 
ments II  and  V and  many  of  the  members  of  the  other  three 
departments.  The  chorus  will  rehearse  weekly  under  Mr. 
Ross.  Miss  Hiatt  and  Mr.  Krueger  in  preparation  of  thechoral 
works  to  be  performed  with  the  Boston  Symphony  Orchestra 
at  the  Berkshire  Festival  concerts  in  the  Music  Shed. 

This  summer  the  works  planned  for  these  concerts,  which 
will  feature  compositions  of  Beethoven,  include  the  Ninth 
Symphony  and  Fidelio,  Act  II,  under  Mr.  Munch  and  the 
Missa  Solemnis  conducted  by  Mr.  Bernstein.  Mr.  Munch 
will  also  conduct  the  Festival  Chorus  in  Samuel  Barber’s 
The  Prayers  of  Kierkegaard.  Debussy’s  Sirenes  will  be  per- 
formed under  Pierre  Monteux. 


Among  the  choral  works  performed  in  recent  seasons  at 
the  Berkshire  Festival  Concerts  are  the  following: 

1951  Beethoven’s  Missa  Solemnis 
Ravel's  Daphnis  et  Chloe,  Suite  Mo.  2 

1952  Berlioz’  Requiem 
Dallapiccola’s  Three  Prisoners'  Songs 
Honegger’s  Danse  des  morts 
Ravel’s  Daphnis  et  Chloe 

1953  Berlioz’  Romeo  and  Juliet,  Dramatic  Symphony 
Brahms’  Requiem 

Mahler’s  Symphony  No.  2 ( Resurrection ) 

1954  Honoring  the  150th  anniversary  season  of  Berlioz: 

Requiem 

Romeo  and  Juliet,  Dramatic  Symphony 
Te  Deum 


DEPARTMENT  III  ..  . COMPOSITION 


Aaron  Copland  (on  leave  oj  absence) 
Roger  Sessions  Boris  Blacher 


This  department  offers  individual  instruction  and 
advanced  work  for  a limited  number  of  exceptionally 
talented  students  in  the  classes  of  Mr.  Blacher  and  Mr. 
Sessions.  The  course  is  directed  toward  the  student  of 
advanced  caliber  whose  previous  technical  studies  and 
experience  have  prepared  him  for  work  in  the  large  forms. 
There  will  be  one  individual  lesson  and  two  classes  weekly, 
or  their  equivalent.  There  will  be  Composers’  Forums,  at 
which  works  by  the  student  composers  are  discussed. 
During  the  1954  session  thirty  compositions  by  students 
of  the  department  were  heard  and  discussed.  These  in- 
cluded chamber  works,  instrumental  and  vocal  solo  num- 
bers, piano  works  and  vocal  ensemble  compositions. 

Students  are  encouraged  to  take  part  in  performance 
with  other  groups  such  as  the  Festival  Chorus. 


For  admission,  letters  of  recommendation  are  required 
from  two  former  teachers  or  from  two  musicians  of  reputa- 
tion. Those  whose  recommendations  are  acceptable  may 
be  asked  to  submit  scores  of  an  orchestral  composition,  a 
chamber  work,  piano  pieces  and  songs.  Scores  should  not 
be  sent  until  requested.  Students  accepted  for  study  with 
Mr.  Sessions  and  Mr.  Blacher  are  eligible  for  grants  for 
tuition  from  the  Tanglewood  Revolving  Scholarship  Fund. 

Boris  Blacher,  prominent  European  composer  and 
Director  of  the  Hochschule  fur  Musik  in  Berlin,  will  make 
his  first  visit  to  this  country  to  come  to  Tanglewood  as 
guest  teacher  this  summer.  Roger  Sessions,  one  of  Ameri- 
ca’s foremost  composers,  teaches  at  Princeton  University 
during  the  academic  year,  and  will  replace  Mr.  Copland 
this  summer  while  he  is  in  Europe  on  his  first  leave  of 
absence  since  the  founding  of  the  Berkshire  Music  Center. 


DEPARTMENT  IV  . . . OPERA 


Boris  Goldovsky 
Assisted  by: 


Sarah  Caldwell,  Stage  Director 

Robert  Gay  1 

> Assistant  Stage  Directors 
Arthur  Schoep; 

Emanuel  Balaban) 

\Coachmg  and  Repertoire 
Paul  Ulanowsky  I 


John  Blankenchip,  Stage  Design 

Leo  Van  Witsen,  Costume  and  Make-up 

Thomas  De  Gaetani,  Technical  Director 

Ludwig  Zirner! 

> 7 he  Associate  Division 
Laura  Zirner  I 


The  Opera  Department  offers  daily  instruction  and 
extensive  practical  experience  in  all  phases  of  operatic  pro- 
duction. An  evaluation  and  analysis  of  the  standard 
repertoire  as  well  as  the  interpretation  of  contemporary 
works  will  be  undertaken  in  rehearsals,  classes  and  forums 
leading  to  a series  of  public  performances.  In  addition  to 
the  coaching  and  rehearsal  sessions,  students  are  offered 
intensive  training  in  the  technique  of  musical  acting  and 
stage  make-up. 

Members  of  the  Opera  Department  faculty  give  a series 
of  lectures  on  the  technique  of  the  stage,  the  principles  of 
operatic  dramaturgy,  methods  of  study  of  score  and  text, 
Italian,  Lrench,  German  and  English  diction,  and  other 


subjects  dealing  with  the  practice  and  theory  of  opera. 

The  active  division,  operating  on  a professional  level,  is 
composed  of  singers,  coaches  and  stage  directors  who  are 
chosen  in  auditions  and  interviews  held  during  spring  of 
1955  and  who  are  eligible  for  grants  for  tuition  from  the 
Tanglewood  Revolving  Scholarship  Fund.  Members  of  the 
active  division,  limited  in  number,  participate  in  the  sea- 
son’s productions  prepared  and  produced  under  the  guid- 
ance of  Mr.  Goldovsky  and  Miss  Caldwell.  Each  active 
singer  receives  individual  coaching  with  members  of  the 
faculty. 

The  Associate  Division,  a larger  group  of  singers,  coaches 
and  stage  directors  supervised  by  Mr.  and  Mrs.  Zirner  and 


selected  in  auditions  held  during  the  spring,  will  be  organ- 
ized in  independent  groups  to  prepare  their  own  projects. 
Still  another  group  of  students  is  enrolled  as  auditors. 
Associate  and  auditing  students  are  not  eligible  for  grants 
from  the  Tangiewood  Revolving  Scholarship  Fund. 

The  Scenic  and  Costume  Divisions  under  Mr.  Blanken- 
chip  and  Mr.  Van  Witsen  offer  instruction  and  practical 
experience  to  interested  students  of  these  subjects,  who 
will  be  eligible  for  grants  from  the  Tangiewood  Revolving 
Scholarship  Fund. 

All  divisions  of  the  Opera  Department  combine  to 
present  a series  of  public  performances. 


1 he  stage  setting  from  Mozart's  opera  “TITUS” , Act  II, 
Scene  II — A secret  underground  chamber  — as  presented  by  the 
Opera  Department  at  Tangiewood. 


Among  the  major  opera  productions  ol  recent  seasons 


have  bee 

n : 

1947 

Mozart’s  Idomeneo,  American  premiere 

1948 

Rossini’s  The  Turk  m Italy 

1949 

Gluck’s  Iphigenia  in  Tauris 

Britten’s  Albert  Herring , American  premiere 

1950 

Mozart’s  La  Finta  Giardiniera 

Ibert’s  Le  Roi  d'Yvetot.  American  premiere 

1951 

Tchaikovsky’s  Pique  Dame 

1952 

Mozart’s  Titus 

1953 

Ore  try's  Richard  the  Lion-Hearted 

1954 

Copland’s  The  Tender  Land 

DEPARTMENT  V . . . TANGLEWOOD  STUDY  GROUP 


Ingolf  Dahl 
Assisted  by: 

Karl  Kohn  Florence  Dunn 


Chamber  Music: 

Einar  Hansen  Vladimir  Resnikoff 

of  the  Boston  Symphony  Orchestra 


The  purpose  of  this  department  is  to  provide  an  intro- 
duction to  the  best  music  of  modest  technical  demands  out- 
side the  regular  repertoire  of  our  orchestras  and  chamber 
organizations.  The  Tanglewood  Study  Group  devotes 
itself  to  the  reading  of  suitable  vocal  and  instrumental 
music  of  all  periods  and  in  all  combinations  with  particular 
emphasis  on  the  music  of  the  16th  to  18th  centuries  and 
of  the  present.  It  is  especially  designed  for  the  teacher  and 
the  musician,  professional  or  amateur,  who  is  reasonably 
proficient  in  reading  and  performing.  Professional  polish 
of  performance  is  not  the  primary  aim:  the  work  is  done 
for  the  pleasure  of  the  participants. 

The  Group  studies  such  works  as  motets  and  cantatas 
with  instruments,  madrigals  and  catches,  concerti  grossi, 
and  suites  for  instruments  by  composers  from  the  16th  cen- 
tury to  the  present. 


In  addition,  the  musical  resources  of  Tanglewood,  as 
far  as  schedules  permit,  are  open  to  members  of  the  Tangle- 
wood Study  Group.  They  may  attend  many  rehearsals 
and  concerts  of  the  Boston  Symphony  Orchestra.  They 
may  observe  the  work  of  the  opera  department,  chamber 
music  classes,  and  so  forth.  Other  activities  include: 

1.  Chamber  Music.  Students  who  wish  coaching  in  cham- 
ber music  may  be  assigned  classes  with  Mr.  Hansen, 
Mr.  Resnikoff  and  others.  Studio  and  library  facilities 
are  available  for  students  wishing  to  work  independently 
on  music  outside  the  current  Study  Group  repertoire  in 
addition  to  their  class  assignments. 

2.  Participation  in  the  Festival  Chorus.  All  full-term 
students  in  this  department,  as  well  as  most  other 
students  at  the  Music  Center,  are  members  of  the  Festival 


Chorus,  which  rehearses  three  times  a week  for  the  per- 
formance of  choral  works  with  the  Boston  Symphony 
Orchestra  under  Mr.  Munch. 

3.  Lectures.  There  is  a series  of  lectures,  Aspects  of  Music, 
given  regularly  each  week  by  members  of  the  faculty 
and  guests,  frequently  with  musical  demonstration  and 
illustration. 

4.  Forums  are  held  with  speakers  chosen  from  the  faculty, 
visitors  and  the  student  body. 

5.  Berkshire  Festival  Concerts  and  Rehearsals.  All 
students  are  admitted  to  the  concerts  of  the  Berkshire 
Festival  and  to  certain  designated  rehearsals. 


A typical  class  session  from 
the  Tanglewood  Study  Group. 


Auditors:  Active  members  of  the  Tanglewood  Study  Group 
will  follow  an  organized  and  regularly  scheduled  curriculum 
as  described  above.  Students  who  prefer  a less  active  status 
may  register  in  Department  V as  auditors  only.  Such 
students  will  participate  actively  only  in  the  Festival  Chorus. 

Students  unable  to  attend  the  full  six-week  session  may 
enroll  in  the  Tanglewood  Study  Group  for  two  weeks 
beginning  on  July  4,  July  18  or  August  1,  or  for  four  weeks 
beginning  on  July  4 or  July  18.  Members  of  the  Group  are 
chosen  on  the  basis  of  information  in  the  application  forms. 
Auditions  and  interviews  are  not  required. 


Scholarships 


In  order  that  students  in  the  advanced,  active  divisions 
of  the  school  may  have  opportunity  of  study  at  Tanglewood 
even  though  they  may  not  be  able  to  meet  tuition  charges 
at  present,  all  such  students  are  eligible  for  tuition  grants 
from  the  Tanglewood  Revolving  Scholarship  Fund.  Stu- 
dents eligible  for  grants  who  are  now  able  to  pay  tuition 
charges  are  expected  to  do  so,  at  the  time  of  registration  at 
Tanglewood. 

Students  eligible  for  grants  are: 

Dept.  I — Conducting,  active;  Orchestra  and  chamber  music 

Dept.  II  — Conducting,  active;  chorus  leaders 

Dept.  Ill  — Students  of  Mr.  Blacher  and  Mr.  Sessions 

Dept.  IV  — Active  singers;  Stage  directing,  active;  Operatic 
coaching,  active;  Scenic  and  Costume  Division 


Students  not  eligible  for  grants: 

Dept.  I — Conducting,  auditor;  Chamber  music  only 
Dept.  II  — Conducting,  auditor;  Members  of  Small  Choir 
and  Festival  Chorus  other  than  Chorus  Leaders 
Dept.  IV  — Students  of  the  Associate  Division;  and  Auditors 
Dept.  V — Members  of  the  Tanglewood  Study  Group 

Scholarships  at  the  Berkshire  Music  Center  are  in  the 
form  of  grants  toward  tuition  from  the  Tanglewood  Revolv- 
ing Scholarship  Fund,  based  on  gifts  from  RCA  Victor 
and  others.  Recipients  of  student  aid  are  asked  to  submit 
a statement  of  their  intention  to  contribute  an  amount 
equal  to  their  grant,  without  interest,  to  the  Fund  after  an 
unspecified  period  when  they  are  in  a position  to  do  so. 
This  statement  does  not  constitute  a legal  note  or  claim 
upon  the  student’s  estate,  but  is  intended  as  a serious 
statement  of  the  student’s  willingness  and  expectation  to 
make  such  a contribution.  Grants  are  not  available  for 
dormitory  fees  or  other  living  expenses. 


PRIZES  AND  OTHER  SCHOLARSHIPS: 

The  Jascha  Heifetz  Prize,  the  interest  (approximately  $250) 
on  a fund  established  in  1949  by  Mr.  Heifetz,  awarded  to  the  stu- 
dent selected  by  a faculty  committee  as  the  outstanding  violinist 
of  the  session. 

The  Gregor  Piatigorsky  Prize,  the  gift  of  Mr.  Piatigorsky, 
$250  awarded  as  above  to  a cellist. 

The  Koussevitzky  Memorial  Scholarship,  the  interest  on  a 
fund  established  in  the  Berkshires  in  memory  of  Dr.  Koussevitzky, 
for  an  outstanding  student  of  conducting. 


The  Selly  A.  Eiseman  Scholarship,  a tuition  award  from  the 
interest  on  a fund  established  in  memory  of  Mrs.  Eiseman. 

The  Margaret  Lee  Crofts  Scholarship,  two  awards  of  $250 
each  to  outstanding  students  of  composition. 

The  Samuel  Wechsler  Award,  $300  to  a student  of  composition. 

The  Carlotta  M.  Dreyfus  Scholarship,  a tuition  award. 

The  High  Fidelity  Magazine  Scholarship,  $250  to  an  out- 
standing student  of  the  Music  Center. 


General  Information 


Application  for  admission  should  be  made  on  the  enclosed 
application  form.  Applicants  are  notified  of  whatever  auditions, 
interviews  or  further  particulars  are  required.  Applicants  receive 
supplementary  forms  requesting  more  detailed  information. 
Since  each  department  offers  a full-time  activity,  students  cannot 
be  enrolled  in  more  than  one  department. 

Notification  of  acceptance  or  rejection  of  applications  is  sent 
out  during  the  early  part  of  May,  1955. 

Registration  for  full-term  students  is  held  at  Tanglewood  from 
Thursday,  June  30,  until  noon  on  Sunday,  July  3. 

Tuition: 

Full  term  (six  weeks)  — $150 

Four  weeks  (starting  July  4 or  July  18)  — $120 

Two  weeks  (starting  July  4,  July  18  or  August  1) — $70. 

Two  and  four  week  enrollments  are  accepted  only  for  the 
Tanglewood  Study  Group. 

Tuition  charges  are  due  and  payable  upon  registration  at 
Tanglewood. 

Tuition  fee  includes  admission  to  Berkshire  Festival  concerts 
during  the  enrollment  period.  A registration  fee  of  $10  is  due 
upon  notification  of  acceptance.  This  fee  is  a service  charge,  is 
not  refundable  and  is  not  credited  to  any  other  charges. 

Age  Limit:  18  years  or  over. 


Dormitory  accommodations  for  men  and  women,  about  100 
of  each,  are  available.  Reservations  must  be  made  through  the 
Music  Center  in  advance.  The  rate  for  the  six- week  session  is 
$175,  including  two  meals  (breakfast  and  dinner)  daily.  A 
deposit  of  $5  in  advance,  to  be  credited  toward  the  dormitory 
charge,  is  required  with  reservation  and  is  not  refundable.  The 
dormitory  fee  in  full  is  payable  in  advance  or  at  time  of  regis- 
tration. The  Music  Center  does  not  have  accommodations  for 
married  couples  or  families.  For  information  on  hotel,  and  guest 
house  accommodations  other  than  the  dormitories,  please  address 
the  Berkshire  Hills  Conference,  Pittsfield  26,  Massachusetts,  or 
the  Kiwanis  Information  Center,  Lenox,  Massachusetts. 

Lunch  and  refreshments  are  served  at  the  Tanglewood  Cafe- 
teria on  the  grounds. 

Pianos  for  the  use  of  the  Berkshire  Music  Center  are  gener- 
ously provided  by  the  Baldwin  Piano  Company.  The  Baldwin 
is  the  official  piano  of  the  Boston  Symphony  Orchestra. 

G.I.  Bill.  The  Berkshire  Music  Center  is  an  approved  place 
for  education  under  Public  Laws  346,  16  and  550.  Qualified 
veterans  may  apply  through  the  Veterans  Administration  for 
financial  assistance.  Applicants  who  intend  to  enroll  under  the 
G.  I.  Bill  must  present  their  Certificates  of  Eligibility  at  the  time 
of  registration. 


Please  address  all  enquiries  and  communications  to: 

Mr.  Gail  W.  Rector,  Executive  Secretary 
BERKSHIRE  MUSIC  CENTER 

Boston  Symphony  Orchestra,  Inc.  • Symphony  Hall,  Boston  15,  Massachusetts 
{from  June  1 to  August  15 — Tanglewood,  Lenox,  Massachusetts) 


The  Friends  of  the  Berkshire  Music  Center  is  an  organization  of  several  thou- 
sand persons  who  are  interested  in  the  Music  Center  and  contribute  to  its  support.  Members  are  invited  to  ap- 
proximately thirty  events  by  the  students,  including  orchestral,  choral,  chamber  music  and  operatic  performances. 

A voluntary  contribution  to  the  support  of  the  Music  Center  constitutes  membership  in  the  Friends.  Contri- 
butions should  be  sent  to  the  Friends  of  the  Berkshire  Music  Center,  Symphony  Hall,  Boston  15,  Massachusetts 
(between  June  15  and  August  15:  Tanglewood,  Lenox,  Massachusetts).  Checks  should  be  made  payable  to  the 
Boston  Symphony  Orchestra,  Inc. 


Tandavood,  located  between  Lenox  and  Stockbridge,  Massachusetts,  is  an  estate  of  210  acres  given  to 
the  Boston  Symphony  Orchestra  in  1936  by  the  late  Mrs.  Andrew  Hepburn  and  Miss  Mary  Aspinwall  Tappan. 
It  was  once  the  meeting  place  of  Emerson,  Holmes,  and  Melville.  Nathaniel  Hawthorne  lived  at  Tanglewood  in 
1850  and  1851  where  he  imagined  his  Tanglewood  Tales  and  The  Wonder  Book , and  wrote  The  House  of  the  Seven  Gables. 


BOSTON  SYMPHONY  ORCHESTRA 


Charles  Munch,  Music  Director 


Scholarships 
at  Tanglewood 
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The  Boston  Symphony  Orchestra  took  an  unprece- 
dented step  when  it  established  a summer  school  of 
music  at  Tanglewood  in  1940,  and  the  undertaking  was  filled 
with  uncertainties.  A symphony  orchestra  by  its  nature  is 
dependent  upon  the  support  of  the  public.  Should  it  under- 
take further  financial  responsibilities  beyond  its  primary  busi- 
ness of  giving  concerts?  How  could  a school  conceived  to 
serve  the  finest  young  talents  subsist  upon  a tuition  charge 
related  to  the  ability  of  the  student  to  pay,  since  a slim  purse 
is  more  often  than  not  the  handmaiden  of  the  greatest 
abilities? 

The  Boston  Symphony  Orchestra  had  at  Tanglewood  a 
summer  home  ideal  for  school  use.  It  had  an  excellent  faculty 
within  its  own  personnel.  It  could  in  the  summer  bring  to- 
gether from  all  over  the  country  students  who  at  other  seasons 
of  the  year  were  busy  with  their  basic  studies.  And  it  had 
the  vigorous  determination  and  vision  of  Serge  Koussevitzky, 
then  the  Music  Director  of  the  Boston  Symphony  Orchestra, 
to  take  advantage  of  such  an  opportunity. 

The  Berkshire  Music  Center  was  accordingly  started  in 
1940.  After  a few  years  it  was  evident  that  the  musical  results 
were  extraordinary.  A survey  of  the  orchestras,  conductors, 
opera  companies— wherever  music  is  performed— shows  an 
impressive  number  of  those  who  have  come  to  Tanglewood, 
worked  and  studied  here,  and  have  pursued  their  careers  with 
illuminated  abilities.  There  is  a special  stimulation  for  young 
people  in  these  surroundings,  associating  with  others  from 
all  parts  of  the  world,  working  closely  with  the  members  of  the 
Boston  Symphony  Orchestra,  studying  under  the  inspiration 
of  the  Berkshire  Festival  concerts,  and  all  within  the  beauty 
of  the  Berkshire  Hills. 


The  Problem  of  Costs 

The  musical  aspect  of  the  undertaking  has  been  outstand- 
ingly successful;  the  financial  problems  have  proved  thornier. 
The  tuition  of  $150  for  the  six-weeks’  course  — about  all  the 
traffic  will  bear  — is  less  by  half  than  the  cost-per-student, 


and  even  so  is  prohibitive  to  many  of  the  most  talented  young 
people.  Some  years  ago  this  latter  fact  led  to  a very  generous 
scholarship  policy  which  made  students  in  the  advanced 
departments  — those  students  who  were  professional  material 
— eligible  for  grants  to  cover  their  tuition. 

The  Tanglewood  Revolving  Scholarship  Fund 

The  Tanglewood  Revolving  Scholarship  Fund  began 
when,  in  1947,  the  RCA  Victor  Division  of  the  Radio  Corpo- 
ration of  America  started  a series  of  contributions  to  the 
Boston  Symphony  Orchestra  which  were  set  aside  for  scholar- 
ships. By  1949,  contributions  had  reached  $50,000.  About 
half  the  students  are  entitled  to  scholarships.  Students 
receiving  such  grants  are  asked  to  return  the  amount  of  their 
award  if  and  when  they  are  able.  Funds  from  those  who  are 
“making  good”  in  the  world  of  music  have  been  coming  in 
steadily  increasing  amounts  as  the  years  go  by.  The  total  thus 
returned  is  now  nearly  $10,000.  Returns  from  investments, 
as  well  as  from  former  students,  but  more  particularly  gifts 
from  many  sides  have  increased  the  total  principal. 

These  contributions  have  been  made  each  year  by  groups 
and  by  individuals  who  believe  in  the  school.  Of  the  organi- 
zations which  have  contributed,  an  important  part  has  been 
played  by  the  Koussevitzky  Music  Foundation,  which  carries 
on  the  name  and  work  of  the  Music  Center’s  first  director. 
The  name  of  Serge  Koussevitzky  will  always  be  closely  asso- 
ciated with  Tanglewood.  A grant  from  the  Koussevitzky 
Music  Foundation  has  been  made  for  three  years  (from  1954) 
of  at  least  $1,000  for  the  living  expenses  of  scholarship 
students.  To  this  has  been  added  an  annual  composition 
prize  award  of  $250  a year  (through  five  years  from  1954). 
The  Koussevitzky  Memorial  Fund  of  Berkshire  County  pays 
an  annual  conductor’s  scholarship.  Further  contributions 
have  been  made  by  fifty-five  music  clubs  and  other  cultural 
institutions,  and  more  recently  by  business  and  industry. 

The  Tanglewood  Revolving  Scholarship  Fund,  despite 
yearly  expenditures,  has  been  maintained  through  the  last 
five  years  at  approximately  $60,000.  The  help,  small  and 


large,  from  the  many  friends  of  the  school  tends  to  give  it 
increasing  stability.  The  Fund  thus  promises  to  become  a 
mainstay  in  the  whole  project. 

The  Rockefeller  Foundation  Grant 

The  Trustees  of  the  Rockefeller  Foundation,  who  helped 
with  the  establishment  of  the  school  in  1940  and  1941  with 
grants  of  $65,000,  offer  to  help  increase  the  principal  of  the 
Tanglewood  Revolving  Scholarship  Fund  by  matching,  to  the 
extent  of  $125,000  in  the  next  five  years,  all  contributions  to 
the  school  above  $15,000  in  any  one  year.  This  means,  of 
course,  that  every  $1,000  given  will  he  $2,000  received.  This 
stimulation  by  the  Rockefeller  Foundation  should  result  in 
the  next  five  years  in  an  accumulation  possibly  reaching 
$325,000.  This  happy  outcome  will  go  a long  way  towards 
stabilizing  the  financial  operation  of  the  school,  and  giving 
the  whole  project  a long-range  assurance.  The  offer  is  a chal- 
lenge to  all  who  believe  in  the  present  and  future  of  this 
unique  endeavor  in  the  cause  of  music  in  America. 


Gifts  to  the  Boston  Symphony  Orchestra,  Inc.  are  deduct- 
ible under  Federal  Income  Tax  Law  and  may  be  designated 
“for  the  educational  work  of  the  orchestra”. 


BERKSHIRE  ....SIC  CENTER 

Charles  Munch,  Director 

TANGLEWOOD,  LENOX,  MASSACHUSETTS 
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Berkshire  Music  Center 

CHARLES  MUNCH,  Director 
Aaron  Copland,  Assistant  Director 

AT  TANGLEWOOD 
Between  Lenox  and  Stockbridge,  Mass. 

APPLICATION  FOR  ADMISSION  _ 

Date: 


Name: Sex:  Male  □>  Female  □ 

Last  Flret  Middle 


Present  or  School  Address: 


Permanent  Address: 


Age: Date  of  Birth: 

EDUCATION : Schools  attended.  Location  Date  of  attendance  Degrees  or  Diploma 

High  School 

College 

Graduate  or  Professional  School 

Music  School 

Principal  Music  courses  and  Instructors  in  any  of  the  above  schools 

Course: Instructor: 


Other  music  study  ( specify ): 

Present  Occupation  ( other  than  musical)'. 
Present  Musical  Activities: 


Are  these  musical  activities  professional?  Yes  □,  No  Q. 
Previous  Professional  Experience: 


General  Information:  Have  you  ever  applied  for  admission  before?  Yes  □,  No  Q.  Year 

Have  you  ever  been  enrolled  at  the  Music  Center?  Yes  □>  No  □.  Year 

For  the  purpose  of  forming  the  Festival  Chorus , please  fill  in  the  following: 

My  voice  is:  Soprano  □,  Alto  □,  Tenor  Pass 
(Note:  All  full-term  students  except  active  members  of  Depts.  I & IV  will  be  expected  to  participate  in  the 
Festival  Chorus.) 

Do  you  wish  to  apply  for  dormitory  accommodations?  Yes  □>  No 

For  a list  of  hotel  or  guest  house  accommodations  in  the  Berkshires  other  than  the  dormitories , please  address 
the  Berkshire  Hills  Conference,  Pittsfield  26,  Massachusetts. 

Do  you  intend  to  enroll  under  the  G.I.  Bill  of  Rights?  Yes  □,  No  □.  Public  Law  346  □,  16  □,  or  550 
If  you  are  a veteran  and  eligible  under  the  G.I.  Bill  but  do  not  intend  to  take  advantage  of  it,  please 
explain  briefly: 


Students  who  enroll  under  the  G.I.  Bill  of  Rights  must  present  their 
Certificates  of  Eligibility  at  the  time  of  registration  at  Tanglewood. 
PLEASE  FILL  IN  REVERSE  SIDE 


Please  check  the  division  for  which  you  wish  to  apply. 

Note:  The  schedule  of  each  Department  (and  in  some  cases  of  a division  within  a Department)  is  planned  as  a full- 
time activity.  Students  ordinarily  may  not  have  active  status  in  more  than  one  division. 

Applicants  for  Departments  I,  II  & IV  may  be  asked  to  attend  auditions  during  the  Spring  of  1955;  applicants  for 
Department  III  may  be  asked  to  submit  scores. 

Dept.  I.  Instrumental  Music: 

Orchestral  Conducting:  Auditor  □ 

Orchestra  and  Chamber  Music  □ (Instrument: ) 

Chamber  Music  only  □ (Instrument: ) 

Dept.  II.  Choral  Music: 

*Choral  Conducting:  Active  □ Auditor  □ Chorus  Leader  □. 

Small  Choir  □ Festival  Chorus  □ 

Voice:  Soprano  □,  Alto  □,  Tenor  □,  Bass 

Previous  choral  experience  ( Name  of  chorus  and  dates  of  membership ) 


Dept.  III.  Composition  □ 

Dept.  IV.  *Opera:  Active  □ Associate  □ 

Opera  Dramatics  □ (Voice: ) Scenic  Arts  □ 

Operatic  Coaching  (pianists)  □ Costuming  Q 

Stage  Directing  O Auditor  [J 

Dept.  V.  *Tanglewood  Study  Group  □ 

Active  Q,  Auditor  □ 

Six-week  term  □,  Four-week  term  beginning  July  4 □,  July  18 
Two-week  term  beginning  July  4 □,  July  18  Q,  August  1 

For  the  purpose  of  forming  the  Study  Group  vocal  and  instrumental  ensembles,  please  fill  in  the  following,  indicating 
the  degree  of  technical  proficiency. 


Voice:  Soprano  □,  Alto  □, 

Tenor  □, 

Bass  □ 

Instruments: 

Elementary  □ 

Intermediate  □ 

Advanced 

□ 



Elementary  Q 

Intermediate  □ 

Advanced 

□ 



Elementary  □ 

Intermediate  Q 

Advanced 

□ 

Courses  Open  To  All  Students: 

Solfege  □ 

Analysis  □ 

*A  form  requesting  supplementary  information  will  be  sent  to  applicants  for  this  activity. 


This  form.,  with  a small  photograph  attached  to  the  front , should  be  mailed  as  soon  as  possible  to: 

BERKSHIRE  MUSIC  CENTER 
boston  symphony  orchestra,  INC. 

SYMPHONY  HALL  — BOSTON  1 5,  MASSACHUSETTS 

( from  June  1 to  August  15:  Tanglewood — Lenox , Massachusetts') 

The  tuition  charge  for  the  full  six-week  term  is  $150;  for  four  weeks,  $120;  two  weeks,  $70.  A registration  fee  of  $10  is  due  upon 
receipt  of  notice  of  acceptance.  This  is  a service  charge,  is  not  refundable  and  is  not  credited  against  any  other  charges. 

School  Term:  July  4 to  August  14,  1955.  Applications  should  be  returned  before  May  15,  1955. 


PLEASE  FILL  IN  REVERSE  SIDE 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Special  application  for  admission  to  the  class  of 
orchestral  conducting 


It  is  desirable  for  applicants  to  have  had  some  experience  in 
conducting,  and  that  they  be,  generally,  not  over  35  years  of  age. 

The  applicant  should  ask  two  of  his  teachers,  or  musicians  of 
reputation,  to  submit  letters  regarding  his  capabilities  directly 
to  this  office. 

In  addition  to  the  information  supplied  on  the  general  application  for 
admission  to  the  Berkshire  Music  Center,  which  all  applicants  for 
this  course  must  previously  have  returned,  the  following  information 
must  be  supplied: 

Date: 


1.  Name: 

(Last)  (First)  (Middle) 

2.  Address: .. 

(Street  and  Number)  (City)  (State) 

3.  Age:  Present  occupation: 

4.  Have  you  studied: 

Harmony  Teacher ..School  - 

Counterpoint M ,f  1 

Orchestration. 11  11  

5.  What  instruments  have  you  studied:  

Instrument  Teacher  School 


6.  Have  you  played  in  any  orchestra,  band  or  ensemble:. 


Professional  . or  Amateur  

Name  Place  Instrument  Date 


- - Please  fill  in  the  reverse  side  — 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

iiiiiiiitiiiitiiitiiiiMHiiiiiMiitiniiiiiiiiinniiiiiiiniiiiuiHiittitiiiiiniiiiiiufiiinuiiiuiiiiiiiMiiiiiiiiiniiiuiiiiiiiiiiiiuniiiiiiitMiiiiiMiiiiiiiitiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiitiiiMimiiimiiiiiiiiiinKMiiiiiMMiiiifii 


7.  Have  you  sung  in  a chorus:  . 


What  Chorus: 


Voice . Date 


8.  Have  you  studied  conducting: 

Orchestral 

Teacher 

School 

Date 

9»  Have  you  conducted  an  orchestra,  band  or  chorus: 

Nr me  Place  Date 


List  several  of  the  works  you  have  conducted: 


10.  List  here  the  names  and  addresses  of  the  musicians  from  whom  you  have 
requested  recommendations : 


Name.: Address:. 

Name: Address : 


11.  If  you  are  a member  of  the  American  Federation  of  Musicians, 

give  the  city  and  number  of  the  local  union  to  which  you  belong: 


NOTE  - Acceptance  for  Orchestral  Conducting  implies  membership  in  the 
general  class.  Students  of  Mr.  Bernstein  are  selected  by  him 
personally. 

This  form  should  be  mailed  as  early  as  possible  to 


Berkshire  Music  Center  of  the  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston  15,  Mass. 

( from  June  1 to  August  15  — Tanglewood,  Lenox,  Mass.  ) 

— ( Please  fill  in  the  reverse  side  ) 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Special  application  for  Orchestra  and  Chamber  Music 

In  addition  to  the  information  on  General  Application  for  admission  to  the 
Berkshire  Music  Center,  applicants  must  give  the  following  information: 

Date : 


1.  Name: 

(Last ) (First)  (Middle ) 

2o  Address; 

(Street  and  Number)  (City)  ( State)” 

3.  Applicant  for  orchestra  and  chamber  music: 

Applicant  for  chamber  music  only:  

4.  Instrument  

5o  Detailed  information  regarding  instruction  on  this  instrument: 

Teacher  School  Dates 


6.  Detailed  information  regarding  experience  in  orchestral  playing,  school,  amateur 
or  professional,  with  names  of  organizations,  conductors,  dates: 


7.  Indicate  here  any  courses  or  instruction  in  harmony,  theory,  and  the  elements 
of  music: 


8,  Have  you  had  any  instruction  in  Chamber  Music: 

Teacher  Dates 


•Please  fill  in  the  reverse  side 


9.  State  briefly  your  Chamber  Music  experience: 


10.  Name  several  representative  works  for  your  instrument  which  you  are  prepared 
to  play:  


11.  Name  one  piece  of  your  own  choice,  indicating  your  stage  of  advancement,  which 
you  wish  to  play  if  you  attend  an  audition: 


12.  Would  it  be  possible  for  you  to  attend  an  audition  in  New  York  or  Boston  at  a 

time  to  be  arranged  by  correspondence  ? 

13.  If  you  are  a member  of  the  American  Federation  of  Musicians,  give  the  city  and 
number  of  the  local  union  to  which  you  belong: 


This  form  should  be  mailed  as  early  as  possible  to 

Berkshire  Music  Center  of  the  Boston  Symphony  Orchestra,  Inc. 
Symphony  Hall,  Boston  15,  Mass. 

(from  June  1 to  August  15  v-  - Tanglewood -Lenox,  Mass.) 


Please  fill  in  the  reverse  side 


Please  do  not  write  in  this  space. 

Tone  - " 

Style  ' 

Technique  

Sight  Reading  


Remarks 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Special  application  for  admission  to  the  class  in 
Choral  Conducting  and  for  Chorus  Leaders 


Members  of  this  class  should  have  a general  knowledge  of  the  main 
qualities  of  musical  styles  since  1450,  and  a special  knowledge  of 
the  literature  of  choral  music*  They  must  have  had  experience  in 
choral  singing  and  conducting,  and  it  is  highly  desirable  that  they 
be  able  to  play  the  p: ano. 


Date: 


1.  Name: 

(*Last)  (First)  (Middle) 

2.  Address: 

(Street  and  Number)  (City)  (State) 


Do 

you 

wish 

to 

enroll 

as  an  active  conductor  

tt 

tt 

if 

tt 

it 

” ,f  auditor  

Voice 

fl 

n 

n 

It 

it 

M a chorus  leader  

Voice 

4.  Age:, Present  occupation  

Specific  duties:  

5.  In  what  choruses  have  you  sung:  ^ _ 

6.  Study  of  conducting,  orchestral  or  choral,  giving  places,  dates: 


7.  What  conducting  have  you  done  ? Give  names  of  groups,  places,  dates: 


8.  Give  a representative  chronological  list  of  choral  works  which  you  have  sung: 


- - Please  fill  in  the  reverse  side 


Give  a representative  chronological  list  of  choral  works  which  you 
have  conducted:  (programs  may  be  submitted) 


Have  you  had  any  experience  in  accompanying  choral  rehearsals  ? 
Give  a representative  list  of  works  you  have  played. 


Can  you  play  on  the  piano  a four  part  choral  score  of  a contrapuntel 
motet  or  madrigal  ? 

Can  you  transpose  a piano  accompaniment  at  sight  ? 

Will  it  be  possible  for  you  to  be  present  for  an  audition  in  New  York 
at  a time  to  be  arranged  by  correspondence  ? 

Why  do  you  want  to  take  this  course: 


This_form  should_be  mailed_as_  early  as_pos_sible  _to_ 


Berkshire  Music  Center  of  the  Boston  Symphony  Orchestra,  Inc, 
Symphony  Hall,  Boston  15,  Mass. 

( from  June  1 to  August  15  - - Tanglewood,  Lenox,  Mass.) 


- - Please  fill  in  the  reverse  side  - - 


-4  hn  * > 

X /<l5 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Special  application  for  admission  to  the  class  in  Composition 


In  addition  to  the  information  supplied  on  the  General  Application 
for  admission  to  the  Berkshire  Music  Center,  applicants  for  this 
course  must  give  the  following  information. 

Date:  


1.  Name: 


(Last) 

2.  Address: 

(First) 

(Middle) 

(Street  and  Number) 

(City) 

(State) 

3.  Have  you  studied: 
Harmony 

Teacher  

School  

ii  

?i 

Vi  l i'O  U ui  ClU^Vil  t * m 

n 

. . it  

it  

P.nnrririQ-i  + -i  nn 

ii  

it  

it 

4.  List  some  of  your  compositions: 

5.  List  titles,  publishers  and  dates  of  any  published  works: 


6.  List  the  more  important  performances,  if  any,  of  your  compositiona  giving 
titles,  dates,  names  of  the  organizations  or  artists,  performing  time, 
radio  performances,  etc: 


- Please  fill  in  the  reverse  side 


7*  What  instrument  have  you  studied: 


. Dates 


Teacher 

School 

8.  Have  you  studied  singing: 

. Voice  Dates  

Teacher 

. . . School. , 

9.  Have  you  been  the  recipient  of  any  award  or  fellowship: 
(Give  the  titles  and  dates  of  any  such  awards) 


Title  

ti 

ft 

»» 

ft 

!? 

ft 

NOTE  Applicants  must  submit  letters  of  recommendation  from  two  former 
teachers  or  from  two  musicians  of  reputation. 

ON  REQUEST,  applicants  must  be  prepared  to  submit  one  orchestral  and 

one  chamber  music  work,  one  composition  for  the  piano,  and, 
if  possible,  one  song. 

If  you  are  a member  of  the  American  Federation  of  Musicians,  give  the 
city  and  number  of  the  local  union  to  which  you  belong: 


This  form  and  letters  of  recommendation  should  be  mailed  early  as  possible  to 

Berkshire  Music  Center  of  the  Boston  Symohony  Orchestra,  Inc. 

Symphony  Hall,  Boston,  13,  Mass. 

(from  June  1 to  August  15  - - Tangle wood,  Lenox,  Mass.) 


- - Please  fill  in  the  reverse  side  - - 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 


Special  application  for  admission  to  the  Opera  Department 


All  applicants  for  active  participation  in  the  Opera  Department  must  fill  in 

questions  1 9 inclusive,  SINGERS  applying  for  Opera  Dramatics  must  also 

fill  in  10 12.  Others  fill  in  only  questions  1,2, 3*4,5.,  6 and  9» 

Date : 

1.  Name:  

(Last)  (First ) (Middle ) 

2.  Address 

(Street  and  Number)  (City)  (state ) 

3.  Applicant  for  Opera  Dramatics:  Active: Voice: 

" " ” ” — Associate: Voice: 

M M Stage  Directing:  Active : Associate^ 

M " Operatic  Coaching  (Pianist) — Active j Associate^ 

Scenic  Arts: Costuming^ Auditor: 

4.  Date  of  Birth: 

5.  Freeent  Occupation: 

6.  Information  regarding  training  in  field  checked  above: 


7.  List  performances  in  which  you  have  appeared,  have  directed,  or  with  which  you 
have  otherwise  been  connected,  giving  places,  dates,  and  details  regarding 
your  participation:  


So  Will  it  be  possible  for  you  to  be  present  for  an  interview  or  audition  in 
Boston,  New  York,  Cleveland  - (list  preference) 


9.  State  briefly  your  purposes  in  taking  this  course: 


- - Please  fill  in  the  reverse  side  - 


10.  NOTE:  The  following  questions  to  be  filled  in  only  by  SINGERS  applying  for 

Opera  Dramatics: 

(a)  Height (b)  Weight  (c)Voice 

List  of  operatic  roles  studied:  


11.  List  three  or  more  arias  or  parts  of  operatic  scenes  which  you  will  be 

prepared  to  perform  at  an  audition,  and  the  language  in  which  they  will  be  sung: 


12.  Letters  from  two  former  teachers  should  be  submitted  directly  by  them  to 
this  office. 


This  application  should  be  mailed  as  soon  as  possible  to  - - - 

Berkshire  Music  Center  of  the  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston  15,  Mass. 

( Address  from  June  1 to  August  1U  - Tanglewood,  Lenox,  Mass.  ) 


- - Please  fill  in  the  reverse  side  - 


(> 

BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Special  application  for  Tanglewood  Study  Group 


In  addition  to  the  information  on  General  Application  for  admission 
to  the  Berkshire  Music  Center,  applicants  must  give  the  following 
information. 

Date : 


1.  Name : 

(Last)  (First)  ( Middle ) 

2.  Address: 

(Street  and  Number")  (City)  (state) 

3.  Instrument: Active Auditor 

4.  Voice: Active Auditor 


Do 

you  wish 

to 

enroll 

for 

• full  session  (six  weeks)  

?i 

tt 

tt 

tt 

tt 

tt 

first  four  weeks  ; last  four  weeks  

tt 

tt 

tt 

tt 

it 

ft 

M two  weeks  (July  4 17) 

tt 

tt 

tt 

tt 

tt 

ft 

two  weeks  beginning  July  18  thru  July  31st.,,.... 

tt 

ti 

tt 

tt 

tt 

ft 

M M ” August  1 thru  August  14  

6,  Detailed  information  regarding  singing  or  playing  experience: 


7.  What  do  you  hope  to  achieve  by  your  participation  in  the  Tanglewood 
S£udy  Group: 


This  form  should  be  mailed  as  soon  as  possible  to 

Berkshire  Music  Center  of  the  Boston  Symphony  Orchestra,  Inc. 
Symphony  Hall  - Boston  15,  Mass. 

(from  June  1 to  August  15  - Tanglewood,  Lenox,  Mass.) 


•A  . 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Tuition  Scholarships 


You  have  been  accepted  for  an  activity  which  makes  you  eligible  for  a 
tuition  grant  from  the  Tanglewood  Revolving  Scholarship  Fund,  if  you 
need  it.  It  is  the  purpose  of  this  Fund  to  enable  students  accepted 
for  the  advanced  pre-professional  sections  of  the  Berkshire  Music 
Center  to  attend  if  they  are  not  now  able  to  pay  tuition  ($150).  Students 
who  are  now  able  to  pay  are  expected  to  do  so  at  the  time  of  registration 
at  Tanglewood.  Students  not  now  able  to  pay  are  eligible  for  grants  to 
cover  tuition,  under  the  conditions  set  forth  in  the  catalog  under 
'’Scholarships*’ . 


In  either  case,  please  fill  in  and  return  this  form,  giving  the  particulars 
of  your  need.  This  statement  will  be  taken  as  much  as  possible  at  its  face 
value,  if  you  apply  for  a grant,  you  are  asked  to  consider  the  matter  with 
some  care,  bearing  in  mind  that  those  accepting  grants  from  the  Fund  accept 
a future  obligation  to  it. 


1.  Name: 


Date: 


Address : 


Department : 


2.  a.  I do  not  wish  to  apply  for  a tuition  grant 


b.  I do  wish  to  apply  for  a tuition  grant 


□ 


( Those  checking  2a  need  not  answer  the  remaining  questions,  and  may 
( return  the  form  as  is.  Those  checking  2b  should  complete  the  form. 


; 


) 

) 

'l 


3.  Have  you  held  scholarships  in  any  other  schools  ? 

What  s chools : 

What  years:,. . .... 

Name  and  amount  of  scholarships: • ..  . 

4.  If  you  are  still  a student,  give  the  name  and  address  of  the  person 
responsible  for  your  education. 

Name : 

Address : 

5.  If  you  are  a professional  musician,  what  is  your  present  position: 


PLEASE  FILL  IN  THE  REVERSE  SIDE  - - 


60  Please  give  the  names  and  addresses  of  two  persons  not  related  to  you 

who  are  acquainted  with  you  and  your  circumstances  and  to  whom  we  may  refer: 

Name:  Name; 

% 1 

Address:  Address:  

7.  Give  two  names  and  addresses  of  teachers  in  the  field  of  music  with  whom  you 
have  studied,  or  of  directors  of  musical  institutions  which  you  have  attended: 

Name: Name.t 

Address:  Address:  

8*  Are  you  eligible  for  financial  assistance  from  the  Veterans  Administration 
under  the  G.  I.  Bill  of  Rights  ? 

Fublic  Law  346  □ * 16  □ * 550 

If  so,  please  give  reason  for  this  application  for  scholarship  aid: 


9»  Please  estimate  the  amount  of  the  grant  you  feel  will  be  necessary  to  enable 

you  to  attend  the  Music  Center:  $ 

(Not  more  than  $150  for  tuition) 

10.  Remarks  concerning  this  application  that  may  be  helpful  for  the  Scholarship 
Committee  in  making  the  awards: 


i NOTE:  This  form  applies  only  to  tuition.  No  grants  for  living 

expenses  are  available  from  the  Tanglewood  Revolving  Scholarship 
Fund. 


This  form,  completely  filled  in,  should  be  mailed  by  return  mail  to  — 

Berkshire  Music  Center 
Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall 

Boston  15,  Massachusetts 

( from  June  1 to  August  15  — Tanglewood,  Lenox,  Massachusetts) 


±77 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD  — LENOX,  MASSACHUSETTS 
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SCHOLARSHIP  ACKNOWLEDGMENT 


I hereby  acknowledge  a credit  of  $ toward  tuition  from 
the  Tanglewood  Revolving  Scholarship  Fund  of  the  Berkshire 
Music  Center.  When  circumstances  permit  I shall  undertake 
to  contribute  a like  amount  to  this  Fund,  and  believe  I shall 
be  able  to  make  a first  payment  by  January  of  (year) 

and  the  balance  by  19 

It  is  understpod  that  this  statement  does  not  constitute  a 
claim  on  my  estate  or  my  family,  but  is  a serious  statement  of 
my  intention  to  help  continue  the  Revolving  Scholarship  Fund. 


Date 


Signature : 


THIS  COPY  IS  FOR  YOUR  OWN  RECORDS 
. ,.,.TEAR...HERE 


BERKSHIRE  MUSIC  CENTER 


SCHOLARSHIP  ACKNOWLEDGMENT 

I hereby  acknowledge  a credit  of  $ toward  tuition  from 

the  Tanglewood  Revolving  Scholarship  Fund  of  the  Berkshire 
Music  Qenter.  When  circumstances  permit  I shall  undertake 
to  contribute  a like  amount  to  this  Fund  and  believe  I shall 
be  able  to  make  first  payment  by  January  of  (year) 

and  the  balance'  by  19 

It  is  understood  that  this  statement  does  not  constitute  a 
claim  on  my  estate  or  my  family,  but  is  a serious  statement  of 
my  intention  to  help  continue  the  Revolving  Scholarship  Fund.. 


Signature : 

Date : 

THIS  COPY  MUST  BE  SIGNED  AND  RETURNED  TO  THE  BERKSHIRE  MUSIC 


CENTER  OFFICE  BEFORE  THE  SCHOLARSHIP  AID  CAN  BE  FINALLY  GRANTED. 


mm 


3* 

* ^ 

s&*i 

